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ABSTRACT 

 

Dinda Fadila. 1602050092.Subtitle Strategies in Translating Speech Acts in 

the Jumanji Film. Skripsi.English Education Department, Faculty of Teacher 

Training and Education, University of Muhammadiyah Sumatera Utara. 

Medan 2020. 

 

This study was concerned with linguistic phenomenon by applying qualitative 

method. The objectives of this research were to investigate subtitling strategies 

used in translatingspeech acts in JumanjiFilmand to describe how those strategies 

realized. There were 205 speech acts taken from the Jumanji film as the research 

data to be analyzed. In analyzing those data, the researcheradopted the theory of 

Miles and Huberman (1994), namely data collection, data reduction, presentation, 

and conclusion.Based on the data analysis, it was found that the ten subtitle 

strategies as proposed by Gottlieb (2001) were not applied totally in the Jumanji 

Film. There were only eight strategies found(Paraphrase, Transfer, Imitation, 

Condensation, Dislocation, Expansion, Transcription and Deletion) with the 

highest frequency of subtitle strategies was Transfer at 69 frequencies (33.65%). 

Meanwhile, the subtitle strategies of Decimation and Resignation were not found 

in translating speech act in the Jumanji film. Then, this study also revealed that 

the subtitle strategies were realized into three aspects of good quality translation 

(accuracy, acceptability, and readability). So, it was concluded that the subtitle of 

the Jumanji Film had fulfilled the aspects of good quality translation, namely 

accuracy, acceptability, and readability with applying the various subtitling 

strategies. 
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CHAPTER I 

INTRODUCTION 

 

A. Background of the Study 

Translation had always been a central part of communication. Many 

people think that translation was only about changing words or texts from one 

language into another one. This concept was not totally wrong. Translation deals 

with languages, words or texts and changing the one language into other language. 

People may understand clearly and deeply about what and how translation was by 

learning the theory of translation. The basic concept of translation deals with 

changing the form of source language (SL) into target language (TL) which 

involved a process. As Larson (1984) defined that translation process was the 

transfer of meaning and replacement of the language form of the source language 

to the target language even though the form could be changed, but the meaning 

must be preserved. He also explained that the meaning of translating were (a) 

studied the text of the source language in which there was a grammatical 

structure, its lexicon, the context of the situation and culture,(b) analyzing the 

source language text to determined its meaning, and (c) re-explain the same 

meanings as the lexicon, grammatical structure, context of the situation and 

culture into the target language  

Regarding the variations of translation, Gottlieb (2007) classified it into 

two, namely the translation of isosemiotics and diasemiotic translation. 

Isosemiotic translation was a translation that used the same communication
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channels as the original channel, while diasemiotic translation was the 

translation of cross-channel communication. Specifically, he adds that subtitling 

as a form of diasemiotic translation in polysemiotic media, such as film, 

television, video, or DVD. This text was called as subtitle. In the other words, 

subtitling was a translation of the film dialogue that was placed below the film. 

Additionally, the purpose of subtitling was to helped viewers enjoy the foreign 

language film 

Therefore, White (2008) explained that subtitling was the translation of the 

spoken language (source language) of a television program or film into target 

language. The translated text usually appears in two lines at the bottom of the 

screen.Translations in subtitling especially movies were not as simple as 

translating text such as classical translations in general. Movies were visual audio 

entertainment, so there must be an alignment between the sound in the film and 

translation. The translation should also be good and in accordance with the 

context or behind the film. The translation of the film in subtitling had limited 

space and timein interpreting source language into subtitle, translators may 

adopted different strategies in attempt to convey dialogue or other content to 

target language, which waslimited to where the subtitle was writing on the screen 

and limited time to text as the text should be in sync with what was displayed 

audiovisual on the screen.  Although there was a limited element of space and 

time in subtitling, as a form of translation, subtitling remains must not ignore the 

messages being removed. 
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There were many problems in the process of translation such as the 

different language system in word levels, linguistics levels, and grammatical 

system. In other words, each language had different structure, grammar, 

vocabulary, etc. Each country cultivates a different tradition of translating film it 

depends on several factors, such as historical circumstances, traditions, the 

technique to which was accustomed for both the source and the target viewer. 

Translating the subtitle of film not only concern in the grammatical sentence but 

also in the utterances as close as possible with the source language in order to 

make a good and readable subtitle. 

In the process of translating, translators must had certain considerations in 

text from SL to TL. It is increasingly complex because the film was a form of 

audio visual entertainment that has technical aspects such as sound, picture, text, 

back sound, settings and so on. Even a film translator must be competent in 

linguistic, cultural, discourse, science, strategic, transfer and psychological. As 

Bell (1993) elaborated that translators were emphasized on the competency of 

good technical translating subtitling on film. In this case the translator should look 

at the verbal and non-verbal to be transferred to the target language by adjusting 

the space and time available on the screen. 

Movie had made contributions to the development of teaching and 

learning translation by the subtitle that deals with changing the form of SL into 

TL as the definition of translation. As Cronin (2009) elaborated that the movie 

wassuggested how the evidence of cinema and also could be integrated into the 
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teaching and learning of translation through a foregrounding of translational 

perspectives. 

Basically, the used of speech acts determines how subtitling strategies in 

translating speech acts and process happened. Cullen in Celce-Murcia (2000) 

emphasizes that the language used by the speech acts was particularly important 

since it would supported. It needs procedure and strategies to get a good 

translation in the movie. There were many translation strategies in subtitling could 

be applied. Gottlieb in Ghaemi and Benyamin (2010) had devised them into ten 

strategies, namely expansion, paraphrase, transfer, imitation, transcription, 

dislocation, condensation, decimation, deletion, and resignation. 

 Based on the explanation above, the researcher was interested in doing a 

research with the title ‘Subtitle Strategies in Translating Speech Acts in the 

Jumanji Film.’ 

 

 

B. Identification of Problem 

Based on the background above, there were some problems identified as 

the followings: (1) the use of subtitling strategies in the Jumanji film, (2) the 

processes of translating speech acts, and (3) the competences of translators. 

 

C. Scope and Limitation 

This study focused on translation study. In this case, the researcher 

concerned on the analysis of Indonesian subtitling strategies in translating speech 

acts in the Jumanji film.  
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D. Formulation of the Problem 

Based on the background of the study, the problems that were going to be 

analyzed and discussed were: 

1) Whatsubtitle strategies were applied in translating speech acts in the 

Jumanjifilm? 

2) How such strategies were applied in translating speech acts in the 

Jumanjifilm? 

 

E. Objective of the Study 

Based on the problems formulated above, the researcher intended; 

1) to investigate the subtitling strategies applied in translating speech acts in the 

Jumanji film 

2) to describe subtitle strategies applied in translating speech acts in the Jumanji 

film. 

 

F. Significance of the Study 

The results of this research were expected to give contributions 

theoretically or practically. These research findings hopefully gave the 

contributions for those who learn English as means of translation study especially 

in the subtitling field. It wasalso expected that this study enriched the theories of 

subtitling in a film or movie. Then, practically, this research was expected to be 

useful to the scriptwriters, producers, and the subtitle makers to give more 

attentions to their translation that was important for delivering the messages of 
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movie from certain language (English) to the certain target language (Indonesian). 

Besides, it was also hoped that this research useful for other researchers to 

improve their research quality, especially when they would like to carry out 

similar or further researches about translation strategies and about speech acts in 

the movie. 
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CHAPTER II 

REVIEW OF LITERATURE 

 

A. Theoretical Framework 

1. Translation 

There were many definitions about translation. Baker (2011) referred it for 

some professional translators that translation was an art, which requires aptitude 

practice and general knowledge –nothing more. But basically, translation was an 

act of transforming from one form into another. Then, Larson (1998) explained 

that translation consists of transferring the meaning of the source language into 

the receptor language. This was done by going from the form of the first language 

to the form of a second language by way of semantic structure. It means that the 

meaning transferred must be held constantly; only the form changes. 

On the other side, translators reconstructing or reproducing the meaning 

inside the source language text into the form of target language text. These two 

definitions of translation explained that translation was a kind of process of 

transferring meaning from one language into another without changing the 

message of the source text. Nida and Taber (1982) defined that translating consists 

of reproducing in the receptor language the closest natural equivalent of the 

source language message, first in terms of meaning and secondly in terms of style. 

In point of meaning, it means that in reproducing or transferring the message, 

there was an equivalent relationship between SL and TL.  Meanwhile, in term of 

style, it was referred to the stylistic of linguistic aspect. The translator needs to
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pay attention to the style of source language in order to maintain the naturalness 

the target language in the target text. So the target readers could easily understand 

the content of the text. On the other hand, Suryawinata (1989) classified that five 

important elements on the process of translating they were (1) reproducing the 

message, (2) equivalent, (3) closest natural equivalent, (4) meaning, and (5) 

diction.  

Based on those definitions above, it was concluded that translator must 

pay their attention in reproducing the message in the source language (SL) to 

target language (TL)it should be closest and naturally not only the meaning but 

also the diction. Due to the definitions from the linguist above then concluded that 

translation was the task that deals with two different kind of language. The first 

wasthe source language (SL) that was the language that was about to translate, 

and the second was target language (TL) or the form of language that became the 

target. Translation didn’t only change the form but translation was a process of 

transferring the meaning from source language (SL) to target language (TL). The 

important thing in translation is the way to find the equivalent in source language 

(TL) to target language (TL). In process of translating, there were some steps that 

must be done, studying the source text, analyzing it, and reconstructing the 

meaning. A translator must know about process and procedure in translation. 

In summary, translation was not an easy task to do, because every 

language has their ways and grammatical structure to say some terms that might 

be different with another language. In translation there were many process and 
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procedures that must be mastered and known such as, studied the source text, 

analyzed it, and reconstructing the meaning. 

 

1.1 The Principle of Translation 

It was important to value some guidelines on how to evaluated the work 

on translation. Some general principles in the following were relevant to all 

translation. Duff (1996) defined that some general principles of translation were: 

(a) meaning, (b) form, (c) register, (d) Source Language Influence, (e) Style(f) 

Clarity, and (g) idiom. 

 

a. Meaning 

The translation should reflect accurately the meaning of the original text. 

Nothing should be arbitrarily added or removed, though occasionally part of the 

meaning could be transposed. The following question may be very helpful: 

1) Is the meaning of the original text clear? If not, where does the uncertainty lie? 

2) Are any words loaded, that is, are there any underlying implications? 

3) Is the dictionary meaning of a particular word the most suitable one? 

4) Doesanything in the translation sound unnatural or force? 

 

b. Form 

The ordering of word and ideas in the translation should match the original 

as closely as possible. (This was particularly important in translating legal 

documents, guarantees, contracts, etc.). But differences in language structure 

require changed in the form and order the words. When in doubt, underline in the 

original text the words on which the main stress falls. 
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c. Register 

Languages often differ greatly in their levels of formality in a given 

context. To resolve these differences, the translator must distinguish between 

formal or fixed expression and personal expressions, in which the writer or the 

speaker sets the tone. It is also necessary to consider: 

1) Would any expression in the original sound too formal/informal, cold/warm, 

personal/impersonal if translated literally. 

2) What was the intension of the speaker or writer? To persuade, to apologize, to 

criticize? 

 

d. Source Language Influence 

One of the most frequent criticisms of translation was that it didn’t sound 

natural. This was because the translator’s thoughts and choice of words were too 

strongly would by the original text. A good way of shaking off the source 

language influence was to set the text aside and translate a few sentences aloud, 

from memory. This would suggested natural patterns of thought in the first 

language, which may not come to mind when the eye was fixed on the source 

language text. 

