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ABSTRACT

Puteri, Yanna Silvia Ashari, 1402050101. Flouting Maxim in Inside out
Movie. A Thesis, English Departement. Faculty of Teacher Training and
Education of University of Muhammadiyah Sumatera Utara, M edan. 2018.

This study is concerned with an analysis of Grice's Cooperative Principle which
are constituted in conversation. This research was conducted by using qualitative
method. The analysis particularly discusses the flouting of maxim in the
utterances, which are described in four types. They are the maxim of quantity,
maxim of quality, maxim of relation and maxim of manner. The data of this study
are the utterances of the main character in the Inside Out movie. The findings
show that there are 30 utterances flouting of maxim in Inside out movie. Those are
13 utterances (43.3%) flouting of maxim of quantity and it can be concluded as
the dominant type flouting, 10 (33.3%) for maxim of Manner as the second largest
number flouted and 4 (13.3%) for the maxim quality and the last those are 3
utterances (10%) for the maxim Relation.The second Proses of flouting maxim
relate to the toner. Toner is drowing what happen in situation context , It's
drowing relation from each other, and every people have different characters in
movie of course they are diffrent with other. flouted of maxim relation. It shows
that the maxim of relation is the lowest number. Based on the analysis, there are
the reasons they are like said with real all.

Keywords : flouting maxim, in inside out movie



ACKNOWLEDGMENTS

B

b W
e L

Assalamu’ alaikum Warahmatullahi Wabar akatuh,

First, the researcher would like to express her greatest gratefulnees to Allah SWT.
The most gracious and the most gracious and the most merciful who gave her the
patience, the strength and the time to finish this study. Peace be upon to the
Prophet Muhammad SAW who has pragon for human.The aim of writing this
study is intended to fulfill of the requrements of the Faculty of Teachers Training
and Education of University of Muhammadiyah Sumatera Utara for the degree of
Sarjana Pendidikan. In finishing this skripsi entitled The Flouting Of Cooperative
Principle Maxim in Inside Out movie, the researcher faced alot of difficulties and
problems with out help from the following people, it was impossible for her to

finish this skripsi. Therefore, the researcher would like to thanks to.

Thus, the research would like to express her thank to her dearst parents H. Anwar
Ashari Tanjung and Hj. Yusleni Ashari Batubara for the prayers, suggestion,
support in spritual and material during the academy years at English Departement
FKIP UMSU medan, Allah bless you. Her beloved brothers and Sisters, Ahmad

Fadly, Winda Khodijah and Abdur Rahman thanks alot your prayers.

Then the research also would like to thanks to many people who gave the supports

and suggetion in finishing the study, they are :



- Drs. Agussani, M.AP the Rector of Faculty of Teacher’s Training and education
University of Muhammadiyah Sumatera Utara.
- Elfrianto Nasution, SPd., M.Pd as the Dean of FKIP UMSU who had
encouraged the research and taught the educationa materil for the research FKIP
UMSU.
- Mandra Saragih, S.Pd., M.Hum., Firman Ginting, S.Pd., M.Hum as the Head
and Secretary of English Education Prigman for their assistance and
administrative help in the process of completing the necessary requirements.
- Prof Amrin Saragih,MA,Phd as supervisor which had given the suggestion,
ideas, comments and guidance during writing the study for beginning until the
end.
- All of lectures of FKIP UMSU who has given their academic yearst at FKIP
UMSU.
- All shalihih and Shalihat fillah in PK KAMMI UMSU especially Departement
DPP, for the moments, experience, knowledge and Memories while in it, Can’'t
forget their laugh and cry while in doing Dakwah. May Allah bless them and
hopefully can meet them again in Jannah.
Her beloved friends in Mutmainnah,Zulviana, Elita octalianty, May sarah,
Masni, Cut rista, Putri Nur Salamiah, Novita Yasmin, Rina  rostari, Rioni
Mahbengi, Putri wulandari, and Ronauli bako.
Her beloved friends in Umsu Rispa Nirmalasyah, lka Saputri, Indah
Handayani, Wildatun jannah, Siti Salehe and Munawaroh.

Her beloved close friend Aswin Abdillah have give motivied me and spirit.



All friends a B. Morning class of English Department’ 2014, who have
supported her finishing this study in UMSU. May Allah bless us. Amiin.
Jazakumullah Khairan Katsiran
Wassalamu’ alailkum Warahmatullahi abarakatuh.
Medan April 2018

The Researcher.

Y anna Silvia Ashari Puteri

1402050101



ABSTRACK

ACKNOWLEDGEMENT

TABLE OF CONTENTS,

LIST OF TABLE

LIST OF FIGURE

LIST OF APPENDICES

TABLE OF CONTENTS

CHAPTER 1. INTRODUCTION. ...t

A. Background of Study

B. The ldentification of the

C. The Scope and Limitation..........cccoeerreirerieieneneesesieesesee e

D. The Formulation of the StUdY ...........cccvrrinreienneereeee s

E. The Objectivesof the Study ...

F. The Significance of the Study .........cccoreinniinneee e

CHAPTER II.REVIEW OF LITERATURE ...t

A. Theoretical Framework

1.

2.

Definition PragMmatiCs.........coeererieeririeenerieesese e

Cooperative PrinCiple ...

CoNVErsatioNal MaXiMS.......ecceeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeesesereeeseseeeens

3.1.CoNCEPt Of MaXIM ...

Maxim .........

4.1.Types of Maxim



4.1.1. Maxim of QUANTITY.......ccoerveerirereererieeeree e 12

4.1.2. Maximof QUAILY .....ccccorrerririrreere e 12

4.1.3. Maxim of REl@ion .........coeoevrrennnireereeeeee 13

4.1.4. Maximof Manner ......ccovvviennnienneeeseseeseseenns 14

4.2. Flouting of MaXim e 15
4.2.1. Flouting of Maxim of Quantity .......c.cccceevveiennnns 15

4.2.2. Flouting of Maxim of Quality  ......ccccovernrcninnnns 16

4.2.3. Flouting of Maxim of Relation ..........cccoceeeevreninnnnes 17

4.2.4. Flouting of Maxim of Manner .........cccoceeevvvciennnns 17

4.3. ThePurposeof Flouting Maxim ... 18
43.1. TOShOW RePECt oo 18

4.3.2. To Create Hyperbolaand Irony ........cccceceeevvreenene. 18

43.3. ToChangeaTopiC .o 19

434, TOKegpaSeCrel . 19

435. Tokeep HUMOr e 20

B.IMOVIE e 20
6.Biography the WIS ..o 22

7.5 1NSAE OUL" MOVIE .ot 24

B. Relevant StUdY .o 26
C. Conceptual Frameworks ..o 28

vi



CHAPTER I1I.METHOD OF RESEARCH ..o 31

A. ReSearCh DESION e 32

B. TheSource of Data ... s 32

C. Techniquefor Collecting Data .......ccccceeeverieineneerreerere s 32

D. Techniqueof Analyzing Data  ......ccccecevrvennecrneerereeree s 32

CHAPTER IV DATA ANALYSISAND FINDINGS.......cccoonririrenne 34

A DA ANAYSIS.....coiiiriiiieiriee e 34

1. The Data IdentifiCation...........cocccerreererieeneneesere e 34

2. FINAINGS ..t 34

CHAPTER V CONCLUSIONSAND SUGGESTIONS.......cccceovverene 47

A, CONCIUSIONS......cooiiiuiirieiirieeresie et 47

B.  SUQQESHIONS......oiiiierieirerieireie et 48
REFERENCES

APPENDI X

vii



LIST OF TABLE

Table4.1. The total number and percentage of types of flouting maxim.....34

viii



LIST OF FIGURE

Figure 2.1 conceptual Framewor............oooveiiiiiine e e,

.30



LIST OF APPENDICES

Appendix 1 : Theflouting Maxim Analysis

Appendix 2 : The Script of Inside Out Movie
Appendix3 :FromK1

Appendix4 :FromK2

Appendix5 :FromK3

Appendix 6  : Surat Perubahan Judul Skripsi

Appendix 7 : Lembar Pengesahan Proposal

Appendix 8  : Surat keterangan Telah Melakukan Seminar
Appendix9  : Lembar Pengesahan Hasil Seminar Proposal
Appendix 10 : Surat Pernyataan Plagiat

Appendix 11 : Surat 1zin Riset

Appendix 12 : Balasan Surat Izin Riset

Appendix 13 : Surat keterangan Perpustakaan

Appendix 14 : Berita Acara Bimbingan Skripsi

Appendix 15 : Surat Pernyataan Ujian Skripsi

Appendix 16 : Lembar Pengesahan Skripsi

Appendix 17 : Permohonan Ujian Skrips

Appendix 18 : Curriculum Vitae



CHAPTER 1
INTRODUCTION

A.Background of study

In our daily life, language is an important element for us to have an
interaction with other people. Language has so many variations, it is not only
by spoken or written but also by gesture of body movement and signs form.
Language aso has a function to convey what we think and what we want to
other people. All the aspects of our interaction with other people include to the
language. One of the functions of language is an instrument in communication.
From Rubin and Haridakis (1994:3), communication is a process by which
people arrive at shared meaning through the interchange of messages. To get
an effective communication, the listeners should understand the exact
information or idea that the speaker intends. However, in conversation we
often do not speak complete and clearly, so the listener(s) difficult to get the
meaning of our utterance. The phenomenon in conversation may be elaborated
deeply in pragmatics.

A conversation is communication by two or more people on a particular
topic. When communications occur, there are the some rules to follow which
commonly called conversational maxims. The conversational maxims is a way
to explain the link between the utterances and what is understand from the
hearer ( Grundy,2000) Conversation needs someone to be the speaker and other
to be the hearer. People have to give contributions or messages, which can be

understood by listener or hearer. There are the rules called cooperative



principle that should be obeyed in order to achieve a cooperative
communication among speaker and hearer. The Cooperative Principle
describes how people interact with one another. People use the cooperative
principle to cooperate with the others by giving some utterances which can be
understood with easily, and to interpret those utterances by assuming that those
utterances are obeying the principle.