 

e. Style and Clarity 

The translator should not change the style of the original. But if it was 

needed, for example because the text was full of repetitions or mistakes in writing, 

the translator may change it. 
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f. Idiom 

Idiomatic expressions including similes, metaphors, proverbs and sayings, 

jargon, slang, and colloquialisms (the big apple, yuppie, etc) and phrasal verbs 

were often untranslatable. To solve these problems, there were some hints one can 

use. They were: (1) Keep the original word in inverted commas, for example: 

yuppie, (2) Keep the original expression, with a literal explanation in the bracket, 

(3) Used a non-idiomatic translation, and (4) The safest way in translating idioms 

was  if they didn’t work in the target language was not to force it into the 

translation 

 

1.2 The Process of Translation 

Process of translation was the series of activities which were done for 

transferring the message from the source to the target language the first thing that 

a translator must do was analyzing the source text, after that the translator starts 

transfer his analysis and translator begins to restructure and finally gives a 

complete ‘closest natural equivalent’ translation to the readers. In more detail, 

Hatim (2001) defined that analysis begins with a set procedures which were 

employed in discovering the kernels underlying the source text and the clearest 

understanding of meaning, in preparation for the transfer. In the analysis stage, 

grammar and texts are handled first by means of appropriated technique such as 

componential analysis. In the transfer stage, the analyzed material was transferred 

in the mind of translator from language A to language B. This was dealt with as a 

meaningful act of reworking a text and not simply as an exercise in mixing and 

matching. In the restructuring stage, what was needed a mechanism by which the 
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input has accrued so far may be transformed into a stylistic form appropriated to 

the receptor language and to the intended receptor. 

 

1.3 The Kinds of Translation 

 Larson (1984) explained that a given text has form and meaning and 

because of that there were two main types of translation. The first one was form-

based and the second one was meaning-based. Form-based translations were often 

similar with the form of the source language and these kinds of translation was 

called as literal translation. Meaning based-translations make a lot of work to 

correspond the meaning of the source language text in the accepted form of the 

receptor language. The types of translations were known as idiomatic translations. 

 

a. Literal Translation 

A completed literal translation was an interlinear translation,it was mean 

that the form of the translation follows the form of the source language. For 

certain purposes it was good to rewrite the linguistic feature of the source work, 

for example, in a linguistic study of a certain language. These literal translation 

were very useful for certain purposes of related to the study of the source 

language but it will give only  a little help for those speaker of the receptor 

language who were interested in the meaning of the written source language. A 

literal translation will sound like nonsense and the amount of the communication 

value was low. 
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b. Idiomatic Translation 

The natural forms of the receptor language were used in idiomatic 

translation both in the grammatical construction and in the choice of lexical items. 

A good idiomatic translation didn’t sound like a translation. It would sound like it 

was written originally in the receptor language. Because of that reason a good 

translator would tried to translate idiomatically. This was also the translator’s 

goal. However, translations were often a combination of a literal transfer of the 

grammatical units together with some idiomatic translation of the meaning of the 

text.  

 

2. Subtitle  

In terms of Audio Visual Translation (AVT), the method used were  

subtitlingand dubbing. These methods were the types of audio-visual 

communication media such as television and film. In dubbing, the translated text 

was spoken by the target country's voice talents. Bernschütz (2010) explained that 

it was hard for the translator to translate the original text into the target language 

while matching the lip movements. It was better for the translators to do"acting"; 

they attempt to lip-synch the  text  in  order  to  get  fairly  similar  lip  

movements. Pronunciation also matters, for the text spoken by the voice talent 

was allowed to be neither longer, nor shorter than that of the original actor. Those  

factors, could  concluded  that dubbing  was more  difficult  to  did  than  

subtitling. Regarding  to  this research,  the research only focused on subtitling in 

the movie the activity of subtitling was the process of translation where one 

language as  source  language  was  transferred into  other  languages as  the  
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target  language. Karamitraoglou (2000)  defined  that subtitling  as  translation  of  

the  spoken  (written) source  text  of  an  AV  product  into  a  written  target  text  

which  was  added  on  to  the images of the original product at the bottom of the s 

Gottlieb (2002) classified it two general categories for subtitling: intralingual  and  

interlingual  subtitling. Intralingual  subtitling  deals  with  the production  of  

subtitles  that  remain  in  the  same  language  as  the  original  and  were used for 

the deaf or hard of hearing, or for language learners. Gottlieb described it as 

vertical in the sense that it involves taking speech down in writing, changing 

mode but not language. Interlingual subtitling was the type of language transfer 

that (1) simultaneously presents the translated and the original verbal elements 

and, at the same time (2)  transforms  speech  into  writing. Interlingual  subtitling  

can  be defined as ; (a) the rendering in a different language, (b) of verbal 

messages, (c) in filmic media, (d) in the shape of one or more lines of written text, 

(e) presented on the screen, (f) and in sync with the original verbal message. From  

those  definitions,  we  could  concluded that  subtitle  could  be  defined as 

transcription  of  film  or  TV  dialogue  that issued  to  help  the  target  audience  

in understanding a movie which appears continuously in the bottom of the screen. 

 

3.Standardization of Subtitling 

In standardization of subtitling, Karamitroglou (2000) defined that 

proposes there were some regulations, namely: (a) position on the screen, (b) 

segmentation and line length, (c) number of lines , (d) number of characters per 

line, (e) temporal parameter / duration, (f) punctuation, (g) spoken utterances and 

subtitled sentences, and (h) omitting linguistic items of the original. 
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a. Position on the Screen 

Subtitles should be positioned at the lower part of the screen, so that they 

cover an area usually occupied by image action which is of lesser importance to 

the general aesthetic appreciation of the target film. The lowest line of the 

subtitles should appear at least 1/12 of the total screen height above the bottom of 

the screen, so that the eye of the viewer does not have to travel a long distance 

towards the lowest part of the screen to read it. Space should also be provided on 

the horizontal axis, so that, again, the eye of the viewer didn’t hadto travel a long 

distance along the sides of the screen in order to read a subtitle line. To this end, 

image space of at least 1/12 of the total screen width should be provided to the left 

of the first character and at least 1/12 of the total screen width to the right of the 

last character, for each subtitle line. 

Subtitles could be positioned towards the upper part of the screen only in 

Extreme cases where visual material (linguistic or other) of vital importance to the 

appreciation and the comprehension of the target film was exposed at the pre-

determined part of the screen where subtitles would otherwise be inserted. 

 

b. Segmentation and Line Length 

The upper line and the lower line of a two-line subtitle should be 

proportionally as equal in length as possible, since the viewers’ eye was more 

accustomed to reading text in a rectangular rather than a triangular format. This 

happens because the conventional text format of printed material is rectangular (in 

columns or pages). Taken into account the previous entry on “segmentation at the 

highest nodes,” this means that the segmentation of subtitled text should be a 
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compromise between syntax and geometry. However, if we had to sacrifice the 

one for the sake of the other, we should prefer to sacrifice geometry. 

 

c. Number of Lines 

A maximum of two lines of subtitles should be presented at a time. This 

would guarantee that no more than 2/12 of the screen image would be covered by 

subtitles at a time. In the case of a single-line subtitle, this should occupy the 

lower of the two lines, rather than the top line in order to minimize interference 

with the background image action. 

 

d. Number of Characters per Line 

Each subtitle line should allow around 35 characters in order to be able to 

accommodate a satisfactory portion of the (translated) spoken text and minimize 

the need for original text reduction and omissions. An increase in the number of 

characters, attempting to fit over 40 per subtitle line, reduces the legibility of the 

subtitles because the font size was also inevitably reduced. 

 

e. Temporal Parameter / Duration 

The reading speed of the “average” viewers (aged between 14-65, from an 

upper-middle socio-educational class) for a text of average complexity (a 

combination of formal and informal language) had been proven to range between 

150-180 words per minute, i.e. between 2 1/2-3 words per second. This means 

that a full two line subtitle containing 14 16 words should remain on the screen 

for a maximum time of something less than 5 1/2 seconds. However, we would 

actually had to expand the estimate to around 6 seconds because one should also 



17 
 

 

add about 1/4-1/2 of a second that the brain needs to start processing the subtitle it 

had traced. It should be noted that equal to the importance of retaining a full two-

line subtitle for at least 6 seconds to secure ample reading time, was the 

importance of keeping the same subtitle not more than 6 seconds because this 

would cause automatic re-reading of the subtitle, especially by fast readers. 

 

f. Punctuation 

The full stop, or period, should be used right after the last character of a 

subtitle (no space character inserted) to indicate the end of the subtitled sentence. 

Dashes were used before the first character of each of the lines of a two-line 

subtitle (with a space character inserted each time) to indicated the exchange of 

speakers’ utterances, namely a dialogue, presented either in a single flash as 

“static double text,” or with the second speaker’s exchanged as an “overlay” to the 

first subtitle line, i.e. as “dynamic double text.” While question marks and 

exclamation points should be used to indicate a question or emphasis respectively, 

just like in printed materials, positioned right after the last character of a subtitle 

(no space character inserted).  

 

g. Spoken Utterances and Subtitled Sentences  

Each spoken utterance should ideally correspond to a subtitled sentence. 

The reason was that viewers expect a correct and faithful representation of the 

original text and one of the basic means to check this was by noticing if the 

number of the spoken utterances coincides with the number of the subtitled 

sentences. In other words, viewers expect to see the end of a subtitled sentence 
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soon after they realize that the speaker has finished his/her utterance and before a 

new one begins. In this respect, merging or bridging two or more utterances into 

one subtitled sentence should be avoided as much as possible, unless 

spatiotemporal constraints strictly dictate it. 

 

h. Omitting Linguistic Items of the Original 

Categories of linguistic items that can be omitted were padding 

expressions, tautological cumulative adjectives/adverbs, and responsive 

expressions. Each of them was described below. 

 

1) Padding Expressions 

These expressions were most frequently empty of semantic load and their 

presence was mostly functional, padding-in speech in order to maintain the 

desired speech flow. 

 

2) Tautological Cumulative Adjectives/Adverbs  

The first part of these double adjectival/adverbial combinations had an 

emphatic role which could be incorporated in a single-word equivalent (e.g. huge, 

extremely, tiny). 

 

3) Responsive Expressions  

The afore-listed expressions had been found to be recognized and 

comprehended by the majority of the European people, when clearly uttered, and 

could therefore be omitted from the subtitle. It should be noted, however, that 

when they are not clearly uttered or when they are presented in a slanginformal or 
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colloquial version they were not recognizable or comprehensible and should, 

therefore, be subtitled. 

 

4.Subtitling Strategies 

Subtitles had been influential in assisting people to perceive foreign 

language audiovisual inputs. Nevertheless, as a form of audiovisual translation, 

subtitling process was not without flaws. Aside from having to comply with 

differences between the linguistic system of the source and that of the target, 

subtitling was naturally limited by various technical matters, like the maximum 

length of a subtitle and its screen duration. Therefore, a translator must tactically 

encode the message into subtitles. A well-known set of subtitling strategies was 

proposed by Gottlieb (2001) defined that the translation of films was called 

language transfer. In other words, audiovisual language transfer denotes the 

process by which a film or television program was made comprehensible to a 

target audience who was unfamiliar with the original source language. There exist 

several forms of audiovisual language transfer. The main forms of language 

transfer were “subtitling” and “dubbing.” Subtitling was defined as supplementing 

the original voice soundtrack by adding written text on screen, and dubbing was 

replacing the original voice soundtrack with another voice in another language  

Subtitling had become a popular way of dealing with the language 

problem. Many scholars had provided definitions for subtitles. The word 

subtitling was defined as the rendering of the verbal message in filmic media in a 

different language, in the shape of one or more lines of written text which were 

presented on the screen in synch with the original verbal message as “the process 
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of providing synchronized captions for film and television dialogue.” 

Traditionally, there existed two types of subtitles: intralingual and interlingual 

subtitling. Intralingual subtitling deals with the production of subtitles that remain 

in the same language as the original and were used for the deaf or hard of hearing, 

or for language learners. Henrik Gottlieb described that as vertical, ‘in the sense 

that it involved taking speech down in writing, changing mode but not language.’ 

Interlingual subtitling, on the other hand, refers to both a changed in mode and 

language, going ‘from one language into another language, and from spoken 

dialogue into a written, condensed translation which appears on the screen Dries, 

J. (1995). Therefore, for the purposes of this work, “subtitling” would refer to the 

interlingual subtitling described above. According to Gottlieb, subtitling had been 

used since 1929, when the first talkies reached Europe Baker, 

(1998)Karamitroglou (2000) defined that an “intertitle was a replacement shot for 

a part of a film that contained verbal information in the original language”. The 

invention of talking films in 1927 led to the gradual disappearance of intertitles, 

and the problem of language transfer took on new dimensions as a result, dubbing 

was born. However, subtitling as a cheaper method of language transfer developed 

further. The technique of inserting subtitles into the film was improved over the 

years. All types of translation had specific constraints doubtlessly; screen 

translation was not an exception. What makes subtitling different from other types 

of translation was that it involved both technical and contextual constraints. 

Gottlieb (1992) used a different terminology and explains that a subtitle was faced 

with formal (quantitative) and textual (qualitative) constraints. Textual constraints 
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were those imposed on the subtitles by the visual context of the film, whereas 

formal constraints were the space factors (a maximum of 2 lines and 35 

characters) and the time factor. Schwarz (2003) explained that the main problem 

in subtitling was caused by the difference between the speed of the spoken 

language and the speed in reading; both require a reduction of the text.  

 

Table 2.1 

Gottlieb’s Subtitling Strategies 

Strategy Meaning 

Transfer A faithful transmission of the whole form and also message 

from SL (source language) into acceptable TL (target 

language) equivalent. Every single piece of the original SL 

(source language) aspects, both forms and message, are 

transmitted to and emanated by the target language 

accurately. 

Imitation Preservation of the original source language forms in the 

target language. This is in line with Larson's (1984) loan 

word to refer to the process of a adopting a foreign 

expression in the translation, which the target audience are 

not familiar with. 

Transcription Preservation of irregularities, a typicalities and peculiarities 

of source language elements in the target language 

Expansion Providing supplementary information in the translation due 

to the formal differences between two languages, in order 

to render the translation more comprehensible and 

acceptable in the target language 

Paraphrase Alteration of source language message into target language 

in order to provide an acceptable as well as target language 

form 

Dislocation Facilitating the change of a particular source language 

message into an acceptable target language expression so 

that the translation will produce the same effect on the 

target audience. 
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Condensation Reduction of the source language message without 

reducing its meaningful content. However, all of the 

original message content is not lost. 

Deletion Deliberate exclusive of part of the whole source language 

message, especially less important aspects, such as those 

having no verbal content, leaving the most important 

message to be expressed intact 

Decimation Extensive reduction of message which is followed by the 

reduction of its important expression and parts. 

Resignation Zero translation as a result of the inability to translate the 

message at all 

 

 

5. Translation Quality Assessment 

Translation Quality Assessment (TQA) was a type of text evaluation. 

According to Newmark (1988), Translation Quality Assessment is very important 

because it becomes a significant link between translation theory and its 

practice.Then, Williams (2009) states that while assessing translation quality, the 

focuses were on products, performance or competence, and it must be based on 

criteria ofgoodness. The criteria of goodnesshere mean the standard in assessing 

the quality of translation. The approach can be prescriptive, assessing translation 

against criteria of aesthetic effect, usability, and intrinsic compliance with 

standards of target language correctness and fidelity. The result of translation is to 

produce a product which can be easily understood by the TL readers.  

A translator should be able to transfer the information/message from the 

SL into TL so that the translation itself can give abetter understanding to the TL 

readers. To make the reader understand well, a translation should be of high 

quality.Those were accuracy, accepted, and readability. Accuracy of translation 

means the message of the source text was transferred into target text correctly. 
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Munday (2001) stated that accuracy is the very first requirement in assessing 

translation quality. The goal of the translator was to convey the meaning 

accurately.  

However, to express the meaning accurately, the translator allowsto make 

changes the form or the grammatical structure, accepted in translation means that 

the translation fulfills the requirement of reading as an original written in the 

target language and sounds natural for the target reader. It can be assumed that to 

make the translation acceptable for the target reader as well as target culture, a 

translator does not only have to translate whatever in the source text (ST), but also 

has to reconstruct, adapt, or even rewrite it in a natural language. Readability test 

is intended to express the ease level of a text. A text needs to be tested whether the 

translation meaning was easy to understand or not. On the contrary, the lower 

readability of translation will difficult to read.  

 

6. Jumanji Film 

The object of the studied was a film produced by Matt Tolmach William 

Teitler. According to Midwest film journal jumanji 2019 dark fantasy film 

directed by Jake Kasdan. Jumanji was produced from English speaking country, 

United States. The film was a live-adventure– comedy. The film begins with an 

unnamed narrator who introduces her tale with the idea that the story was not 

always the way it seems. In the forest near kingdom called the Moors, lives 

enchanted creatures.The film was still portrayed by the four main characters: 

Dwayne Johnson, Karen Gillan, Kevin Hart, and Jack Black. But a little different, 

this time the presence of Danny DeVito and Awkwafina as a new figure can 
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complement the excitement of travel in the world Jumanji. The story focused on a 

group of teenagers who come across Jumanji now transformed into a video game 

twenty one years after the events of the 1995 film. They found themselves trapped 

in the game as a set of avatars, seeking to complete a quest alongside another 

player who had been trapped since 1996. It was an American film which released 

to public in 2019 and directed by Jake Kasdan. The subtitle was available on 

original DVD therefore, the quality of subtitle can be guaranteed. For the sake of 

the research, its translation was officially published and legal translation. 

Adventures films were exciting stories, with new experiences or 

exoticlocale, very similar to or often paired with the action film genre. They could 

include traditional swashbucklers, serialized films, and historical spectacles, 

searches or expeditions for lost continents, ‘jungle’ and‘desert’ epics, treasure 

hunts, disaster films, or searches for the unknown.The other examples of 

adventures films were Prince of Persia, The Sands oftime, Robin Hood, Gullivers 

Travels, The Adventures of Tintin, etc. 

 

7.Speech Act in Jumanji Film 

 In linguistics, utterances which had something to did with others and 

required them to did what the speaker says were called speech act. Speech act was 

one of pragmatic field it shows a human activity in a language and pragmatics 

studies the way people act through their speech. Speech act theory puts stress on 

the used of language. As language was the act of doing something, the studied of 

speech act studies how someone expresses something like promising, thanking, 

requesting, and apologizing. It means that when someone tells something, she also 
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did something, language that the meaning of its words and phrases. He was 

convinced that people didn’t just used language to say things (to make 

statements), but to do things. 

 Speech act was a technical term in linguistics and the philosophy of 

language. Speech acts could be analyzing on three levels: illocutionary act, the 

performance of an utterance: the actual utterance and its ostensible meaning, 

comprising phonetic, phatic and rhetic acts corresponding to the verbal, syntactic 

and semantic aspects of any meaningful utterance: an illocutionary act: the 

semantic illocutionary force of the utterance, thus its real, intended meaning and 

in certain cases a further perlocutionary act: its actual effect, such as persuading , 

convincing scaring, enlightening, inspiring, or otherwise getting someone to did 

or realize something, whether intended or not 

For this studied, the researcher chooses the movie as the data to proved 

that speech acts were used in conversation or dialogue in movie. The researcher 

usedJumanji film. Beside the film wa interesting and popular series which 

released in Indonesian theatre at November 2019. It also had many utterances 

which indicating any kind of speech acts and its function. It could be showed by 

the utterances in terms of type and function categorizations.  

 

8. Classification of Speech Acts 

8.1 Searle’s Classification of Speech Acts 

Speech acts could be classified into five categories as Searle in Levinson 

(1983) explained that the classifications were; (a) representatives, (b) directives, 

(c) commissives, (d) expressive, and (e) declarations. 
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a) Representatives 

Representatives were those kinds of speech acts used to represent a state of 

affairs; which had a word-to-world fit. Statements of fact, assertions, conclusions, 

and descriptions were such forms of representatives in which people represent the 

world as they believed it. 

For example: 

1) The earth is flat. 

2) Chomsky didn’t write about peanuts. 

3) It was a warm sunny day. 

 

b) Directives 

Directives deal with the acts that speakers used in the attempt of getting 

someone else doing something. These types of speech acts expressed the 

speaker’s wish in which the future act was carried out by the hearer. The direction 

of fit of directives was world-to-word. According to Cutting, the illocutionary 

forces of these acts encompass commanding, ordering, requesting, suggesting, 

inviting, forbidding, and so on. In addition, proposes that directives could be 

perceived negative and positive. The examples below were such kinds of 

directives: 

1) Give me a cup of coffee. Make it black. 

2) Could you lend me a pen, please? 

3) Don’t touch me! 
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c) Commissives 

Commissives were those kinds of speech actsthat speakers used to commit 

themselves to some course of future actions. In performing commissives, an 

intention was expressed by the speaker and the proposition in terms of future act 

would be done by the speaker. Cutting (2002) adds that promising,threatening, 

refusing, and pledging, offering, vowingand volunteering were some examples of 

illocutionary forces that fall under the category of commissives. These following 

utterances illustrate the use of commissives: 

1) I’ll be back. 

2) I’m going to get it right next time. 

3) We will not do that. 

 

d) Expressive 

Expressive were those words and expressions that state what the speaker 

feels. A wide range of psychological states could be expressed and the proposition 

ascribes an act to the speaker or the hearer. In addition, Yule (2006) defined that 

expressive was kind of follow up said that States something that was felt by 

speakers. Follow up said it reflects a psychological statements and could be either 

a statement of joy, anguish, joy, hate, pleasure, or misery. For example: 

1) I’m really sorry. 

2) Congratulation! 

3) Oh, yes, great, mmmm...ssah! 
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e) Declarations 

Declarations were those kinds of words andexpressions that changed the 

world via theutterances such as betting, naming, baptizing, marrying and so on. A 

special institutional role in a specific context is required in order to perform a 

declaration appropriately. If the speaker doesn’t have that role, her or his utterance 

would be infelicitous or inappropriate. The example below illustrates the act of 

declaration: 

Priest   : I now pronounce you husband andwife. 

Referee  : You’re out! 

Jury Foreman  : We find the defendant guilty. 

Cutting (2002) defined that utterance above could only be appropriated 

and successfully performed if it was said by the priest. Thus, the utterance had an 

effect in which it turns two singles into a married couple 

 

8.2 Direct and Indirect Speech Acts  

Besides those five categories of speech acts above, Yule (2006) explained 

that there was another different approach used to distinguish types of speech acts. 