Sometimes people break the cooperative principle in their conversation.
What the speaker does not fully or break the principle (maxims), the speaker is
said to “flout” the maxims. What the speaker flout the maxim, the conversation
between the speaker and the hearer can be unsuccessful since they will
misunderstand each other. Speaker who flout the maxim cause the hearer not to
know the truth and only understand the surface meaning of the speaker’s
words. For example, if Mary asks Elvi, “Where’'s mom?, and Elvi responds
Mary's question, “Bedroom or kitchen.” Elvi does not give as much as
information as Mary wants about their mother’s exact location.

However, conversation it self consist of two kinds; written and spoken We
can find the conversation in written such as tak shows or interviews in
television.

Based on the explanation above, the writer choose movie as the object of
his research it is one lend of visua communication which uses written
conversation. Some researchers actually have done the study about Grice's
theory of cooperative principle. Leonard said (2004) analyzed the flouting of

Grice's cooperative principle in “The Boy Little Prince”. He focused only on



how the maxims are flouted. The next researcher is Tandyo (2007) and he said,
who studied about the flouting of four maxims in the drama “Inside Out”,
concerns with the conversations among the present and their children,
consciously or unconsciously, she focused the flouting of four maxims whether
maxim of quantity, maxim of quality, maxim of relation and maxim of manner
by theory of Grice's.

From the previous studies, this study has some differences from others. The
previous studies analyzed the flouting of four maxims. In this research, The
writer focus more on ways why someone deliberately flout the maxims and
investigates flout maxims from the conversations of Inside Out movie.

The writer also interested to analyze Inside Out Movie because The writer
interest in analyze maxim because the writers experience that not everyone
knows about maxim and they often break the rules in their conversation. Even
the writers his self realized that he also break the rulesin his daily conversation

with others.

B. The I dentification of the Problem
The problems of this study isidentified as being related to :
1. thetypes of maxim flouting in Inside Out movie,
2. therealization of maxim flouting in Inside Out movie, and

3. thereason flouting maximsin Inside Out movie,



C.The Scope and Limitation
This study on the flouting of maxims as found in Inside Out movie based
on Grice's theory namely Cooperative Principle. In order to have specific
research, the writer decided to limit the study only on the dialogues which

contain the flouting maxims.

D. The Formulation of the Study

Based on the explanation above, three problems are formulated through

which the research will be elaborated :

1. What types of maxims are flouted in Inside Out movie ?
2. How are the maxims flouted in Inside Out movie?
3. Why are the maxims flouted in Inside Out movie ?
E. The Objectivesof the study
In relation to the problems, the objectives of the study are :
1. to discover the types of maxim flouting in Inside Out movie,
2. to describe the realization of maxim flouting in Insde Out movie, and

3. to find the reason for the maxim flouting in Inside Out movie.

F. The Significance of Study
Findings of this study are expected to give theoretica and practical
significance
Theoretically, The findings are expected
1. to enrich theory of pragmatics especially in the maxim flouting

2. to become further references for further studies



Practically ,To finding are expected to be useful

1. The students of English Departement
to help their understanding about the maxim flouting. Able to help them to
avoid having wrong interpretation.

2. The lecturers of English Department
To suporting their lecturing.

3 Other researchers

By which they can deeply their analysis by maxim flouting.



CHAPTER 11

REVIEW OF LITERATURE

A. Theoritical Framework
In conducting a research, theories will needed to explain some concepts
applied. The explanation will be considered important. The concept which will
be used must be clarified in order to have the same perspective with the
implementation in the field. The following was the clarification of the concepts
used for the feasibility of the study.

1.Definition Pragmatics

Pragmatic is one of linguistic’ subfield. It studies the relationship between
meaning and context of language use. From Yule (1996:3) states that
pragmatics is concerned with the study of meaning as communicated by a
speaker or writer and interpreted by a listener or reader. It has, consequently,
more to do with analysis of what people mean by their utterances than what the
words to do with analysis of what people mean by their utterances that what the
words or phrases in those utterances might mean by themselves. Pragmatics
involved the interpretation of what people mean in aparticular context and how
the context influence what is said. It requires a concentration of how speakers
organize what they want to say in accordance with is said. It requires a
consideration of how speakers organize what they want to say in accordance
with who they are talking to, where, when, and under what circumstance.

Peccel also states that the focus of pragmatics is on the meaning of speakers



utterance rather than on the meaning of words or sentence. Pragmatics
concentrates on those aspects of meaning that cannot be predicted by
linguistics knowledge alone and takes into account knowledge about the
physica and social world. This, pragmatics may be defined as the study of

meaning which is conveyed by the speaker through the contexts.

To understand the context, the speaker and listener share some principles
about how language works. One of the principles is to cooperative principle
which states that cooperative speakers will cooperate with listener by following
some rules a communication. This principle use of some utterances which
follow some more specific principle or maxims so that the meaning of those

utterances can be conveyed clearly and be understood easily by others.
2.Cooperative Principle

In social science generally and linguistics specifically, the cooperative
principle describes how people interact with one another. As phrased by Paul
Grice, who introduced it, it states, Though phrased as a prescriptive command,
the principle is intended as a description of how people normally behave in

conversation.

Listeners and speakers must speak cooperatively and mutually accept one
another to be understood in a particular way. The cooperative principle
describes how effective communication in conversation is achieved in common
social situations. The purpose of conversation is both speaker(s) and listener(s)
can achieve the same meaning of the utterances then they can avoid such

ambiguity. Listener(s) use the cooperative principle to grasp what the



speaker(s) intent and she/he should be able to provide information as complete

as she/he.

Without cooperative principle, people communication will be far more
difficult because the cooperative principle itself is studied in pragmatics will
reduce the bewilderment of listener. It will make both speaker and listener’s
conversational discourse meaningful since they obey the certain principle in
their language use will make sure that say in a conversation furthers the
purpose of that conversation. Obviously, the requirements of different types of

conversations will be different.

Compare these two following examples :

A : Did you see my drawing book?

B : Thereisalittle girl entered the room this afternoon.
A : Did you see my drawing book?

B :I'vegot cat to catch.

In conversation (a). B's answer can help A find the answer of his own
guestion even though B doesn’t know the right answer, because the implication
to B’s answer is that there is a possibility for the little girl who entered the
room to take his drawing book. While in conversation (b), there is no relevance

between speaker and listener since they are not cooperating each other.

The problem that finally the participant fail to arrive at the same

interpretation is their disability to cooperate one with another. That's what



Grice (1975) stated as the idea of cooperative principle that involved in a

conversation, will cooperate to make conversational discourse get sense.
3.Conversational Maxims

The Cooperative Principles is four basic maxims of conversational that
specify what the participants have to do in order to converse in maximally
efficient, relational, cooperative way where they should speak sincerely,
relevantly, orderly, informatively, and clearly, while providing sufficient
information. From (Levinson 1983: 102). To create cooperative conversation
between the speaker and hearer, there is rule that should be obeyed, namely
maxim. Maxim is a principle that must be adhered to by the participants of
interaction. The rule must be obeyed by the speaker in order to make the

conversation fluently and clearly.

3.1 Concept of Maxim
Grice (1975) said identifies four basic maxims of conversation or general
principles underlying the efficient cooperative use of language, which jointly
express a general cooperative principle ( Levinson, 1983: 101). The principles
are expressed as follows:
1) The maxim of Quantity
a.Make your contribution as informative asis required
b.Do not make your contribution more informative than is required
2) The maxim of Quality
Try to make your contribution one that is true

a.Do not say what you believe to be false
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b.Do not say that for which you lack adequate evidence
3) The maxim of Relation

Make your contributions relevant

4) The maxim of Manner

Be perspicuous and specificaly:

a.Avoid obscurity

b.Avoid ambiguity

c.Bebrief

d.Beorderly

Furthermoreto explain those maxims, Grice uses the following
illustration:

1) Quantity
If you assisting me to mend a car, | expect your contribution to be neither more
nor less that is required; if, for example, at a particular stage, 1 need four
screws, | expect you to hand me four, rather that two or six

2) Quality
| expect your contributions to be genuine and not spurious. If | need sugar as an
ingredient in the cake you are assisting me to make, |1 do not to expect you to
hand me salt; If | need a spoon, | do not expect atrick spoon made of rubber.

3) Relevance
| expect a partner’s contribution to be appropriate to immediate needs at each

stage of the transaction; if | am maxing ingredients for a cake, | do not expect
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to be handed a good book, or even an over cloth (though that might be an
appropriate contribution at alater stage)

4) Manner (Clarity)
| expect a partner to make it clear what contribution he is making and to
execute his performance with reasonable dispatch.

4.Maxim

Maxim as part of cooperative principle is a field of pragmatics. Maxim is

the concept which goes towards making a speaker’'s contribution to the
conversation. The concept of maxim is based on the philosopher’s Grice (1975)
pragmatic account of communication. The assumption of cooperation is so
pervasive that it can be stated as a cooperative principle of conversation and
elaborated in four sub- principles, called maxims ( Yule, 1996: 37). Maximis a
rule that should be obeyed in order to create cooperative principle conversation
between the listeners and speakers. Cooperative principle has four maxims to
help the speakers and the listeners understand the meaning of utterances, they
are maxim of quantity, maxim of quality, maxim of relation and maxim of
manner.

4.1 Typesof Maxims

Maxim as a part of cooperative principle is a field of pragmatics. Maxim is
the concept which goes towards making a speaker’'s contribution to the
conversation. The concept of maxim is based on Grade's (1975) pragmatics

account of communication. As Levinson (1983:101) asserts that Grice
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identifies as guidelines of this sort four basic maxim of conversation or general

principle underlying the efficient co-operative use of language.