It could be made on the basis of structure. Three general types of speech acts 

could be presented by three basic sentences types. They were declarative, 

interrogative and imperative. Declarative was often associated with an assertion or 

a statement. Interrogative was usually related to questions. Imperative was linked 

with a command or request. Two kinds of speech acts made on the basis of 

structure are:   
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a) Direct Speech Acts  

In direct speech acts, there was a direct relationship between its 

grammatical structure and its communicative function. For instance, an 

affirmative sentence was used to give a statement; an interrogative sentence to ask 

a question; an imperative sentence to give an order or command. 

 

b) Indirect Speech Acts  

In contrast to the direct speech acts, in indirect speech acts, there was no 

direct relationship between its grammatical structure and its communicative 

function. For instance, an interrogative was not only used to question or to ask for 

an answer from the listener, but it could also convey a request or warning. 

 

8.3 Context in Speech Act 

As mentioned in the previous part, context factors were important point in 

studied of speech acts particularly in relation with discourse in studied pragmatics 

(Cutting: 2002). In other words, it could be said that speech acts were context 

dependent since the context also influences the illocutionary functions. Nunan 

(1993) stated that context refers to the situation giving rise to the discourse and 

within which the discourse was embedded. From that statement, context was 

simply defined as the circumstance or situation around which influences the 

conversation.  

Thus, it was an essential factor in the interpretation of utterances and 

expressions. Furthermore, Nunan (1993) categorizes the context into two types: 

linguistic and nonlinguistic context. The first one was related to the language 
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surrounding the discourse, while the second one was associated with the other-

than language or experimental context within which the discourse takes place. The 

non-linguistic context includes: (a) the types of communicative events (e.g.: joke, 

story, lecture, sermon, conversation, and greeting); (b) the topic; (c) the purpose 

(function, e.g. stating, describing, thanking, and praising); (d) the setting (physical 

aspects, such as location and time, and psychological aspects: emotional 

situation); (e) the participants and the relationship within them; and (f) the 

background knowledge and the assumption of the participants. 

 

B. Relevant Study 

There were some related researches had been done previously. The first 

was “Subtitling Strategies in Real Steel Movie”. This research was conducted by 

Simanjutak (2013). She focused her research on analyzed the subtitling strategies 

of Real Steel movie. Her research finding shows that deletion was the strategy 

more frequently used by the translator in the movie. Secondly, the research done 

by Munawaroh (2008) entitles “Subtitling Strategies of Translation in Babel 

Film”. Her research was focused on analyzing the subtitling strategies used in 

Babel film. She found that deletion was also the strategy that mostly used in 

translating Babel film. The third was the research by Putri (2016) with her title 

was “An Analysis of Subtitling Strategies Used in Night Crawle Movie”. In this 

research, she tried to did an analysis on the subtitling strategies used in Night 

Crawle movie. She found the different one from two above researchers that 
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deletion was not the strategy that mostly used in translating Night Crawler movie, 

but it was transfer strategy. 

The relevant studies above had similarity and the difference with this 

research. Similarly, all the researchers focused on the same case, namely 

subtitling strategies. The difference of this research with the previous researches 

was in term of the film as the object investigated. In brief, this present study 

investigated the subtitle strategies in translating speech acts found in the Jumanji 

film.
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CHAPTER III 

METHOD OF RESEARCH 

 

A. Research Design  

This study was conducted by using descriptive qualitative research 

method.  Descriptive research includes surveys and fact-finding enquiries of 

different kinds. It  means to regard  theory  as  the  boundary;  it had  been  

directed toward  boundary  or  particular  focus  which  was  aimed  to  be  the 

object of the research. Therefore, this research belonged to descriptive qualitative 

approach because of some reasons. First, the datawere words, phrases, clauses, 

sentences and paragraph was coming from documents or key informants and 

respondents. The data which had been gathered were described and suited with the 

aim of this study. The method was used   to   give   more   space   for   the   

research togain information for supporting the analysis. A library research was 

also used  in  conducting  the  research,  in  order  to  find  out  some  theories  

through numbers of books, journal, articles, and other sources that had correlation 

to the topic 

 

B. Source of Data 

In doing this research, the researcher used two kinds of data. The first were 

oral data which were the original dialoguefrom the film. The second ones were 

written data referring to the subtitle of the movie. The data of this research 

werebased on a film entitlesJumanji released in 2019 and directed by Jake 
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Kasdan. Most of the actresses and actors had clear pronunciation facilitated by the 

script.  

 

C. Research Instrument 

In collecting data the researcher needed tools as instruments. Since this 

research was designed into qualitative one, the researcher herself was the 

instrument in this research. In this case, she functioned as the key-instrument in 

performing the research. 

 

D. Techniques of Data Collection 

The data in this research were collected through documentary method. 

There were some steps attempted as follows: 

1. Watching the Jumanji film and subtitled versions of movies in several times 

tocomprehend the whole stories, 

2. Downloading the English scripts of movies from internet which were in the 

pdfversion, 

3. Identifying the subtitling strategies based on the downloaded scripts compared 

to Indonesian version, and 

4. Classifying the subtitling strategies. 

 

E. Technique of Data Analysis 

After collecting the data, the researcher obtained the raw data. The data 

were analyzed by applying the model of Miles and Huberman (1994).They 
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classified data analysis into four steps in qualitative study, namely data collection, 

data reduction, presentation, and conclusion. This process was called as 

interactive analysis. 

In data collection, the researcher collected the data through downloading 

the English scripts of Jumanji Film. Then the script was compared to Indonesian 

version to be identified based on subtitle strategies. The collected data were 

simplified on the important points and then were classified in relation to the focus 

of the research. 

Data reduction was done by the researcherthrough conducting data 

selection, classifying the data, and omitting the non-used data. This process was 

done continuously during the data analysis. Then, the researcher presented the 

analyzed data in order to give an effort to draw a conclusion. Finally, to draw the 

conclusion, the researcher verified the data to make sure the validity of data.  

 

F. Trustworthiness of the Study  

In order to reach the trustworthiness of the data in qualitative research, as 

Moleong (2005) classified into four criteria: credibility, dependability, 

transferability, and conformability. In this study, the researcher focused only on 

credibility and dependability. The investigator’sroles were to check and validate 

the data. To meet the dependability, the researcher gavethe detail explanations of 

the data collection and data analysis. It was conducted since the data observed 

were in the form of the utterances used in the film which were context dependent.  
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CHAPTER IV 

RESEARCH FINDING AND DISCUSSION 

 

A. Research Finding 

This part presentedthe results of data analysis as the answers of the 

problemswritten in the first chapter; what subtitle strategies were applied in 

translating speech acts in the Jumanji film andhow such strategies were applied. 

 

1. Types of Subtitling Strategies in the Jumanji Film 

Based on the data analysis, it was known that the theory of Gottlieb (2001) 

was not fully applied in this study.There were only eight out of ten strategies 

realized by the translator in translating subtitle in the Jumanji film. Those eight 

strategies were expansion, paraphrase, transfer, imitation, transcription, 

dislocation, condensation and deletion. Meanwhile, the twostrategies which were 

not used by the translator were decimation, and resignation. The detail data ofthe 

subtitle strategies in Jumanji film were displayedin the following table. 
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Table 4.1 

Subtitle Strategies Used in the Subtitle Text of JumanjiFilm 

 

No Subtitle Strategies Frequency Percentage 

1. Expansion 32 15,60% 

2. Paraphrase 52 25,36% 

3. Transfer 69 33,65% 

4. Imitation 19 9,26% 

5. Transcription 1 0,48% 

6. Dislocation 1 0,48% 

7. Condensation 1 0.48% 

8. Decimation 0 0% 

9. Deletion 30 14,63% 

10 Resignation 0 0% 

Total 205 100% 

From the Table 4.1, it was seen that not all of subtitle strategies used in 

Jumanji film.The highest frequency ofsubtitle strategies was Transfer at 

69frequencies with percentage at (33.65%). The second belonged to 

Paraphrasestrategy at 52 frequencies (25.36%).The third belonged to Expansion 

strategy at 32 frequencies (15.60%).The fourth belonged toDeletion strategy at 30 

frequencies (14.63). The fifth belonged to Imitation strategy at 19 frequencies 

(9.26). Finally, the next subtitle strategies wasTranscription, Dislocation and 

Condensationof subtitling strategies with the same total frequency and percentage 

of each;1 occurrences (0.48%). Additionally, the subtitle strategies of Decimation, 

and Resignation were not found in translating speech act in the Jumanji film. 

 

a. Expansion Strategy  

Expansion is used when the original text (SL) requires an addition 

explanation in translation because of some cultural nuance not retrievable in TL. 

This theory was relevant with the following data. 
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Data 1  

SL: you it is my solemn hope that this letter finds you 

TL: “Dr Bravestone), itu adalah harapan saya bahwa surat ini 

menemukan Anda”(SA.98) 

 

Data 1 above were categorized into expansion strategy of subtitle strategy. 

Because the translator adding the information pronouns intarget text. It can be 

seen when the translator delivers “you” into “(Dr Bravestone)”. The translator 

added pronouns “Dr Bravestone” in target text which can be to easily understand 

about the meaning from source text. 

 

Data 2 

SL: Okay. They’re headed north. 

TL: “Oke. Mereka (burung unta) menuju utara"(SA.124) 

 

Based on the Data 2, the subtitle abovewas also into expansion 

strategy.Because the translator adding the information pronouns intarget text. It 

can be seen when the translator delivers “Okay. They’re headed north” into “Oke. 

Mereka (burung unta) menuju utara”. The translator added pronouns “mereka 

(burung unta)” in target text which can be to easily understand about the meaning 

from source text. 

 

 

b. Paraphrase Strategy 

 Paraphrase is used when the subtitler does not use the same syntactical 

rules in subtitling the dialogue. In other words, using this strategy the subtitler 
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changes the structures of the subtitle and makes it easier to understand and 

readable by the audience.This category was appropriate with the data below. 

 

 

 

Data3 

SL: So vast was the discord between them. 

TL: “Mereka begitu saling membenci.”(SA.156) 

 

The data above was involved into Paraphrase strategy. It was indicated by 

the presence of the utterance ‘so vast was the discord’which was translated 

bysyntactical rules. In this case, means ‘salingmembenci’. There was a change 

from a phrase; the translator changed the structures of the subtitle in order to make 

it readable for the audience. 

 

Data  4 

SL: With a vain and greedy king to rule over them. 

TL: “Dipimpin oleh raja yang serakah dan angkuh.?”(SA.48) 

Data 4 also indicated that the subtitle was included to paraphrase strategy 

The use of paraphrase strategy could be seen on ‘rule over’which was translated 

into ‘dipimpin’. The phrase ‘rule over’which was a figurative language meaning 

to control and have authority over a country, the subtitler translated it into 

‘dipimpin’ in order to make it easier to be understood. 

 

c. Transfer Strategy 

 There was no added explanation or modifying of view, because the 

subtitler translates the dialogue by literally word. In addition, the usage of this 
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strategy also maintains the structure of the original text. This strategy was exacted 

with the data below. 

 

 

 

Data 5 

SL: Where am I? 

TL : “Dimana aku?”(SA.2) 

 

Based on the data 5, it displayed that the subtitle strategies was included 

into Transfer Strategy. It was seen by the presence of the utterance ‘Where am I’ 

which was translatedno addition or deletion in that phrase. In this case,it was 

translated into ‘dimana aku’. This expression was classified into transfer strategy 

because it needs the full expression, and it constituted the adequate rendering 

ofneutral discourse. 

 

Data 6 

SL: This isn’t happening. 