Maxim of conversation is general principle underlying the efficient
cooperative use of language which jointly’ expresses a general cooperative
principle.

According to Grice (1975), there are four maxims of cooperative principles:
4.1.1 Maxim of Quantity

Maxim of quantity is about quantity of the information which is given by
the speaker. It means that the information should be enough, neither more or
less. Grice has stated the rule of maxim of quantity more specific as follow.

1) Make your contribution as informative as is required (for the current
purpose of the exchange)

2) Do not make your contribution more informative than is required.

The following short conversation is the example Maxim of Quantity:

A :Bill and Martha are leaving tomorrow ?

B :I'll missMarth.

In this example, speaker B flouts the maxim of quantity (as his response
only attends to part of the topic initial by A). As a result, the deliberate
omission can be said to imply that perhaps he is not so fond of Bill.

4.1.2 Maxim of Quality

This maxim focuses on the quality information that is given by the speaker.

The speaker should try to make the contribution be true. It explains more

specific as below.
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1) Do not say what you believe to be false

2) Do not say that for which you lack adequate evidence.

This conversation below will give the example of Maxim of Quality:
Tom : | might win the lottery

Jean :Yes, an pig might fly.

The obviousness of the untruth of Jean’s reply give our cognitive system a
huge nudge. Jean is flouting the maxim of the maxim of quality, so there must
be something else going on, and so we start a hunt for likely inferences we can
make. Here we quickly settle on the implication that Tom’s change of winning
the lottery are about the same as pig flying. Flouting the maxim of quality is
the driving force in irony.

4.1.3 Maxim of Relation

This type of maxim is the rule of conversation how the speakers gives the
related information to the hearers. The information should be relevant, so the
conversation will be in right way. As ( Thomas,1995:70) states that speakers
contribution should relate clearly to the purpose of the exchange, it should be
relevant. The maxim of relation requires being relevant to the context and
situation in which the utterance occurs.

Jm : Where'sthe roast beef?

Mary : The dog looks happy.
Any competent speaker knows that Mary means something like “for answer to
your question, the beef has been eaten by the dog”. Of course, she doesn’t say

that we work it out on the basis. First, that what she says is relevant to what
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she’s been asked. If she is mentioning the dog, then the dog must be some and
of answer. This is perhaps the most utterly indispensable and foundational
assumption we make about the talk we hear that it's relevant to what has
immediately gone before.
4.1.4 Maxim of Manner
This type of maxim is the rule of conversation which the speakers and

hearers have to be obvious in giving contribution in a communication
exchange. The information that is given should be clear. The maxim focused
on how what is said to be said. To be more specific, these are some rules in
obeying the maxim of manner:

1) Avoid obscurity of expression

2) Avoid ambiguity

3) Bebrief (avoid unnecessary prolixity)

4) Beorderly
A : Let’s get the kinds something
B : OK but not I-C-E-C-R-E-A-M (spelling it out).

B is going of their way to be a bit obscure, spelling out the words rather
than simply saying them. B is utterly failing to co-operatively follow the
maxim of clarity and conciseness. B is being so openly that A can infer that
there must be a specia reason for being so uncooperative: the likely inference,
of course, isthat B doesn’t want the kids to complain that they’'re being denied

treat.
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4.2 Flouting of Maxim

People are not always truthful and cooperative in a conversation. Each

conversation may count the purpose of the speakers. These purposes can be
good or bad both for the speakers and the hearers. Flouting is the condition
where the speakers do not purposefully fulfill certain maxims. According to
Peccei (1999:27),
Flouting are ‘quiet’ in the sense that it is obvious at the time of the utterance
that the speaker has deliberately lied, supplied insufficient information, or been
ambiguous, irrelevant or hard to understand ( Natalia and Tupan, 2008:63).
Cook (1989:31-32), states that there are five purposes that can be achived
maxims, namely: to show respect to the hearer, to create hyperbola and irony,
to change atopic, to keep secret and to create humor.

In flouting maxim, the speaker intends to mislead to hearer. If the speaker
flouts a maxim, he or she is liable to listen or to provide insufficient,
ambiguous, or irrelevant information, which might negatively affect
communication and do not lead to implications (pham,2010:198). This flouting

can occur in the four sun-maxims in cooperative principle

4.2.1. Flouting of maxim of Quantity

If a speaker flout the maxim of quantity, they do not give the hearer enough
information to know what is being talked about, because they do not want the
hearer to know the full picture. The speaker is not implying anything, they are

“being economical with the truth”, for example:
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( The setting: A (a guest) wants to be nicer and friendlier, he smiles to B (a
receptionist) and says hello politely. A dog comes and stands him
Then A asks B)
A: Does your dog bite?
B:NO
A: (bends down to stroke it and gets bitten) Ow! Y ou said your dog does not
bite!
B: That isnot my dog.
B actually knows that A is talking about the dog which is beside B and not

B’s dog at home, yet B intentionally does not give A enough information, for

reasons best known to A herself

4.2.2. Flouting of Maxim of Quality
If a speakers flouting maxim of quality, they ar not being sincere and giving

the hearer the wrong information, example :
A: How much did that new dress cost ,darling?
B: ( see the tag-50 pounds, but says...) Thirty-five pounds

When the husband (A) asks “how much did that new dress cost,saeling?, (B)
flouts the maxim of quality by not being sincere, and giving him the wrong

information “thirty- five pound” instead of “fifty-pounds”.
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4.2.3. Flouting of Maxim of Relation

However, in answering the question: “how much did that new dress cost,
darling?’, the wife could have answered by flouting the maxim of relation, in

order to disteact him and change the topic.
For example:
The setting:

A (husband) is the one who earns money, and the economy condition is bad.
He sees B (wife) wears an unusual dress. Then asks.
B: I know ,let’s go out tonight. Now, where would you like to go?
4.2.4 Flouting of Maxim of Manner

In order situation, in answering the question: “how much did that new dress
cost, darling?’, the wife could also have flouting the maxim of manner by
saying:
(The setting: A (husband) is not the only one who earns money, but the

economy condition is bad. He sees B (wife) wears unusual dress. Then asks :

A: how much did that new cost, darling?
B: A tiny fraction of my salary, though probably a bigger fraction of the

salary of the woman that sold it to me.
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4.3. The Purpose of Flouting Maxim
4.3.1. To Show Respect

People tend touch utterance that flouting maxim of quantity in order to
show respect.
For example:
Lecturer : What for are you coming here ?
Student : I'm sorry to bother you, Miss, I'm coming to give my

assignment last week.

Best on the context, the student has to show her respect toward her

lecturer, She flouted maxim of quantity to make her utterances to polite.
4.3.2. To Create Hyperbola and Irony

In creating hyperbole and irony, people tend to maxim of flout the maxim
of quality. People exaggerate the rea situation by using hyperbola which is
obviously untrue. While people tend to use meant as the opposite of red

situation to create irony.

For example

Fiona: Sam, do you love me

Sam : Of course. | can't live without you by my side

From the example, it can be seen that Sam flout maxim of quality.
Logically, a human being can not live without food and water as the substances
to mainting their life. But he boy uses utterance to show how important his

girlfriend in hislifeis. It what is called as hyperbole.
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4.3.3. ToChangea Topic

People flout maxim of relation in order to change the topic. It may be

caused the speaker does not want to give answer or does not know the answer.
For example:

Bella : When will you give my money back, Sarah?

Salah : Do you see my novel?| forget where | put it

From the example above, Sarah flouted maxim of relation by giving a
guestion back. There is really no relation between Bella's question and Sarah’s
response. She change the topic which may caused she does not have money yet

to giveto Bella
4.3.4.To Keep a Secret

In order to keep a secret, people use utterances that flouted maxim of
manner. Secret must not be know by others and people have to quietly talk
about it or use some unclear utterance, so that the utterances can not be

understood by others
For Example:

Alfred and John are in the living room. Alfred asks John about what they are

going to do and suddenly their mom just comes from outside.
Alfred: What are we going to do next?
John : We are going to do “triple X” business.

John flout maxims of manner by not giving a clear answer. It is because

they are in situation where John can not say what they are really going to. That
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“triple X" business means that they are going to play game and john does not

want their mom to know that.
435.Tocreate Humors

In order to create humor, people use some utterances to make people laugh.
People tend to create humor by doing flouting any type of maxim depends on

the situation.
For example:

Alex : I'm so lazy to observe zoo, seriously. But anyway, is it right that there is

agorillain the new zoo?

Dean : How would | do ? Do you think that | date a gorilla then | get the

information about it from her?

Dean flouting maxim of relation by not giving the answer which is relevant to
Alex question. Dean flouted maxim of relation to create humor to make him

laugh and finally feel better after that.

5.MOVIE

Also known as film , is a type of visual communication which use moving
pictures and sound to tell stories of inform (help people to learn). People in
every part of the word watch movies as a type of entertainment, a way to have
fun. Fun of some people can mean laughing. While for other it can mean
crying, or feeling afraid. Most movies are made so that they can be shown on
big screens at cinemas or movie theatres. A movie is aso defined as a motion

picture that simply a series of still picture be shown quickly so the simulate
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motion. But amovie can be so much more than that. It can tell astory, informs
people of news, or educate. A movie can chock, provoke and stimulate the
imagination.

A movie camera or video camera works by taking pictures very quickly,
usually at 25 pictures (frames) every second. When a movie projector, a
computer, or a television shows the picture at that rate, it looks like the things
shown in the set of pictures are really moving. Sound is either recorded at the
same time, or added later. The sounds in amovie usually include the sounds of
people talking (which is called dialogue), music (which is called “soundtrack”),
and sound effects, the sounds of activities that are happening in the movie
(such as doors opening or guns being fired).

A movie made thought the screenwriter that writes a script, which is the
story of the movie with words that the actors will say. Then a producer hires
people to work on the movie and gets al of the money that will be needed to

pay for the actors and the equipment. (http://simple/wikipedia.org/wiki/movie)

Actors and directors read script t find out what to say and what to do. The
actors memorize the words from the script tell them to do. Then the director
tells the actor what to do and a cameramen takes motion pictures of them with
amotion picture camera. When filming has finished, an editor puts the moving
pictures together in away that tells the whole story within a set amount of time.
Audio engineers and sound engineers record music and singing and join it with
the moving picture. When the movie is done, many copies of the movie are

made by movie lands and put into movie reels. The movie reels are sent to


http://simple/wikipedia.org/wiki/movie
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cinemas. And electric called a projector shines a very bright light through the
movie, and people sitting in adarks room see it on a big screen. There are some
genres of movie, such as drama, action, comedy, horror, animated,

documentaries and science fiction (http://simpl e.wikipedia/org/wiki/movie)

6.Biography the Writer

Peter Hans Docter ( born Ocyober 9.1968) is an American film director,
animation,screenwriter, producer and voice actor from Bloomington,
Minnesota. He is best known for directing the animated feature films Monsters,
Inc (2001), up (2009) and Inside out (2015) and as a key figure and
collaborator at pixer Animation Atudios.The A.V. club has called him “”amost
universally successful.He has been norminated for eight Oscars (two wins thus
far for Up and Inside Out- Best — Animated Feature), seven Annie Awards, a
BAFTA chilldren’s Film Award, and a Hochi Film Award’ He has described
himself as a greeky kid from Minnesota who liked to draw cartoons.

Docter was born in Bloomington, Minnesota the son of Rita Margaret and
David Reinhardt Docter. His mother’s family is Danish-American. He grew up
introverted and socially isolated, preferring to work alone and having to remind
himself to connect with others. He often played in the creek beside his house,
pretending to be Indiana Jones and acting out scenes. A junior-high classmate
later described him as “this kid who was redly tall, but who was kind of
awkward, maybe getting picked on by the school bullie because hes voice

change at puberty was very rough.
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Both his parent worked in education: his mother, Rita, taught music and his
father Dave, was a choral director aa Normandale Community Collage. He
attended Nine Mile Elementery School. Oak Grove Junior High, and John F.
Kennedy High School in Blomminton. Docter was not particularly interested in
music athough he learned to play the double bass and played with the
orchestras for soundtracks of Monters, inc and up.

Docter taugh himself cartooning, making flip books and homemade animate
shorts with afamily movie camera. He later described his interest in animation
as a way to “play God”,making up nearly living characters. Cartoon director
Chuck Jones, producer Walt Disney, and cartoonist Jack Davis were major
inspirations.

He spent about a year at the University of Minnesota studying both
philosophy and making art before transferring to the California Institute of the
Arts, where he won a student Academy Award forhis production “Next Door”
and graduated in 1990. Although Docter and planned to work for the Disney
Corporation, his best offers come from pixer and from the producers of the
Simpsons. He did not think much of pixar at that time, and later considerated
his choice

He is married to Amanda Docter and has two children. Nicholas and Elie
has a speaking part Up as young Ellie and was the Inspiration for Riley in
Inside Out.

Docter is a fan of anime, particularly the work of Hayao Miyazaki. Docter

das said that Miyazaki’s animation has “beautifully observed little moments of
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truth that you just recognize and respond to. He is also a fan of the work done
by his competitirs at DreamWorks as well. Referring to the competitive
envirinment, he has said: “1 think it's a much healthier environment when there
ismore diversity.

Docter is adso a devout Christian. Though he incorporates his personal
morally into his work, he has said that he does not intend to ever make the
movie with an explicitly regious massage.

7."Inside Out” Movie

of classic the lingers in the mind after you’ve seen it, sparking personal
associatio”Inside Out.” A comedy-adventure set inside the mind of an 11 year
old girl, is the kind of classic that lingers in the mind after you've seen it,
gparking personal associations. And if it’s as successful as | suspect it will be,
it could shake American studio animation out of the doldrums it’s been mired
in for years. It avoids a lot of the cliched visuals and storytelling beats
thatmake even the best pixer’'s competitors, feel too familiar. The best parts of
it feel truly new, even as they channel previous animated classics including the
works of Hayao Miyazaki and explore situations and feelings that everyone has
experienced to some degree.

The bulk ot the film is set inside the brain of young Riley, who's depressed
about her mom and dad’s decision to move them from Minnesota to San
Francisco, separating her from her friends. Riley’s emotions are determined by
the interplay of five overtly “cartoonist” characters: Joy, a slender sprite-type

who looks a little bit like Tinkerbell without the wings; Sadness, who's soft
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and blue and recessive; Fear, a scrawny, purple, bug-eyed character with
guestion-mark posture; Disgust, who’s arich green, and has abit , and Anger, a
flat-topped fireplug with devilish red skin and a middle —manager's
nondescrips slacks, fat tie and short-sleeved shirt. There’'s master control room
with a board that the five major emotions jostly against each other to control.
Sometimes fear, sometimes Joy is the dominant emotion, sometimes
fear,sometimes sadness,etc., but never to the excluson of the others. The
controller hearts what the other emotions are saying, and can’'t help but be
affected by it.

The heroine’s memories are represented by softball-sized spheres that are
color-coded by dominant emotion ( Joy, sadness, fear and so forth), shipped
from oe mental location to another through a sort of vacuum tube memories, or
long term memories, or tossed into an “abyss’ that serves the same function
here as the trash bin on a computer. (phone numbers? we don’t need these.
They're in her phone!) Riley’s mental terrain has the jumbled, brightly colored,
vacu-formed design of mass marked toys or board games, with touches that
suggest illustrated books, fantasy films ( including pixer's) and theme parks
aimed at vacationing families (there are “island: floating in mental space,
dedicated to subject that Riley thinks about a lotlike hokey). There's an
imaginary boyfriend, anonthreatening-teen-pop-idol type who proclaims, “I
would die for Riley. I liein Canada.” A” Train of though “that carries us though

Riley's subconscious evokes one of those minature trains you ride at zoos; it
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chugs through the air on rails that materialize in front of the rain and disitegrate
behind it.

The story kicks into gear when Riley attents her new school on the first day
of fifth grade and flashes back to a memory that’s color-coded as “joyful,” but
ends up bein reclassified as “sad: when Sadness touches it and causes Riley to
cry in front of her classmates. Sadness has done this once before; she and joy
are the two dominant emotions in the film. This makes sense when you think
about how nostalgia-which is what Riley is mostly feeling as she remembers
her Minnesota past-combines these two feelings. A struggle between Joy and
Sadness causes “core memories’ to be knocked from their containers and
accidentally vacuumed up, along with the two emotions interior. The rest of the
film is a rece to prevent these core memories from being, basicaly, deleted.
Meanwhile, back at headquarters, fear, Anger and Disgust ae running the
show’

B. Relevant study

As the comparison to this study, the writer would like to explain some

previous study that discussed about maxim as the topic.

1. Gusti Ayu Oka Cahaya Dewi (2015). “ The flouting of politeness maxims by
the character in the movie white house down”. English Departement Faculty
of Letter and Culture, Udayana University. This research writing is proposed
by Leech (1983). From the analysis, this writing found all of the maxims
which were violated in the conversation between the characters in White

House Down. They are Tact Maxim, Approbation Maxim, Modesty Maxim,
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Agreement Maxim, and Sympathy Maxim. The type of the flouting of
politeness maxims that are mostly used in this movie is Approbation Maxim.
This study explained the reason why politeness maxim was because of power
difference due to this movie having some persons who have an authority to
do something.

2. Related research had also been done by fatmawati in 2014 about pragmatic
anaysis of Maxim flouting performance by Solomon Northup in 12 years s
slave movie. The result of the research shows that the four types of maxim
are flouted, there are five strategies of Maxim flouting that were applied by
the character which are tautology, overstatement, understatement, metaphor,
and irony. And the reasons that lead he character to flout the maxim were
competitive, convivial, and conflictive reason.

3. Damayanti in 2015 research about maxim flouting in the democratic
presidential candidate debate between Barrack Obama and Hillary Clinton.
The finding showed that the maxim of quantity is most frequently flouted
maxim and it was because the speaker gave too much or too less information

than they is supposed to.

C. Conceptual Framework

Sometime we all know how to make a conversation with others, however,
few people can expound what is necessary to have a conversation going on
wheels. Grice noticed that human language is and flexible system that makes

communication, but for the communication to be not only possible but aso
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successful, it should possess certain qualities. Grice (1975) proposes that in
ordinary conversation, speakers and hearers share a Cooperative Principle
(CP). The CP it self states as follows, “Make your conversation contribution
such asis required, at the stage at which you are engaged” ( Grice,1975,45). It
implied that speakers need not supply information that speakers need not
supply information that speakers can assume that hearers aready have. Grice
(1975) in his Logic and conversation also analyzes cooperation as involving
four Maxims. Quantity, Quality, Relation, and Manner. Speakers give enough
and not too much information to accord the maxim of quantity. They are
genuine and sincere, speaking truth or facts to meet the maxim of quality.
Utterances are relative to the context of the speech to fill the maxim of relation.
Speakers try to present meaning clearly and concisely, avoiding ambiguity to
satisfy the maxim of manner. His cooperative principle is based on the
assumption that language uses tacitly agree to cooperate by making their
contributions to the talk as is required by the current stage of the talk or the

direction into which it develops.

This research would be focus on flouting maxim in the movie script and to

find out the reason why the characters do that?