TL: “Ini tidak terjadi”(SA.10) 

 

The example of subtitle strategies as presented in Data 6 was also included 

into transfer strategy. It was indicated by the presence of the utterance ‘This isn’t 

happening’ which was translated byoriginal text. In this case, the utterance was 

translated into ‘Ini tidak terjadi’. It was the whole faithful transmission of the 

message and form to the target language was made possible if there was a certain 

similarity between the source and the target languages.  

d. Imitation Strategy 
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 Imitation is re-writing the word of the original text. Imitation was 

usually used to deal with the name of person, place, names of magazine, journals, 

newspapers, the titles of as yet untranslated literary works, name of company and 

institutions, addresses, etc. This theory wasfittedto the data below.  

 

 

Data 7 

SL: I’m Milo Walker. Who are you? 

TL: “Aku Milo Walker. Siapa kau”(SA.7) 

 

Data 7 appointed that the subtitle strategy belonged to imitation strategy.It 

was indicated by the presence of the utterance ‘Milo Walker’ which means a name 

of the main character in a story. Because those words were the person’s name in 

this scene, the subtitler did not have to translate it but only re-write the word of 

the original text. 

 

Data 8 

SL: We’re not in New Hampshire, Milo. 

TL: “Kita tidak di New Hampshire, Milo.”(SA.112) 

 

Data 8 also indicated that the subtitle strategy was involved into imitation 

strategy.It was indicated by the presence of the utterance ‘New Hampshire’ which 

means a name of placein a film.Therefore, the subtitler did not haveto translate in 

the TL because it was the name of place in the movie.  

 

e. Transcription Strategy 



41 
 

 
 

Transcription is used in those case where a term unusual in the source text; 

for example, the used of a third language, or nonsense language. This strategy was 

relevant to the data below. 

 

Data 9 

SL: Dead like… “kaputski”? 

TL: “Mati seperti... "Kaputski"?”(SA.149) 

 

From the Data 9, it displayed that the subtitle strategy belonged to 

Transcription.It was indicated by the presence of the utterance ‘kaputski’ 

wastranslated by term unusual. In this case, this strategy was used in translating 

the dialogue because a nonsense language. 

 

f. Dislocation Strategy 

 Dislocation Strategymeans to facilitate the change of a particular source 

language message into anacceptable target language expression so that the 

translation will produce the sameeffect on the target audience. 

Data 10 

 SL:Find an oasis and follow the flame to the desert fruit. 

TL:"Cari oasis dan ikuti api ke  gurun."(SA.128) 

 

From the Data 10, it displayed that the subtitle strategy belonged 

toDislocation strategy. It was indicated by the presence of the utterance ‘follow 

the flame to the desert fruit’ which means ‘ikuti api ke  gurun’. In this translation 

process, there was achange of a source language into an acceptable target 

language but produce the same effect on the target language. 

 

g. Condensation Strategy 
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Condensation is making the text brief to miss unnecessary utterance using 

the shorter utterance, but it didn’t lose the message. Pragmatic effect could be lost 

by using condensation strategy. So, the real aim of the text must be conveyed. 

 

Data 11 

 SL:How many times I gotta tell you that? 

 TL: “Berapa kali aku memberitahumu itu?”(SA.94) 

 

Based on the data 11, it displayed that the subtitle strategies was included 

into Condensation strategy. It can be seen by the presence of the utterance 

‘gotta’which was not translated to make the text brief by missing unnecessary 

utterance. In this case, the word ‘gotta’ means ‘harus’ was not translated into 

Indonesia subtitle but it did not decrease the meaning of the message uttered. In 

other words, the meaning of the source dialogue was maintained by the subtitler. 

 

h. Decimation Strategy 

This strategy refers to extensive reduction of message which is followed 

by the reduction of its important expression and parts. Decimation was used to 

translate when the actors were quarrelling with the fast speaking. Based on this 

theory, no data of the research matched with this strategy. It was interpreted that 

also condensing the utterance because the utterances have difficulty absorbing 

unstructured written text quickly. In this strategy, the researcher did not find the 

utterances which used decimation strategy 

 

i. Deletion Strategy 
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Deletion means reduction of the source language message without 

reducing its meaningful content. However, all of the original message content was 

not lost. Deletion was refers to the elimination of parts of a text. This kind was 

referred to the data below. 

 

Data 12 

SL: Oh, yeah, look at those. Look at these. Look at what I got. 

TL: “Oh, ya, lihat itu. Lihat apa yang kudapatkan.”(SA.50) 

 

Based on the data 12, it displayed that the subtitle was included 

intodeletion strategy.It was indicated by the elimination of translating the 

utterance ‘Look at these’ which should be translated into ‘lihat ini’.But it was 

absent in its subtitle. However, it did not give the great influence on the content of 

original message;it did not change theinformation delivered to the audience.  

 

Data 13 

SL: What the hell was that thing?! 

TL: “Apa-apaan itu?!”(SA.59) 

 

The example of subtitle strategies presented in Data 13 was also included 

into deletion strategy. Itwas indicated by the presence of the utterance ‘the hell’ 

which means ‘neraka’in Indonesia was not translated by the translator because the 

terms carried less semantic meaning. Therefore it was deleted without 

changingthe meaning of the dialogue. 

j. Resignation Strategy 

Resignation is used to describe the strategy adopted when no translation 

solution can be found and meaning was inevitably lost. Therefore, resignation 
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strategy was not found in the subtitle strategies in the utterances in this study 

because there was no occurrence in the source language translated into the target 

language. 

 

 

 

2. The Realization of Subtitling Strategies in the Jumanji Film 

In realization of subtitle strategies in the Jumanji film, the third aspects of 

good quality translation as proposed by Nababan (2012) were realized completely. 

Those three aspects wereaccuracy, acceptability, and readability. 

 

a. Accuracy 

Accuracy is a term used in evaluating whether the translation refer to the 

text of the source language and the target language text has been worth it or not. 

The meaning of words, technical terms, phrases, clauses, sentences or the source 

language accurately transferred into the target language absolutely no distortion of 

meaning. 

 

Data 14 

SL: Are we dead? 

TL:“apakah kita mati ?”(SA.35) 

 

Data 14 appointed that the subtitle strategies belonged to Accuracy 

aspects. It was indicated by the presence of the utterance ‘Are we dead’ in SL 

which was translated into ‘apakah kita mati’in TL. In this case, the source 
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language was accurately transferred into the target language without any 

distortion of meaning. Therefore, it had been fulfilled the rules of standard 

grammar in Indonesian language. So, in the target language, it was subtitled from 

the utterance more natural. 

 

Data 15 

 SL: Then what’s going on here? 

TL: “lalu apa yang terjadi disini ?”(SA.38) 

Data 15 also indicated that the subtitle strategy was involved into 

Accuracy aspects. It was indicated by the presence of the utterance ‘Then what’s 

going on here’ which was translated into ‘lalu apa yang terjadi disini’. In this 

case, the source language had been also transferred accuratelyintotarget language 

with the clear meaning. 

 

b. Acceptability  

Acceptance is very important because even if a translation is accurate in 

terms of content or the message, the translations will be rejected by the target 

audience if the mode of expression contrary to the rules, norms and culture of the 

target language. 

 

Data 16 

 SL: Yes! He’s here, and we gotta find him. 

 TL:“Ya! Dia di sini, dan kita haru menemukan dia”(SA.47) 

From the Data 16, it displayed that the subtitle strategy belonged to 

Acceptability. It was indicated by the presence of the utterance ‘Yes! He’s here, 

and we gotta find him’ which was translated acceptably into‘Ya! Dia di sini, dan 
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kita haru menemukan dia’.In here, the translation of source languagewas 

acceptable for the readersof target language because no mode of the utterance was 

contradicted to their rule, norm, or culture. 

 

c. Readability  

In the context of translation, the term readability essentially concerns not 

only the source language readability but also the target language readability. 

 

Data 17 

 SL: We have some issues here. 

TL:“kita memiliki beberapa masalah disini”(SA.51) 

Based on the Data 17, it was shown that the subtitle strategy was involved 

into Readability aspect. It wasindicated by the presence of the utterance‘We have 

some issues here’ which was translated into ‘kita memiliki beberapa masalah 

disini’. In this case,both the messages in the source language and the target 

language were able to be read and understood well by the users of both languages. 

 

B. Discussion 

Regarding the research findings, there were some points to discuss. The 

first finding indicated that there were only eighth strategies involved on subtitle 

strategies in the Jumanji film. Based on the first finding that there were only 

eightstrategies realized, namely Expansion, Paraphrase, Transfer, Imitation, 

Transcription, Dislocation, Condensation and Deletion.It might be caused by the 

limitation of characters to be analyzed which were only the main characters of the 

Jumanji film. While the two subtitle strategies, namely; Decimation and 
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Resignation were not found in the subtitle strategiesbecause the writer did not find 

the main characters uttered such subtitling. This finding was related to the 

research findings done by Munawaroh (2008) andSimanjutak (2013). They found 

that deletion was the strategy more frequently used by the translator in the movie. 

However, in this study, Transfer strategy was dominantlyused by the main 

characters of Jumanji Film. 

Referring to the second finding of this research, the researcher found that 

the subtitle strategies were realized into three aspects of good quality translation 

(accuracy, acceptability, and readability) as proposed byNababan (2012). In this 

case, the source language (English) was translated accurately, acceptably, and in 

readable into target language (Indonesia). 

 In brief, the researcher hadbeen able to draw the conclusionthat the 

study was not entirely in accordance with the theory that had been used by 

researcher. Therefore, this research was also different with the results of other 

people's research. 
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CHAPTER V 

CONCLUSION AND SUGGESTION 

 

A. Conclusion 

After presenting the findings and the discussion in the previous chapter, 

the researcher took several conclusions as presented below. 

1. The Jumanji Film applied the varieties of subtitle strategies in translating the 

speech acts uttered by the film characters. There were eight strategies out of ten 

realized namely; Paraphrase, Transfer, Imitation, Condensation, Dislocation, 

Expansion, Transcription and Deletion.Meanwhile, Decimation and 

Resignation strategies were absent in this study. 

2. The subtitle of the Jumanji Film had fulfilled the aspects of good quality 

translation, namely accuracy, acceptability, and readability. 

 

B. Suggestion 

Referring to the conclusions above, the researcher offered some 

suggestions as follows: 

1. For English Learners; it was recommended to learn this research in order to 

increase their knowledge, particularly in translation process and vocabulary 

development. 

2. For Subtitlers; It was suggested to enrich the concept of subtitling strategies in 

translating source language into the target languageso that their translation 

achieves the good quality.



49 
 

 
 

3. For Other Researchers; It was suggested to learn more about 

translation,particularly the subtitling strategies in order to have a better 

research. Additionally, this research can be used as one reference in conducting 

the further researches.  
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Appendix 

 

SUBTITLE STRATEGIES IN TRANSLATING SPEECH ACTS IN THE JUMANJI FILM 

 

No Characters 

Utterances of Speech Act 
Subtitle Strategies 

D
a
ta

 C
o
d

e
 Source Language 

 

Target Language 

 

T
ra

n
sfer

 

Im
ita

tio
n

 

T
ra

n
scrip

tio
n

 

E
x
p

a
n

sio
n

 

P
a
ra

p
h

ra
se 

D
islo

ca
tio

n
 

C
o
n

d
en

sa
tio

n
 

D
eletio

n
 

D
ecim

a
tio

n
 

R
esig

n
a
tio

n
 

1 Dwyane Johnson Spencer ? Spencer ?           SA.1 

2 Kevin Hart Where am I? Dimana aku? √          SA.2 

3 Dwyane Johnson What the hell is this? Apa-apaan ini?        √   SA.3 

4 Karen Gillan Oh, my God. Ya ampun.     √      SA.4 

5 Kevin Hart Eddie? Eddie ?           SA.5 

6 Dwyane Johnson Who the hell are you? Siapa sih kau?        √   SA.6 

7 Kevin Hart I’m Milo Walker.  

Who are you? 