On analyzing the data, Flouting maxim in Inside Out movie, the researcher
would apply several steps. Troot and Blooler (1998: 7-13) they are (1)
identified. In this step, researcher would sorted the dialogues, select the
sentences which contain flouting. Flouting is the condition where the speaker

do not purposefully fulfill certain maxim. Grice ( as cited in cutting,2002,p.40)
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says that when the speakers does not fulfill or obey the maxims, the speakersis
said to “flouting” them. In this step there were kinds of election. Then, (2)
classified, the selected sentence would be classified into several classification.
This step is to out the kind of flouting maxim based on Grice ‘s theory. (3)
Calculated each maxim in transcript The Little Prince movie by using formula
and the break the result in percentage. (4) conclusion the last steps after all,

researcher would find out the coclusion at the simple answer.

The previous steps, (1) would explain about the theory of maxim to
answer the inquiry research “What maxims are flouting in the movie
script?’(2) would fine how of maxim flouting. then next step (3) would

explored the analysis of the common reason in flouting maxim.
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Flouting of maxim is the condition when the speaker does not fulfill or obey

the maxims.

Types of Realization of

Flouting maxim Flouting

Reason of

Flouting

Quantity Flouting

Quality Flouting

- Flouting of Maxim

Relation Flouting Where one of the

of Quantity

Manner Flouring maxim of the

- Flouting of maxim

of Quality

flouting appear

more and the

- Flouting of maxim main character’s

of Relation utterances mostly

-Flouting of maxim contain one of the

of Manner types of maxim.

Flouting of

Figure 2.1 Conceptual Framework Cooperative Maxim

in Inside Out Movie
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CHAPTER 11
RESEARCH METHOD

A.Research Design

In this research, the researcher will apply the descriptive qualitative method
to analyze the data. This method will be apply because it will intended to
analyze and describe the utterances that flouted 1) maxim of quantity, 2)
maxim of quality, 3) maxim of relation, and 4) maxim of manner. In Inside Out
movie's script. Qualitative research explores attitudes, behavior and
experiences through such methods as interviews or focus groups. It attempt to
get an in-depth opinion from participant (Dowson, 2002: 14) According to
Basnet, qualitative research is based on the concept of quality and specidly
reviewing the facts based on quality from the general people.

(http://www.scribd.com/doc/62906995/Research-M ethodol ogy-by-Ashish-

Basnet).

Moreover, Creswell (2007:37) states that qualitative research begins with
assumption, a worldview, the possible use of a theoretica lens, and the study
during of research problems inquiring into the meaning individuals or groups
ascribe to a social human problem. The researcher builds a complex, holistic,
picture, analyzes words, reports detailed views of informants, and conducts the
study in anatura setting. During the data analysis, the researcher follows a part
of analyzing the data to develop an increasingly detailed knowledge of the

topic being studied.
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B. The Sour ce of Data
The source of data will be the script Inside Out Movie. And then the writer

focused in dialogue and analyses the dialogue.

C. Technique of Collecting Data
In collecting the data, following steps are used were:
1. Down loading the script from the internet
2. Watching the movie to know the whole story and re-correcting the script of
the movie
3. Colledted all the utterances which include as flouting of maxims.

4. ldentifying the utterances based on each types of flouting maxims.

D. The Technique of Analyzing Data
The technique of analyzing datais presented as follows:

1. Identification sub topic in conversation

2. Marking each utterance that do not fulfillGrice Cooperative Principle in the
transcript of Inside Out movie

3. Classification the language by using Grice theory to find the flouting of
maxim in the transcript

4. Caculating each maxim in transcript Inside uot movie by using the

following formula:



X=Ex100%
N

Where :

X = the percentage of the flouting maxim

F= the frequency of the flouting maxim occurences

N= the total number of all the flouting maxim occurances

5. Tofind reaization of maxim flouting in Inside Out movie

6. To find the reason why the maxim flouting in Inside Out movie.

33



CHAPTER IV

DATA ANALYSISAND FINDINGS

A.Data Analysis

1. The Data Identification

34

The data were colllected from the of Insde Out movie and limited in the

utterances which were done. As it been mentioned before, the research only

focused on the flouting maxim uttered in the movie. The writer analyzed about

sentence data based on Paul Grice'stheory (1975).

The writer analyzed the data and classified them based on Paul Grice's

theory (1975), they are:

1. Flouting of maxim quantity

2. Flouting of maxim quality

3. Flouting of maxim relation

4. Flouting of maxim manner

2.Findings
Tabled.1
The total number and percentage of types of flouting maxim.
No Flouting of maxim Number Percentage
1 Quantity 13 43.34
2 Quality 4 13.33
3 Relation 3 10
4 Manner 10 33.33

Total 30 100
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Table 4.1 shows that are 30 utterances that flouting maxim. The table show that
in Inside Out movie flouting al types of maxim. The most dominant type of
flouting maxim of Quantity about 13 utterances (43.34%) because they give
more information than needed then followed of Manner 10 utterances (33.33%),
Quality 4 (13.33%), and Relation 3 utterances ( 10%)

1. Discussion on The Data Analysis

After collecting the data, the data were analyzed based on Grice's theory
named Cooperative Principle and classified by its types flouting ( see Appendix)

Theoretically, There are four types of maxim. They are Maxim of Quantity,
Maxim of Quality ,Maxim of Relationand Maxim Manner. This study
discovered that all types of maxims were flouting. Here are some data of the
speaker’ s utterances which was flouting maxims.

a. Flouting of maxim of Quantity

The character in this movie was identified as flouting the maxim of quantity
by saying more than saying less than they are needed, or to give extra
information before they want probablyto the point. They did not give as
informative as it w occurs as needed. It can be happened because the speaker
may want to present the stronger information or to make ajoke.
In this movie, there were 13 utterances where maxim of quantity was flouted.
Here are some data of the analysis.

As exemplified in 4.1 The data illustrates as the example of flouting of
maxim of quantity, the speaker gave extra information than what was needed.

This data were taken from the 00:09:39
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Situation : The first time the people in inside give negative response with
the new house of Riley. They didn’t like condition of house. And joy come
give positive response.

4.1)
Joy :Hey, It's nothing our butterfly curtains couldn’t fix. | read some where
that an empty room is an opportunity.

Anger :Where did you read that ?

Joy . It doesn’t matter. | read it and it’s great. we'll put the bad there
and the desk over there. We'll put the the bed there. And the desk
over there. The hockey lamp goes there Put the chair there, The
trophy collection goes thereStars! | like that, now we're talking!
L et’sgo get our stuff from the moving van'!

In this example, Joy flouting the maxim of quantity because she talked to
much that needed. Anger only asked her about where she found that but she
didn’'t give exactly information that Anger needed. She didn’t give information
about information it. When Joy said It doesn’'t matter | read it and it's great,
we will put the bed there and the desk over there, the hockey lamp goes there,
put the chair there, the trophy collection goes there. Stars! | like that! Now
we're talking! Let's go get our stuff from the moving Van! It showed that she
add the extra information in his utterances and didn’'t get to the point. And it

made Anger not fill fine with answered .
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The research also found the other example flouting of maxim of quantity. In
the following example, the speakers were giving too much information than
needed. This data was taken from the 00:20:08 minutes of the movie.
Situation : In the morning joy come to playing piano than anger and friends
come to looked her.

4.2)
Anger : Do you haveto play that ?

Joy : Waell, I haveto practice and | don’t think of it as playing so much
as hugging.

In this example Joy had flouted the maxim of quantity because she talked too
much than needed. Anger only asked “ Do you have to play that”. Joy had
answered the questions by giving to much information than Angry needed. She
gave too much information by saying “ well, | have to practice. And | don’'t
think of it as playing so much as hugging”. It showed that he added the extra
information from this utterance.

. Flouting of maxim of Quality

The speakers might flouting maxim of quality because they said anything to
be fase and lack adequate evidence or tell a lie which was done mostly
consiously to hide the truth, made ajoke or setire the interlocutor. It was irony,

metaphor, or sarcasm.

In the movie, there ware 4 utterances which maxim of quality
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As examplified in the data illustrates the example flouting of maxim of quality,
the speaker gave untruth information. This data were taken the 00:14:51

minutes of movie.

The situation sadness talked to joy in the room, Joy asked what are your

favorite thing to do?

4.3)
Sadness : | wasthinking moretherain.
Joy ‘Rain,rain is my favoritetoo! We can stomp around in puddles,

You know, There's cool umbrellas, lightning storms, more like

when the rain runs down our back and makes our shoes soggy.

Sadness : And we get all cold, shivery, and everything just starts feeling

droopy.

Sadness was flouted the maxim of quality in this conversation he gave untrue
information to joy about his like, when joy asked his said he more like rain and
joy make it become fun, but suddenly sadnees say more like when the rain runs
down our back and makes our shoes soggy, and we get all cold, shivery, and

everything just starts feeling droopy. And hecry...

The utterance contain untrue information and it flouting the maxim of quality.
He said that he like rain but the end he make the reason become cry. He said
his favorite because joy ask him about favorite but he confused with his
favorite. He just said it because he didn’t want to make joy disappointed with

him because don’t know her like.
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The researcher also found the other example flouting of maxim quality. In the
following example, the researcher also found the other example flouting of
maxim quality. In the following example, the speakers were lying or giving
untrue information to the topic of conversation. This data was taken from the
00:21:13

Situation : Riley said she have a super important job just for sadnees. Then
Riley make sadnessin one circle.

(4.9)
Sadness : So you want me to just stand here?

Joy : Hey, it’s not my place to tell you how to do your job. Just make sure
that all the sadness staysin the circle! See? You're a pro at this! Isn’t this

fun?

From the conversation, Joy was flouted the movie of quality when joy
gave the untruth information about sadness. Joy said “ It’s not my place to tell
you how to do your job” but she stilll manage to sadness.