Aku Milo Walker.  

Siapa kau? 

 √         SA.7 

8 Dwyane Johnson Milo? Milo ?           SA.8 

9 Kevin Hart What on earth? Apa yang ada di 

bumi? 

    √      SA.9 

10 Karen Gillan This isn’t happening. Ini tidak terjadi √          SA.10 



 
 

 

 

11 Kevin Hart Pardon me? Maaf nona?     √      SA.11 

12 Dwyane Johnson Who are you? Siapa kamu ? √          SA.12 

13 Karen Allen You’re Spencer’s 

grandfather. 

Kau kakek Spencer.  √         SA.13 

14 Dwyane Johnson Yeah, no kidding. Ya, tidak bercanda.     √      SA.14 

15 Karen Gillan And you are Milo. Dan kau Milo.  √         SA.15 

16 Kevin Hart I certainly am. Tentu saja.    √       SA.16 

17 Karen Gillan I’m Martha,  Aku Martha,  √         SA.17 

18 Dwyane Johnson You’re the little 

girlfriend? 

Kau pacar kecilnya? √          SA.18 

19 Karen Gillan Look out! Luar biasa!        √   SA.19 

20 Kevin Hart What? Apa ?           SA.20 

21 Jack Black That hurt like a 

goddamn– 

Itu sakit seperti 

sialan 

   √       SA.21 

22 Karen Gillan Bethany? Bethany ?           SA.22 

23 Jack Black What? I’m not– 

No. This can’t be 

happening! 

Apa? Saya tidak - 

Tidak. Ini tidak 

mungkin terjadi! 

       √   SA.23 

24 Karen Gillan Fridge? Fridge ?           SA.24 

25 Jack Black Yes, I’m Fridge, 

goddamn it! The hell, 

man? 

Ya, aku fridge, 

sialan! Persetan,? 

 √         SA.25 

26 Karen Gillan Okay, something went 

wrong. 

Oke, ada yang tidak 

beres. 

    √      SA.26 

27 Jack Black You think?! 

Holy… Wait.If I’m– 

Then you–? Spencer? 

Anda berpikir?! 

 

Kudus... 

Tunggu.Jika aku- 

 √         SA.27 



 
 

 

 

Lalu kau-? Spencer? 

28 Dwyane Johnson Why does everybody 

keep calling me 

Spencer? 

Mengapa semua 

orang terus 

memanggil saya 

Spencer? 

 √         SA.28 

29 Karen Gillan No, that is Grandpa 

Eddie. 

And that… is Milo 

Tidak, itu Kakek 

Eddie. 

Dan itu... adalah 

Milo 

 √         SA.29 

30 Kevin Hart Pleased to meet you. Senang bertemu 

denganmu. 

    √      SA.30 

31 Jack Black What?! 

Then where’s Bethany? 

And where’s Spencer? 

Apa?! 

Lalu dimana 

Bethany? Dan 

dimana Spencer? 

       √   SA.31 

32 Karen Gillan But realized that 

something had to 

be done for food 

Tapi mereka segera 

sadar harus 

melakukan sesuatu 

supaya dapat 

makan 

   √       SA.32 

33 Jack Black Because it’s busted! Karena rusak!    √       SA.33 

34 Karen Gillan Yeah, okay. Ya, baiklah  √          SA.34 

35 Dwyane Johnson Are we dead? Apakah kita mati ?     √      SA.35 

36 Kevin Hart You know, I was just 

wondering the same 

thing. 

Did I die and turn into 

some kind 

Kau tahu, aku hanya 

bertanya-tanya hal 

yang sama 

Apakah aku mati dan 

berubah menjadi 

beberapa anak 

   √       SA.36 



 
 

 

 

of a small, muscular 

Boy Scout? 

pramuka berotot 

kecil? 

37 Karen Gillan We’re not dead. Kita belum mati. √          SA.37 

38 Dwyane Johnson then what’s going on 

here? 

lalu apa yang terjadi 

di sini? 

√          SA.38 

39 Karen Gillan Okay, this is gonna 

sound very strange,but 

we are in a video game 

called Jumanji, 

and we are in the bodies 

of video game 

characters. 

And we’ve been here 

before, Fridge and I. 

Oke, ini akan 

terdengar sangat 

aneh, tapi kita 

berada dalam video 

game bernama 

Jumanji, 

dan kita berada 

dalam tubuh karakter 

video game. 

Dan kami pernah ke 

sini sebelumnya, 

fridge  dan aku. 

 √         SA.39 

40 Jack Black Last time, I was you. 

We’re in a game! 

We gotta find Spencer 

because he’s in here 

too. 

Terakhir kali, aku 

adalah kau. 

Kita dalam 

permainan! 

Kita harus 

menemukan Spencer 

karena dia di sini 

juga. 

   √       SA.40 

41 Dwyane Johnson Spencer? Spencer ?           SA.41 

42 Karen Gillan Yes. Ya.           SA.42 

43 Dwyane Johnson He’s here? Dia disini ? √          SA.43 

44 Kevin Hart Spencer, Eddie’s Spencer, cucu  √         SA.44 



 
 

 

 

grandson? Eddie? 

45 Karen Gillan Yes. Spencer. Ya. spencer           SA.45 

46 Dwyane Johnson He’s here too? Dia disini juga? √          SA.46 

47 Jack Black Yes! He’s here, and we 

gotta find him. 

Ya! Dia di sini, dan 

kita harus 

menemukannya 

√          SA.47 

48 Kevin Hart With a vain and greedy 

king to rule over them. 

Dipimpin oleh raja 

yang serakah dan 

angkuh. 

    √      SA.48 

49 Dwyane Johnson My hip feels pretty 

good now 

Oh, my joints feel like 

butter. 

Pinggulku terasa 

cukup bagus 

sekarang 

Oh, sendiku terasa 

seperti mentega. 

    √      SA.49 

50 Kevin Hart Oh, yeah, look at those. 

Look at these. Look at 

what I got. 

Oh, ya, lihat itu. 

Lihat apa yang 

kudapatkan. 

       √   SA.50 

51 Karen Gillan We have some issues 

here. 

Kita memiliki 

beberapa masalah di 

sini. 

    √      SA.51 

52 Jack Black You’re telling me this? 

I’m the old fat dude. 

I came back, and things 

actually got worse. At 

least last time I was still 

black. 

Kau mengatakan ini 

padaku? 

Aku pria gemuk tua. 

 

Aku kembali, dan 

hal-hal yang benar-

benar menjadi lebih 

buruk. Setidaknya 

√          SA.52 



 
 

 

 

terakhir kali aku 

masih hitam. 

53 Kevin Hart Look at this little fella. 

Hello there. 

Lihat kawan kecil 

ini. 

 

Halo yang di sana. 

√          SA.53 

54 Karen Gillan Mr Walker, don’t get 

too close to the water! 

Mr Walker, jangan 

terlalu dekat dengan 

air! 

   √       SA.54 

55 Jack Black Get away from there! Menjauh dari sana ! √          SA.55 

56 Kevin Hart I’m sorry, what’d you 

say? 

Maaf, apa katamu?     √      SA.56 

57 Jack Black Hey! 

Get on out of here! 

Hei! 

 

Keluar dari sini! 

√          SA.57 

58 Kevin Hart What just happened? Apa yang baru saja 

terjadi? 

√          SA.58 

59 Dwyane Johnson What the hell was that 

thing?! 

Apa-apaan itu?!        √   SA.59 

60 Kevin Hart Well, that there was a 

hippopotamus.And they 

are awfully fast.Faster 

than a horse, if you can 

believe that.And 

they’ve got an awful 

ferocious bite. 

How about that? 

Nah, bahwa ada 

kuda nil. Dan 

mereka sangat cepat. 

Lebih cepat dari 

kuda, jika Anda bisa 

percaya bahwa. Dan 

mereka punya 

gigitan ganas yang 

mengerikan. 

Bagaimana dengan 

√          SA.60 



 
 

 

 

You know, the funny 

thing is, I don’t 

remember…knowing 

much about hippos until 

right now. 

itu? 

Kau tahu, yang lucu 

adalah,  

aku tidak ingat... 

mengetahui banyak 

tentang kuda nil 

sampai sekarang. 

61 Dwyane Johnson You’re a zoologist. Kau ahli ilmu hewan 

 

√          SA.61 

62 Jack Black Just listen. 

This is a dangerous 

place.Crazy 

dangerous.But Martha 

and I, we’ve been here 

before.We know what 

we’re doing. 

You gotta stay alert all 

the time.If I’m near 

water, I got one eye on 

the water, you hear me? 

You got to have eyes in 

the back of your 

Dengarkan saja. 

Ini adalah tempat 

yang berbahaya. Gila 

berbahaya. Tapi 

Martha dan aku, 

kami pernah ke sini 

sebelumnya. Kami 

tahu apa yang kami 

lakukan. 

Anda harus tetap 

waspada sepanjang 

waktu. Jika aku 

dekat air, aku punya 

satu mata di atas air, 

Anda mendengar 

saya? 

Anda harus memiliki 

mata di belakang 

Anda 

√          SA.62 

63 Karen Gillan Oh, God. Oh, yaampun     √      SA.63 



 
 

 

 

64 Kevin Hart What in the Sam Hill 

just happened to him?  

Apa di Sam Hill 

baru saja terjadi 

padanya?  

   √       SA.64 

65 Dwyane Johnson What the hell happened 

to you?! 

Apa yang terjadi 

padamu?! 

       √   SA.65 

66 Jack Black Damn! Sialan!     √      SA.66 

67 Karen Gillan A plane? 

What? 

Come on! Follow me! 

Sebuah pesawat? 

 

Apa? 

 

Ayolah! Ikutin saya ! 

       √   SA.67 

68 Jack Black Come on, let’s go. Let’s 

go. Follow us. 

Why is he in a plane? 

Ayo, mari kita pergi.  

 

 Ikutin kami ! 

 

Mengapa dia di 

pesawat? 

       √   SA.68 

69 Karen Gillan I don’t know. Saya tidak tahu     √      SA.69 

70 Dwyane Johnson You talking to me? Kamu berbcara ke 

saya ? 

    √      SA.70 

71 Jack Black Yes. Ya.           SA.71 

72 Karen Gillan Nigel, we’re looking for 

our friend. 

Have you seen, like, 

anyone–? 

Nigel, kami mencari 

teman kita. 

Pernahkah Anda 

melihat, seperti, 

siapa pun-? 

 

    √      SA.72 

73 Dwyane Johnson “Killer of men”? "Pembunuh laki-

laki"? 

    √      SA.73 



 
 

 

 

74 Karen Gillan Yeah, I– I kill guys. Ya, aku membunuh 

orang-orang. 

    √      SA.74 

75 Kevin Hart What’s with this fella? 

Hey. Nigel, I thought 

that was you. 

Ada apa dengan 

kawan ini? 

Hei. Nigel, kukira itu 

kau. 

√          SA.75 

76 Jack Black He’s a– What is it 

called? 

Dia a- Apa yang 

disebutnya? 

   √       SA.76 

77 Karen Gillan NPC, a non-player 

character. 

NPC, karakter non-

pemain. 