. Flouting of Maxim of Relation

According to theory of cooperative principle in order to made a good
cooperation between speakers and listeners, each should be able to gave a
relevant contribute about someting being taken about. The point of this maxim
is that it is not sufficient for the a statement to be a true for it to constitute an
acceptable conversational contribution. And if someone did make the statement
that can be relevantly made or far from the topic discussed, he flouted the

maxim of relation.
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From the dialogue above it can be seen disgust flouted maxim of
relation.Here some data of the analysis. As examplified in data was taken from

the 00:09:00 minutes of the movie.

Situation : Riley enter the new house, and the Riley look condition the house,

her not so interesting to look it, and from inside give the respons.
(4.5)

Anger :we're supposed to live here? Do we have to?
Disgust : I’'m telling you, it smellslike something died in here.

Fear : Can you die from moving?
Joy : Guys, you're overreaching. Nobody is dying.

In this example of this movie, Disgust had flouting the maxim relation
because she gave irrelevant answered to his. In this situation Anger asked
clarity. She did not give further clarity but she responded about what had
Anger said.” | am telling you, it smells like something died in here” She maybe
avoid responding Anger statement because in her main, He didn’t like debate
about live but she said about condition the house as her opinion.

The other example of the irrelevant comment which is given by the speaker can
be seen in the following data. This datawas aso taken from the 01:24:39
Situation when Disgust, Joy, Anger, Fear in room inside, Fear touch botton.

(4.6)
Fear :Sorry. | diditagain. My bad.

Disgust : They'regetting to therink.
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In this example for the movie, Disgust has flouted the maxim of relation by
said the irrelevant statement. In this situation, Fear gave the statement with
clear, but Disgust answered and said was not in statement of fear “ They're
getting to the rink. She should didn’t said it,she should give comment from fear
said.

d. Flouting of maxim of Manner/Clarity

In this maxim gave obscurity of expression which is not easy to understood,
prolixity, not in orderly or the unclear information in doing the flouting of
maxim of manner in this movie. This might happen because the speaker tries to
trick the audience or the listener even though for made a joke or not when the
character are looked stupid, acting liked jerks or being odd.

In this movie, there was 10 utterances which maxim of manner was flouting
The data were taken from 08:18:18 minutes of the movie the flouting of maxim
of manner by giving the unclear information.

Situation : In the car when Riley and family on the way want to their new house.

4.7)

Anger :There are my kind of people.

Father : All right, just afew more blocks. We're almost to our new house!
Anger : Step on it, daddy!

Disgust : Why don’t we just live in this smelly car ? we've already been in

it forever.
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Joy : We've already been in it forever. Which, actually, was really lucky,
because that gave us plenty of time to think about what our new house is going
tolook like!

In disgust utterance, it contained the flouting of maxim of manner. Disgust
said the unclear statement by giving the obscurity of expression in her
utterance. Disgust said something that is not unclearly. She didn’'t give the
clearly suggestion. Disgust talked discontinuous and it made joy fill funny.

The other expression of an obscurity expression was found in 00:27:30

minutes of the movie.

Situation : When mam and Riley dinner togother in the home, mother said

some information.
(4.8)
Mother : Won't it be great to be back out on theice ?
Riley :Yeah, that soundsfantastic.

In this conversation, Riley flouted the maximof manner because she didn’t
give clear statement. He gave a prolixity statement that made the mother hard
to understand his utterance. She said “ yeah, that sounds fantastic’. This
statement made mother confused about Riley statement.

. Research Findings

After analyzing the data and determing the categories of maxim flouted in

the Inside Out movie's script and find the implicature from each flouted

maxim, the findings are presented as follows :
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The total members of maxim flouting uttered in the movie were the flouted
maxim of Quantity ( 13 utterances, 43.34%) because all of the characters give
extra information before go to the poin. They did not give as information as a
was needed. It can be happened because the speaker may want to present the
stongers information or make a joke, then it followed by maxim of Quality( 4
utterances, 13.33%), Relation (3 utterances 10%), and Manner (10 utterance
33.33%)

The maxim flouted exists in “Inside Out” movie was founded from the four
types such as (1) in maxim quantity the way of speaker or the main character,
who often said too much information as respons to the person. (2) in the maxim
quality the speaker tried to tell a lie in the respons to the others, (3) in the
maxim relation the speaker didn’t understand what happening cases from the
interlocutor, (4) in the maxim manner the main character responed by some
ambiguities statemnt that confusing the interlocutor so the hearer or the
interlocutors did not understand what the speaker said.Proses of flouting
maxim relate to the toner. Toner is drowing what happen in situation conteks ,
It's drowing relation from each other, and every people have different
characters in movie of course they are have diffrent with othersometimes, like
joy,aways fun because she have character fun,and sometimes she talked with
past and abadant, and sadness, sad thinking about sad, averything he looked
with sad. Disgust looked the other have srtage, and from Anger looked with
negative because they are character different. Sometimes they are have

different in commuication.It will be coming to be maxim flouting.



44

There were some effects of the flouting provide to the situation in the
movie which can be done. In flouting of maxim of quantity by saying more
than they need and say less than they need, or give extra information before
they go to the point. They did not give as information as it is needed. It
happened because the speaker may want to present the strongest information or
to make a joke. In flouting of maxim of manner, the irrelevant comment or
answer s to represent what is in the speaker’s mind. In flouting of maxim of
manner, it is to trick the audience or the listeners, even though for making a
joke or humor in each type of flouting of maxim or in the next conversation
after the flouting itself. In flouting of maxim of quality. It isto givetle lack the
evidence by using the utterance to lying to the other speaker in hiding the truth.
In the flouting. In flouting of maxim of relation, it is not to give the relevant to
the topic of conversation or change the topic in doing the flouting of maxim of
relation in this movie because they may hide and avoid talking about
something or make a fun. In the flouting of maxim of quantity, it can be more
or less informative than is required. Giving more information can make clearly
to understood and also can be be hard to get the poin. The less in giving
information did to make blur the information.The context where flouting
usually occure is when the speaker to trick the listener by saying prolixity.

B.Discussion
(1.) After analyzed the utterance in Inside out movie script in flouting of
maxim, it can be found that the four types of maxim were flouted with

different amount of number in each types maxim of cooperative
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principle.All maxim were flouted in “inside out” movie. They are Maxim
Flouting of Quantity (43.33), Maxim flouting Quality (13.33), Maxim
flouting Relation (10%), Maxim flouting manner (33.33%).Maxim of
Quantity was the doinant in “ Inside Out” movie.

(2.) The maxim flouted existsin “Inside Out” movie was founded from the four
types such as (1) in maxim quantity the way of speaker or the main
character, who often said too much information as respons to the person.
(2) in the maxim quality the speaker tried to tell alie in the respons to the
others, (3) in the maxim relation the speaker didn’t understand what
happening cases from the interlocutor, (4) in the maxim manner the main
character responed by some ambiguities statemnt that confusing the
interlocutor so the hearer or the interlocutors did not understand what the
speaker said.

(3) The similarity of the previous studies and this research is that investigated
the cooperative principle of Grice's theory. In contrast, the previous
studies analyze wheater someone followed and flouted the four maxims
while this research focused on someone who delibarately flouting the
maxim.In line with the previous researchers, investigate intended and
enrich liturate about Grice theory of conversational maxim. It was the

reasons, conduct the research in the flouting maxim in Inside out movie.
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CHAPTER YV

CONCLUSIONSAND SUGGESTIONS

A. Conclusions

Based on the analysis of the utterance in Inside out movie's script in the

previous chapter, it can be concluted that :

1)

(2)

3)

There were four types of maxim which were flouted in Inside Outmovie
i.e. maxim of quantity, quality, relation, and manner in responding the
guestion or statement given by the other.

Proses of flouting maxim relate to the toner. Toner is drowing what
happen in situation context , It's drowing relation from each other, and
every people have different characters in movie of course they are diffrent
with other, like joy,aways fun because she have character fun,and
sometimes she talked with past and abudant, and sadness, sad thinking
about sad, averything he looked with sad. Disgust looked the other with
dislike, and from Anger looked with negative ,because they are different
character and fear think with concerned. Sometimes they are have different
style in commuication.It will be coming to be maxim flouting.

The context of the maxim occur is when the main character give obscurity
information to trick the listener. From the analysis, it could be concluded
that event though Grice (1975) proposes the Cooperative Principle in
communication, in some situations, people disobeyed them deliberately.

When people flouted the maxims, they seemed to have their own reasons
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for doing it. The writer found out that in inside out movie used the flouting
of maxims as strategy to to tell with complete. The complete reasons said
it so that who give question will get with complate , and who aswered
accept extrainformation with complete. The flouting of maxims happened
because the character wanted not just fine about alittle information, they

speaker wanted give much information so that clear

B. Suggestions

(1) Based on the conclusion given, the suggestions are needed to be
considered in conducting the related research. It is suggested to the next
researchs who want to do some research about cooperative principle and
maxim in movie to analyze another genre of film such as romance, drama,
thriller. To enrich the pragmatics knowledge. It is aso suggested to the
next researcher to have further analysis on which the writer has not done
yet and then compare the result to this study in the future.

(2) The writer suggest the readers especially the student of English
Department to choose the flouting of maxims as the object of research,
because many interesting aspects which can be anayzed especialy in the
action movie. Some people do not know how important and to learn
flouting of cooperative principle to achieve the successful and ideal
communication because people usually often do it.

(3) Theoritically, it was expected to be useful for the students to void and

decrease the maxim flouting usage when they perform atalk exchange or



conversation, for the teachers as a teaching material and for the other
researcher as inspiration to conduct a more in depth research in order to
have a better knowledge in understanding the meaning and message

containsin atalk exchange.
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The Anaysisof “ In Side Out “ movie

APPENDIX Al

No

THE
CONVERSATION

Quantity

Quality

Relation

Manner

Anger : There are my
kind of people

Father : All right, just
afew more blocks.
We're amost to our
new house!

Anger : Step it daddy!
Disgust : Why we
don’tjust livein this
smellly car ? we've
already beeninit
forever.

Joy : we've already
been in it forever
which, actually, was
really lucky, becouse
that gave us plenty of
time to think about
what our new houseis
going to look like.

Anger : We're
supposed to live here
? Do we have to?
Disgust : I'mtelling
you, it smallslike
something died in
here.

Fear : Can you die
from moving?

Joy : Guys, you're
overreacting.
Nobody isdying...

Anger : Where did
you read that ?

Joy : It doesn’t
matter. | read it and
it'sgreat




No

THE
CONVERSATION

Quantity

Quality

Relation

Manner

Sadness : Joy? What
are you doing?

Joy : Just give me
one second. You
know what |’'ve
realized? Riley
hasn’t had lunch!
Remember?

Mother : What kind of
apizzaplace only
serves one kind of
pizza? Must be asan
Francisco thing, huh?
Still, it'snot asbad as
that soup. At that
dinner in Nebraska.
Riley : Yeah. The
spoon stood up in the
soup by itself!

Joy : Sadness, what
are you doing?
Sadness: It looked
like one was crooked
so | opened it and
then it fell out. 1..It’s
just that... | wanted
to maybe hold one.

Joy :Okay. Well, try
to think of something
funny.

Sadness: Remember
the funny movie
wher e the dog dies?
Joy : Yeah, that’s not..

Sadness: | was
thinking morelike
rain.

Joy : Rain? Rainismy
favorite too! We can
stomp around in
puddles. You know ,
there’s cool umbrellas,
lightning storms.




No

THE
CONVERSATION

Quantity

Quality

Relation

Manner

Morelike when the
rain runs down our
back and makes our
shoes soggy.

Sadness : And we get
all cold, shivery, and
everything just starts
feeling droopy

Riley : Where'sdad 7
Mother : On the
phone. Thisnew
ventureiskeeping
his pretty busy.

10

Anger : Do you have

to play that ?

Joy : Weéll, | haveto
practiceand | don’t

think of it as playing
so much as hugging.

11

Joy : Disgust. Make
sure Riley stands out
today. But also blends
in.

Disgust : When I'm
throught Riley will
look so good. The
other kindswill look
at their own outfits
and barf.

12

Sadness : What are
you doing?

Joy : And there.
Perfect! Thisisthe
circle of sadness.
Your job isto make
surethat all the
sadness staysinside
of it.

13

Sadness : so you want
me to just stand here?
Joy : Hey, It’snot
my place to tell you
how to do you job.




No

THE
CONVERSATION

Quantity

Quality

Relation

Manner

Just make surethat
all the sadness stays
in thecirclel

14

Joy : What? Sadnesss
I What are you doing?
Sadnees: Oh,nol’'m
sorry!

15

Mother : Won't it be
great to be back out on
theice?

Riley : Yeah, That
sound fantastic.

16

Mother : So, how was
the first day of school
?

Riley : It wasfine, |
guess. | don’t know.

17

Father : Riley, | don’'t
like this new attitude.
Riley : What'sthe
problem? Just leave
me alone!

18

Sadness : You can fix
this, right,joy?
Joy:I...1 don't
know but we have to
try.okkay,come on.

19

Friend of Riley : We
can pass the puck to
each other without
even looking. It’slike
mind reading!

Riley : | havegot to
go.

20

Bing bong : What did
| tell you? You'll be
at headquartersin at
that?Say, would you
look at that?

Joy : What
happening?

Sad : Oh,no, they
turned it on.




No

THE
CONVERSATION

Quantity

Quality

Relation

Manner

21

Bing bong : Welcome
to imagination land!
Joy : Imagination land
?

Bing bong : sure! |
come hereall time.
I’m practically the
major.

22

Mother : What's her
problem ? Riley.
What'swrong? Let’s
go. You're not going
to finish try-outs?
Riley : What'sthe
point ?

Mother : Hey. It'Il be
all right.

Riley : Let’sjust go
back... Stop saying
everything will be all
right!

23

Joy : How did you do
that ?

Sadness: | don't
know.Hewassad .
So | listened to
want...

24

Fear : What isit?
Anger : Nothing.
Just the best idea
ever.

Disgust : What ?
Anger : All the good
core memories were
made in Minnesota.

25

Disgust : so how are
we going to get to
Minnesota from here?
Anger : Well, why
don’t we go down to
the elephent lot.

26

Anger : well, what
would you do if
you're so smart?




No

THE
CONVERSATION

Quantity

Quality

Relation

Manner

Disgust : I'd tell you
, but you're too
dumb to under stand.

27

Anger : What ?
Disgust : of course
your tiny brainis
confused, Guess 1’1
just haveto dumb it
down to your level
Sorry | don'’t speak
moron aswell asyou,
but let me try.Duh!

28

Father : Honey! What
happen? Are you all
right? We asked thr
neighbors, | called the
school, we talked to
teacher.

Riley: | know you
don’t want meto
but..I misshome. |
miss Minnesota. You
need meto be happy,
but.. | want my old
friends, and my
hockey team. | want
to home. Please don’t
be mad.

29

Disgust : Hey,guys?
What's pub-er-ty?
Joy : | don’'t know.
It’s probably not
important.

30

Fear : Sorry. | did it
again.My bad.
Disgust : They're
getting to therink.




APPENDIXSA 2

Reader : Do you ever lool at some ond wonder..."
what is going on inside their headWell, | know,
well, I Know Riley’s head.And there she was...

Joy :Hello.
Mother :Riley.

Father :Aren’t you alittle budle of you? Aren’t
you alittle budle of you ?

Joy : It was amazing. Just riley and me. Forever.
Sadness :Er, for 33 seconds?l’ m sadness.

Joy :Hello. I...'m Joy.So...Can | judt... if you
could... | just want to fix that. Thanks.

Sadness :And that was just the
beginning.Headquarters only get more crowded
from there.

Fear :Very nice.okey,looks like you got this. Very
good.Sharp turn! No! Look out! No!.That’srealy
good at keeping riley safe.Easy,easy. We're good.
We're good.Good job. Thank you.Thank you very
much.

Joy : And We're back!

Father : Here we go. All right, open.

Joy :This looks new.

Fear : You think it's safe?

Anger :‘What isit ?

Disgust :Okay,caution.There is adangerous
smell, people.Hold on. What isthat?Thisis
disgust.She basicaly keepsriley from being
poisoned.

Reader : Physically and socially. That is not
brightly colored or shaped like a dinosaur.Hold

on, guys.It’s broccali!.Y ucky!

Disgust : Well, | just saved our lives. Yegh.
Y ou' re welcome.

Father :Riley, If you don't eat your dinner,
you're not gonna get any dessert.

Anger :Wait. Did he just say we couldn’'t have
dessert?.That' s anger.He cares very deeply about
things being fair.So that’s how you want to play
it' old man ? No dessert? Sure, we' |l eat out
dinner! Right after you eat this!

Father : Riley, Riley, here comes on arplane!

Anger :Airplane. We got an airplane, everybody.
All : Airplane

Reader : And you’ ve met sadness.she...
well,she...I’m not acually sure what she does.

Joy :And I’ ve checked, there's no place for her to
00,50...She' swe're good. It’ s all great!. Anyway,
these are Riley’' s memories. And they' re mostly
happy, you' Il natice. Not to brag..But the really
important ones are over here..| don’t want to get
too technical, but these are called core
memories..Each one come from a super important
timein Riley' slife.Like when she first scored a
goal. That was so amazing!.Hey! Would you ook
at that? Very nicel

Father : We got a future center here!
Mother :Nice job.

Joy :And each core memory.Powers a different
aspect of Riley's persondity.Like hockey
idand.Goofball idand is my persond favorite.

Father : Come back here, you little
monkey!.You're silly.Y ap,goofball isthe
best..Friendshipidand is pretty good too.l love
honestly island. And that’ s the truth!.And of
course, family idand isamazing.The point is, the
idands of personality are what make
Riley...Riley!. Look out, mermaid!. LavalWho's
your friend who likes to play? Big bong, bing
bong!

Father : Hey! Very nicel. Where d you learn
that?

Joy :Brain freezel.Y eah!
Father :Good night, Kiddo.
Riley :Good night, dad.

Joy : And... We're out!. That'swhat I'm taking
about! Another perfect day!. Nice Job, everybody
ILet’ s get those memories down to long term.

Fear :All right, we did not die today!. Let’s get
those memories down to long term. All right, we
did not dietoday! | call that an unqudified
SUCCESS.

Joy :And that’sit. Welove our girl. She's got
great friends and a great house. Things couldn’t
be better. After al, Riley’ sl now. What could
heppen?. Sold

All : What...



Joy : Okay, not what | had in mind. Inside out.
Hey, look! The golden gate bridge! Isn’t thet
great?. It’s not made out of solid gold like we
thought,. Which iskind of a disappointment, but
still...

Fear :1 sure am glad you told me earthquakes are
amyth,Joy. Otherwise I'd be terrified right now!
Yeah...Are you kidding? Get out of the streer! For
pete’ ssake! Moveit!

Anger :There are my kind of people. All right,
just afew more blocks. We're amost to our new
house!

Disgust : Step onit, daddy!. Why don’t wejust
liveinthissmely car?. We've already beeninit
forever.

Joy : Which, actually, wasreally lucky,. Because
that gave us plenty of timeto think about. What
our new houseis going to look likel. What! Let’s
review the top five daydreams.

Fear :That’slooks safel
Disgust :That’s one' snice.

Joy :Thiswill be great for Riley! No, no,
no,no,this one!

Anger : Joy, for the last time, she cannct livein a
cookie. That’s the one! It comes with a dragon.

Joy :Now we're getting close, | can fed it. Here
itis, here’s our new house, And...Maybe it's nice
on theinsde.

Anger : We're supposed to live here? Do we have
to?

Disgust :I'm telling you, it smells like something
diedin here.