   √       SA.77 

78 Jack Black He’s not a real person. Dia bukan orang 

sungguhan. 

    √      SA.78 

79 Karen Gillan He only has, like, a 

limited number of 

things he can say. 

Dia hanya memiliki, 

seperti, sejumlah hal 

yang bisa dia 

katakan. 

       √   SA.79 

80 Kevin Hart My friend Carl is just 

like that. 

Temanku Carl 

seperti itu. 

 √         SA.80 

81 Karen Gillan Nigel, we’re looking for 

someone.Has anyone 

else arrived here in 

Jumanji–? 

Nigel, kami mencari 

seseorang. Apakah 

ada orang lain tiba di 

sini di Jumanji-? 

√          SA.81 

82 Dwyane Johnson Do I have a letter?  Apakah saya 

memiliki surat? 

    √      SA.82 

83 Karen Gillan Check your pockets. Periksa saku Anda.     √      SA.83 

84 Dwyane Johnson Why would I have a 

letter? 

Mengapa saya harus 

memiliki surat? 

√          SA.84 

85 Karen Gillan Because Nigel wrote 

you a letter. 

Karena Nigel 

memberimu surat. 

    √      SA.85 



 
 

 

 

86 Dwyane Johnson I didn’t get a letter from 

this guy. 

Aku tidak 

mendapatkan surat 

dari orang ini.  

√          SA.86 

87 Karen Gillan But we are in a video 

game 

Tapi kita berada 

dalam video game 

   √       SA.87 

88 Dwyane Johnson We’re in a video game? Kita berada dalam 

video game? 

   √       SA.88 

89 Jack Black We’re gonna die Kita akan mati √          SA.89 

90 Kevin Hart We did die. Kita mati. √          SA.90 

91 Dwyane Johnson Are we in hell? Apakah kita di 

neraka? 

√          SA.91 

92 Kevin Hart -I knew it. Saya tahu itu. √          SA.92 

93 Karen Gillan Oh, my God. Oh, yaampun.     √      SA.93 

94 Dwyane Johnson I don’t have a letter! 

How many times I gotta 

tell you that? 

Aku tidak punya 

surat! 

Berapa kali aku 

memberitahumu itu? 

      √    SA.94 

95 Kevin Hart Oh, no, Eddie. It’s in 

your hand. 

Oh, tidak, Eddie. 

Ada di tanganmu. 

√          SA.95 

96 Dwyane Johnson Where did this come 

from? 

Darimana ini 

berasal? 

√          SA.96 

97 Kevin Hart And to make sure that you 

never go hungry 
kalian tidak akan 

kelaparan 
   √       SA.97 

98 Dwyane Johnson you it is my solemn 

hope that this letter 

finds you, for 

again…”Jumanji is in 

grave danger. We need 

"(Dr Bravestone), itu 

adalah harapan saya 

bahwa surat ini 

menemukan Anda, 

untuk lagi ... Jumanji 

berada dalam bahaya 

   √       SA.98 



 
 

 

 

your help at once. 

What’s going on here? 

besar. Kami butuh 

bantuanmu 

sekaligus. 

Apa yang terjadi di 

sini? 

99 Karen Gillan It’s a cutscene. 

It’s how we find out, 

I’ll explain afterwards. 

He killed Dr 

Bravestone’s parents? 

Ini adalah cutscene. 

Ini adalah 

bagaimana kita 

mengetahuinya, aku 

akan menjelaskan 

sesudahnya. 

Dia membunuh 

orang tua Dr 

Bravestone? 

  √        SA.99 

100 Kevin Hart I can’t say this enough Aku tidak bisa 

mengatakan ini 

cukup 

√          SA.100 

101 Karen Gillan We’re in a video game. Kita berada dalam 

video game. 

   √       SA.101 

102 Kevin Hart Jurgen the Brutal. Is 

that Barbara’s boy? 

Jurgen yang Brutal. 

Apa itu anak 

Barbara? 

√          SA.102 

103 Dwyane Johnson Who is Jumanji? Siapa jumanji ?  √         SA.103 

104 Kevin Hart Well, if I was listening 

correctly, that is her 

sister. 

Nah, jika saya 

mendengarkan 

dengan benar, itu 

adalah adiknya. 

   √       SA.104 

105 Jack Black What?  Apa ?           SA.105 

106 Karen Gillan No, no. Nigel Tidak, tidak. Nigel        √   SA.106 



 
 

 

 

We don’t have 

parachutes. Shouldn’t 

we have–? 

Kita tidak memiliki 

parasut. Bukankah 

seharusnya kita 

memiliki-? 

107 Jack Black The hell, man?! 

Where are we? 

Where’s the jungle? 

What are we doing 

here?! 

Persetan, bung?! 

 

Dimana kita? 

 

Dimana hutannya? 

Apa yang kita 

lakukan di sini?! 

       √   SA.107 

108 Karen Gillan We’ve got to keep it 

together, okay? 

Kita harus tetap 

bersama-sama, oke? 

√          SA.108 

109 Jack Black “Keep it together”? Tetap bersama ? √          SA.109 

110 Karen Gillan Yes.  Ya.           SA.110 

111 Jack Black This is a whole new 

thing. 

Nobody said we’d have 

to do a whole new 

thing.And by the way, 

what the hell happened 

to Bethany? 

Ini adalah hal yang 

sama sekali baru. 

Tidak ada yang 

bilang kita harus 

melakukan hal yang 

sama sekali baru. 

Dan omong-omong, 

apa yang terjadi pada 

Bethany? 

       √   SA.111 

112 Kevin Hart We’re not in New 

Hampshire, Milo. 

Kita tidak di New 

Hampshire, Milo. 

 

 √         SA.112 

113 Karen Gillan That’s right. Exactly. Itu benar. Persis. √          SA.113 



 
 

 

 

Not New Hampshire. 

You’re starting to get it 

now? 

Bukan Hampshire 

baru . 

Anda mulai 

mendapatkannya 

sekarang? 

114 Kevin Hart Nope. I don’t have the 

foggiest clue what’s 

going on here. 

Enggak. Saya tidak 

memiliki petunjuk  

apa yang terjadi di 

sini. 

       √   SA.114 

115 Dwyane Johnson That guy kept calling 

me Dr 

Braverman,which is the 

name of my 

orthopaedist. 

What I’m thinking is, I 

just had another hip 

surgery 

and now I’m coming 

out of it. 

Orang itu terus 

memanggilku Dr 

Braverman, yang 

merupakan nama 

ortopediku. 

Apa yang saya 

pikirkan adalah, saya 

baru saja operasi 

pinggul lain 

dan sekarang aku 

keluar dari itu. 

 

   √       SA.115 

116 Jack Black Hey! 

Check this out! 

Hei! 

 

Coba lihat ini! 

   √       SA.116 

117 Karen Gillan Okay. 

We have to find 

Spencer.In order to do 

that, I think we have to 

Oke. 

Kita harus 

menemukan 

Spencer.Ini untuk 

melakukan itu, saya 

       √   SA.117 



 
 

 

 

start playing the game. 

I’m sure that’s what he 

did.We find him, we 

finish the game and we 

go home. 

pikir kita harus 

mulai bermain game. 

Aku yakin itu yang 

dia lakukan. Kami 

menemukannya, 

kami menyelesaikan 

permainan dan kami 

pulang. 

118 Kevin Hart Ed, you okay? Ed, kamu baik-baik 

saja? 

    √      SA.118 

119 Dwyane Johnson Would you look at me? 

I’m back. 

I mean, I haven’t 

looked like this since– 

Maukah kau 

menatapku? Aku 

kembali. 

 

Maksudku, aku 

belum tampak 

seperti ini sejak- 

    √      SA.119 

120 Kevin Hart Never. 

You looked like this 

never. 

Tidak Pernah. 

 

Kau tampak seperti 

ini tidak pernah. 

    √      SA.120 

121 Dwyane Johnson What? When I was 

younger, I was in great 

shape. 

Apa? Ketika saya 

masih muda, saya 

dalam kondisi sangat 

baik. 

√          SA.121 

122 Kevin Hart I remember you when 

you were younger, and 

this is not what you 

looked like. 

Aku ingat kau saat 

kau masih muda, dan 

ini bukan seperti 

yang kau lihat. 

    √      SA.122 



 
 

 

 

123 Dwyane Johnson I think my eyes are a 

different colour.All of 

you is a different 

colour. 

Saya pikir mata saya 

adalah warna yang 

berbeda. Kalian 

semua adalah warna 

yang berbeda. 

       √   SA.123 

124 Karen Gillan Okay. They’re headed 

north. 

Which way is north? 

Oke. Mereka 

(burung unta) 

menuju utara. 

 

Arah mana utara? 

   √       SA.124 

125 Jack Black I have no idea. Saya tidk memiliki 

ide. 

√          SA.125 

126 Karen Gillan Well, you wanna check 

the map? 

 

Nah, Anda ingin 

memeriksa peta? 

 

√          SA.126 

127 Jack Black Right. I’m the map guy 

now. 

Baiklah,  Aku orang 

peta sekarang. 

√          SA.127 

128 Karen Gillan “Find an oasis and 

follow the flame to the 

desert fruit.” 

"Cari oasis dan ikuti 

api ke gurun." 

 

     √     SA.128 

129 Kevin Hart You know there is 

nothing on that? 

Kau tahu tidak ada 

apa-apa tentang itu? 

√          SA.129 

130 Karen Gillan He can see it, you can’t. 

Each place on the map 

is a different level,and 

the levels get harder as 

we go. 

Dia bisa melihatnya, 

kau tidak bisa. 

Setiap tempat di peta 

adalah tingkat yang 

berbeda, dan tingkat 

semakin sulit saat 

kita pergi. 

    √      SA.130 



 
 

 

 

131 Jack Black This one is 

called…“Dunes.” 

Yang satu ini disebut 

... Bukit pasir." 

 √         SA.131 

132 Kevin Hart Yes, indeed. 

That is an ostrich.The 

ostrich is a flightless 

bird,one of 60 

species.You got the 

penguin, you got the 

emu and you got the 

kiwi. Funny thing is, I 

don’t remember 

knowing– 

Ya, memang. 

Itu burung unta. 

Burung unta adalah 

burung terbang, 

salah satu dari 60 

spesies. Anda punya 

penguin, Anda 

punya emu dan Anda 

punya kiwi. 

Lucunya, aku tidak 

ingat tahu- 

    √      SA.132 

133 Jack Black I was a zoologist last 

time. It’s an important 

job. 

Maybe if we could get 

through this a little 

quicker. 

Aku adalah seorang 

ahli zoologi terakhir 

kali. Ini pekerjaan 

yang penting. 

Mungkin jika kita 

bisa melewati ini 

sedikit lebih cepat. 

√          SA.133 

134 Kevin Hart Well, another thing is, 

they can run up to 45 

miles per hour,which 

makes them the world’s 

fastest two-legged 

animal. Did you know 

that?Fascinating. 

What a magnificent 

Nah, hal lain adalah, 

mereka dapat berlari 

hingga 45 mil per 

jam, yang membuat 

mereka tercepat di 

dunia dua berkaki 

hewan. Apakah 

Anda tahu itu? 

Menarik. 

   √       SA.134 



 
 

 

 

creature. Makhluk yang luar 

biasa. 

135 Karen Gillan We should get out of 

here. 

Kita harus keluar 

dari sini. 

√          SA.135 

136 Jack Black What else do you know 

about them? 

Apa lagi yang anda 

ketahui tentang 

mereka? 

√          SA.136 

137 Kevin Hart Well, here’s another 

interesting fact, they 

have three stomachs. 

Nah, inilah fakta 

menarik lainnya, 

mereka memiliki 

tiga perut. 

   √       SA.137 

138 Karen Gillan Don’t get so close. Jangan terlalu dekat.    √       SA.138 

139 Dwyane Johnson Just a bird, okay? Come 

on, get moving. Get out 

of here. 

Hanya burung, oke? 

Ayo, bergerak. Pergi 

dari sini. 

    √      SA.139 

140 Jack Black Is there anything else 

we need to know? 

Apakah ada hal lain 

yang perlu kita 

ketahui? 

    √      SA.140 

141 Kevin Hart Another interesting 

thing about the 

ostrich… 

Hal lain yang 

menarik tentang 

burung unta ... 

√          SA.141 

142 Dwyane Johnson I said scram, you stupid 

bird! 

Ku bilang enyah, 

dasar burung bodoh! 

       √   SA.142 

143 Kevin Hart They attack. 

Eddie! Eddie! 

Where’s Eddie? Is he 

dead? 

Mereka menyerang. 

 

Eddie! Eddie! 

 

Dimana Eddie? 

Apakah dia sudah 

√          SA.143 



 
 

 

 

mati? 

144 Jack Black Yes, he died, but he’s 

fine. 

Ya, dia mati, tapi dia 

baik-baik saja. 

√          SA.144 

145 Kevin Hart Did I just kill Eddie 

by talking too slow… 

like he always said I 

would? 

Why does everybody 

keep dropping from the 

sky?! 

Apa aku baru saja 

membunuh Eddie. 

dengan berbicara 

terlalu lambat ... 

Seperti dia selalu 

bilang aku akan? 

Mengapa semua 

orang terus jatuh dari 

langit?! 

   √       SA.145 

146 Dwyane Johnson Nurse, I’m gonna need 

to see Dr Braverman 

right now, please. 

Perawat, aku akan 

membutuhkan 

untuk melihat Dr 

Braverman sekarang, 

silakan. 

√          SA.146 

147 Karen Gillan I’m not your nurse. 

Okay, listen. 

These tattoos on our 

arms, that is your life 

count.We each have 

three lives.You and 

Fridge each have two 

left.If you lose all three, 

listen to me, it is game 

over. 

Aku bukan 

perawatmu. Oke, 

dengar. 

Tato ini di lengan 

kita, itu adalah 

hitungan hidup 

Anda. Kita masing-

masing memiliki tiga 

kehidupan. Anda dan 

Kulkas masing-

masing memiliki dua 

kiri. Jika Anda 

   √       SA.147 



 
 

 

 

kehilangan 

ketiganya, 

dengarkan aku, itu 

adalah permainan 

berakhir. 

148 Jack Black That’s it. You’re dead. Itu saja. Anda sudah 

mati. 

   √       SA.148 

149 Dwyane Johnson Dead like… 

“kaputski”? 

Mati seperti... 

"Kaputski"? 

  √        SA.149 

150 Jack Black Yes. 

kaputski 

Ya. 

kaputski 

  √        SA.150 

151 Dwyane Johnson What the hell is that? Apa-apaan itu?     √      SA.151 

152 Jack Black That’s not good. Itu tidak baik. √          SA.152 

153 Karen Gillan Look.  Lihat. √          SA.153 

154 Kevin Hart There’s one more thing 

about ostriches. 

Ada satu hal lagi 

tentang burung unta. 

√          SA.154 

155 Karen Gillan Say it! Katakana saja ! √          SA.155 

156 Kevin Hart So vast was the discord 

between them. 

Mereka begitu saling 

membenci. 

    √      SA.156 

157 Dwyane Johnson We gotta get out of 

here! 

Do you see the key 

anywhere? 

Kita harus keluar 

dari sini! 

 

Apakah Anda 

melihat kunci di 

mana saja? 

√          SA.157 

158 Karen Gillan Okay, how do I do this? Oke, bagaimana cara 

melakukan ini? 

√          SA.158 

159 Jack Black I don’t know. I’ve 

never driven one of 

Saya tidak tahu. Aku 

belum pernah 

√          SA.159 



 
 

 

 

these before! mengendarai salah 

satu dari ini 

sebelumnya! 

160 Dwyane Johnson Maybe under the dash. Mungkin di bawah 

dasbor. 

    √      SA.160 

161 Karen Gillan Green button! Tombol hijau! √          SA.161 

162 Kevin Hart You are a terrible 

driver. 

Anda adalah sopir 

yang mengerikan. 

√          SA.162 

163 Dwyane Johnson What are you talking 

about? We’re fine. 

Apa yang kamu 

bicarakan? Kita 

baik-baik saja. 

   √       SA.163 

164 Kevin Hart Nobody fine. You– 

Oh, no. 

Oh, help! 

Tidak ada yang baik-

baik saja. Anda- 

Oh, tidak. 

 

Oh, tolong! 

       √   SA.164 

165 Dwyane Johnson Beat it! Pergi sana!     √      SA.165 

166 Kevin Hart Get out of here! Pergi dari sini! √          SA.166 

167 Jack Black I think we lost them. Aku piker kita 

kehilangan mereka. 

√          SA.167 

168 Karen Gillan Yeah? 

Are you okay? 

Ya ? 

 

Apakah kau baik-

baik saja ? 

    √      SA.168 

169 Jack Black What do we do? Apa yang kita 

lakukan ? 

√          SA.169 

170 Karen Gillan I don’t know! Saya tidak tau !     √      SA.170 

171 Dwyane Johnson Get in! Hurry! Masuk ke dalam 

!cepat ! 

    √      SA.171 



 
 

 

 

172 Kevin Hart Eddie… Eddie…           SA.172 

173 Karen Gillan What do we do? Apa yang kita 

lakukan ? 

√          SA.173 

174 Kevin Hart What are you doing? Apa yang kau 

lakukan ? 

√          SA.174 

175 Dwyane Johnson Birds, birds, birds! 

-Birds! 

Burung, burung, 

burung ! 

       √   SA.175 

176 Jack Black What the hell, man?! Apa-apaan ini, 

bung?! 

       √   SA.176 

177 Dwyane Johnson They’re flightless birds. Mereka burung 

terbang. 

√          SA.177 

178 Karen Gillan This is a flightless dune 

buggy! 

Ini adalah kereta 

gundukan terbang! 

       √   SA.178 

179 Dwyane Johnson We’re gonna make it. 

That was fantastic. 

Yeah, you see that, 

birds? You don’t mess 

with the kid. Right 

there! 

Did you see me? I was 

incredible. I mean, I 

saved you, I saved you, 

I saved this guy from a 

bird while I was driving 

a car. I was a machine. I 

Kita akan berhasil. 

Itu fantastis. 

Ya, kau lihat itu, 

burung? Anda tidak 

main-main dengan 

anak itu. Di sebelah 

sana! 

Apakah Anda 

melihat saya? Aku 

luar biasa. 

Maksudku, aku 

menyelamatkanmu, 

aku 

menyelamatkanmu, 

aku menyelamatkan 

orang ini dari burung 

       √   SA.179 



 
 

 

 

was relentless. 

I was fearless. 

saat aku 

mengendarai mobil. 

Aku adalah mesin. 

Aku tak kenal lelah. 

 Aku tak kenal takut. 

180 Karen Gillan Yes. Exactly. Okay, 

check this out. 

Ya. Persis. Oke, lihat 

ini. 

   √       SA.180 

181 Kevin Hart Oh, goodness. Oh, yaampun     √      SA.181 

182 Dwyane Johnson What the hell? Apa ini?           SA.182 

183 Karen Gillan -It’s your strengths and 

weaknesses. 

 I mean your avatar, 

Dr Bravestone’s 

strengths and 

weaknesses. 

Ini kekuatan dan  

kelemahanmu. 

 

 

 

Maksudku avatarmu, 

Kekuatan dan 

kelemahan Dr 

Bravestone. 

 √         SA.183 

184 Dwyane Johnson “Fearless,” check. 

“Speed. Climbing. 

Boomerang”? 

“Smouldering 

intensity”? 

"Tak kenal takut," 

cek. 

 

"Kecepatan. 

Mendaki. 

Bumerang"? 

 

"Intensitas 

smouldering"? 

   √       SA.184 

185 Jack Black It’s this stupid face you Wajah bodoh yang 

kau buat. 

√          SA.185 



 
 

 

 

make. 

There it is. 

 

Itu dia. 

186 Karen Gillan Old man. Get it 

together. 

Orang tua. Dapatkan 

bersama-sama. 

√          SA.186 

187 Kevin Hart Eddie, you okay?  

You having a heart 

attack? 

His whole left side is 

shutting down. Eddie, 

look at me! 

Eddie, kau baik-baik 

saja?  

Kamu mengalami 

serangan jantung? 

 

Seluruh sisi kirinya 

dimatikan. Eddie, 

lihat aku! 

   √       SA.187 

188 Dwyane Johnson Yeah? Ya ?           SA.188 

189 Kevin Hart There you go. Now 

you’re back. 

Ini dia. Sekarang 

anda kembali. 

    √      SA.189 

190 Dwyane Johnson “Weakness: 

switchblade.” 

"Kelemahan: pisau 

lipat otomatis." 

  √        SA.190 

191 Jack Black Switchblade? Hey, 

that’s new. 

Pisau lipat otomatis? 

Hei, itu baru. 

  √        SA.191 

192 Karen Gillan Bravestone didn’t have 

any weaknesses last 

time. 

Keberanian tidak 

memiliki kelemahan 

terakhir kali. 

    √      SA.192 

193 Jack Black Yeah, bugged the hell 

out of me 

Ya, disadap dariku    √       SA.193 

194 Karen Gillan I wonder if… Aku ingin tahu 

apakah... 

    √      SA.194 

195 Jack Black Damn, that’s a good 

list. 

Sialan, itu daftar 

yang bagus. 

    √      SA.195 



 
 

 

 

196 Karen Gillan Milo, push on your left, 

like, chest area. 

Milo, dorong ke 

kirimu, seperti, 

daerah dada. 

√          SA.196 

197 Kevin Hart I’m sorry, what? Maaf, apa? 

 

       √   SA.197 

198 Jack Black Come on, man. Cepatlah…     √      SA.198 

199 Kevin Hart Hey! 

Oh, I got one too. 

What–?My. “Zoology.” 

That’s what you were 

talking about earlier. 

Hei! 

 

Oh, aku punya satu 

juga. Apa-? Saya. 

"Zoologi." 

 

Itu yang kau 

bicarakan 

sebelumnya. 

   √       SA.199 

200 Karen Gillan Yes. Exactly. Your 

avatar is a zoologist. 

Ya. Tepat. Avatar 

mu adalah ahli ilmu 

hewan. 

√          SA.200 

201 Kevin Hart You know, my nephew 

Maxwell is a 

veterinarian. 

What a fascinating– 

Kau tahu, 

keponakanku 

Maxwell adalah 

dokter hewan. 

Apa yang menarik- 

 √         SA.201 

202 Karen Gillan Linguistics”? Linguistic ? √          SA.202 

203 Jack Black I didn’t have that last 

time. 

Aku tidak punya itu 

terakhir kali. 

   √       SA.203 

204 Karen Gillan The study of languages. Studi bahasa.     √      SA.204 

205 Dwyane Johnson Makes sense. Masuk akal. 

Dia mempelajari 

   √       SA.205 



 
 

 

 

He studies the entire 

language on his way to 

the point. 

seluruh bahasa 

dalam perjalanan ke 

titik. 
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