Fear :Can you die from maving?

Joy : Guys, you' re overreacting. Nobody is
dying...

Disgust : A dead mouse!

Fear : Great. Thisisjust great. I'm gonnato be
sick.

Disgust : It's the house of the dead! We' re going
to get rabies!

Fear :Get off of mel. Hey. All through the drive,
Joy :Dad talked about how cool our new roomiis.

Let’sgo check iit out! Let’s gollt’s gonna be
great! Yes, yes, yes.

Anger :No, no,no, no,no.
Disgust : I'm starting to envy the dead mouse.

Anger :Get out the rubber ball, we'rein solitary
confinement.Riley can’t live here,

Sadness :She'sright.
Disgust : It's the worst.
Anger :Really bad.

Disgust :It’ s absolutely the worst. It’ s the worst
place. I've ever beenin my entirelife.

Joy : Hey, It’'s nothing. Our butterfly curtains
couldn’t fix. | read somewhere that an empty
room is an opportunity.

Anger :Where did you read that?

Joy :It doesn’t matter. | read it and it’'s great.
WEe'll put the bed there. And the desk over
there. The hockey lamp goes there. Put the chair
there. The trophy collection goesthere. Stars! |
like that! Now we'retaking! Let’s go get our
stuff from the moving van!

Fear : All right. Goodbye.

Father : Well, guess what? The moving van won’t
be here untill Thursday.

Mother : You're kidding.

Father : Thevanislost? It sthe worst day
ever!That figures. Thevanislost.

Mother :Y ou said it would be here yesterday!

Father :I know that's what | said. That's what
they told me!

Riley : Mom and dad are stressed out!

Anger :They' re stressed out?. What are we going
to do?

Joy :I've got agreat ideal!

Mother :Did you even read the contract?

Joy :Andersen makes her move. She'sclosing in!
Father :Hey!

Riley : No, you're not!

Father :She'slining up for the shot! Coming
behind you.



Joy :Watch out! Watch out!. She shoots and she
scores! Y eah! Come on, granmal

Mother :* Grandma’ ?

Joy :She put her hair up, we'rein for it!
Mother :Hey, put me down!

Father :Sorry. Hold on. Hold on. Hello?

Joy : Wait. Wh...

Father :Y ou're kidding. All right. Stall for me.
I'1l be right there. The investor’s supposed to
show up on Thursday, not today!. | got to go.
Mother :It's okay. We get it.

Father : You' rethe best. Thanks, hon. See you,
swestie.

Sadness : Dad just left us. He doesn’t love us
anymore. That's sad. | should drive, right?

Joy? What are you doing?

Joy : Just give me one second. Y ou know what
I"ve realized? Riley hasn’t had lunch!
Remember?. Hey, | saw a pizza place down the
street.

Riley : Maybe we could try that ?
Mother :Pizza sounds ddlicious.

Fear :Pizza? That's good. Yes! Pizzal What the
heck isthat?

Disgust : Who puts broccoli on pizza? That'siit,
I’'m done.

Anger :Congratulations, san frencisco, you've
ruined pizza! First the Hawaiians and now you!

Mother : What kind of a pizza place only serves
one kind of pizza ? Must be a San francisco thing,
huh? Still, It's not as bad asthat soup. At that
diner in Nebraska.

Riley :Yeah. The spoon stood up in the soup by
itself!

Mother :That was disgusting. Good. Family is
running. Dad’ s got a steel stomach. The driver
out was pretty fun, huh? What was your favorite
part?

Anger :Spitting out the car window!

Disgust : Definitely not when dad was singing.
Wearing a seat belt!

Fear : What about the time with the dinosaur?

Joy : That's the one.Definitely! Say cheese! Dad!
Dad! Honey!

Father :Now hold till. The car! Stop! No,no,no!

Fear : Nice one, Joy.

Joy :I liked that time at the dinosaur. That was
pretty funny.Wait. What? What
happened?She did something to the
memory.What did you do ?

Sadness : | just touched it. That’s shouldn’'t make
it change. Change it back, Joy!

Fear :I'mtrying. You can’'t change it back?

Anger :No! | guess | can’t ! Good going,
sadness.

Disgust : Now when Riley thinks of that moment
with dad, she' s gonna feel sad. Bravo.

Sadness : I'm sorry, joy. | don't really know... |
thought maybe if you...

.Disgust : Joy, we' ve got a stairway coming up.

Joy :Just don’t touch any other memories until
we figure out what’s going on.

Sadness : Okay.

All right. Get ready.
Joy :Thisisamonster railing and we are riding
at dl the way down!. Wait, what? What
happened?. A core memory! No! Sadness, what
areyou doing? It looked like one was crooked so
| opened it and then it fell out.l...

Sadness :It’ sjust that...| wanted to maybe hold
one. Joy! Whoa, Whoa,

Joy : Sadness, you nearly touched a core
memory. And when you touch them, we can’t
change them back.

Sadness :| know. I’'m sorry.something’ s wrong
with me. It’slike I'm having a breakdown.

Joy :Y ou’re not having a breakdown.It’ s streess.

Sadness : | keep making mistakes like that. I'm
awful.

Joy :No, you’re not.And annooying.

Sadness : Y ou know what?Y ou can't focus on
what’ s going wrong.



Joy :There’' s always a way to turn things around,
to find the fun. Yeah. Find the fun. | don’t know
how to do that. Okay. Well, try to think of
something funny.

Sadness :Remember the funny movie. Where the
dog dies?

Joy : Yeah, that's not...What about that time with
Meg When Riley laughed so hard milk come out
of her nose?

Sadness Y eah. That hurt. It felt likefire.

Joy : It was awful. Okay, Okay, don’t think of
that. Let' stry something € se. What are your
favoritethingsto do ?

Sadness : My favorite? Well, | likeit when we're
outside.

Joy :That’sgood . Like there’ sthe beach and
sunshine. Like there' s the beach and sunshine.
Like that time we burried dad in the sand up to
his neck. | was thinking more likerain.

Sadness : Rain? Rain is my favoritetoo!

Joy : We can stomp around in puddles. You
know, there' s cool umbrellas, lightning storms.
More like when the rain runs down our back and
makes our shoes soggy.

Sadness : And we get al cold, shivery, And
everything just starts feeling droopy.

Joy : Hey, hey,Hey, easy. Why are you
crying?lt’ s just like redly the opposite of what
we're going for here.

Sadness : Crying helps me slow down and obsess
over the weight of life's problems.

Joy :Y ou know what? Let’ s think about
something else. How about we read some mind
manua s, huh? Sounds fun.

Sadness : I’ ve read most of them.

Joy :Well, have you read this one? This seems
interesting. “ Long term memory retrieval,
volume 47 “?. No. A rea page-Turner!

Fear :* Long term memory data selection via
channel subgrouping”?

Joy :See? Fun dready! You lucky dog. You're
reading these cool things. | got to go work.Lifeis
SO unfair.

Father :What can we do? We' ve only got capital
to last amonth, maybe two.If we can't find

investors by then, We re going to haveto lay
people off.

Riley :Mom! Dad! Come kiss me good night !. |
know. | know. Beright there!

Fear : We're got to land this, okay ?. Did you
hear dad?. He sounded really upset. What was
that? Wasit abear? It's a bear!

Disgust :There are no bearsin san Francisco.

Anger :| saw aredly hairy guy. He looked like a
bear.

Fear :I’'m so jumpy. My nerves are shot. | don’t
want to hear about your nerves.

Disgust :I’ 1l tell you what it is. This move has
been a bust.

Fear :That's what I’ ve been telling you guys !
There are at least 37 things for Riley to be scared
of right now.

Anger : The smell doneis enough to make her
gag.

Disgust :I can't believe mam and dad moved us
here!

Anger :Look, | get it. Y ou guys have concerns.
Joy : But we' ve been through worse!l. Tell you
what, Let'smake alit of all the things. Riley
should be happy about.

Anger : Fine. Let’'s see, this house stinks, our
room stinks. Pizzais weird here.

Disgust :Our friends are back home.

Sadness :And al of our stuff isin the missing
van!

Fear :Come on, It could be worse. Y eah, Joy. We
could be lying on the dirty floor. In a bag.

Joy :Okay, | admit it, we had arough start. But
think of all the good things that...

Anger :No, Joy. There' s absolutely no reason for
Riley to be happy right now. Let us handle this.

Fear : | say we skip school tomorrrow and lock
ourselvesin the bedroom. We have no clean
clothes.

Disgust : | mean, no one should see us.Yeah, we
could cry untill we can't breathe.



Sadness : We should lock the door and scream
that curse word we know.

Anger : It'sagood onel. Now hold on!

Joy : Look, we all have our off days. You
know...

Mother :Hi, honey.

Anger : The mom bad newstrainis pulling in
Toot-toot!

Mother :Still no moving van. Now they're saying
it won't be here till Tuesday, can you believe it?

Anger : Toot-toot-tooral
Riley : Where's dad?

Mother :On the phone, This new ventureis
keeping him pretty busy.

Anger : | rest my casel

Mother :Your dad's alittle stressed, Y ou know,
about getting his new company up and running.

Anger : Now for afew well Placed withering
scowls.

Mother :I guess dl | really want to say is, thank
you. Y ou know, through al this confusion you’ ve
stayed... Well, you' ve stayed our happy girl. You
dad’sunder alot of pressure, But if you and | can
keep smilling, it would be abig help. We can do
that for him. Right?

Joy :Well. Yeah, Sure.

Mother :What did we do to deserve you?. Sweet
dreams. Good night.

Anger : Well, you can’t argue with mom. Happy
itis.

Fear : Team happy! Sounds great!. Totally
behind you, Joy.

Disgust :Looks like we're going into term.

Joy “I got dream duty, so I'll take care of
sending these to long term. Great day
today,guys!. Sleep well, team happy!. All right,
what’ s on tonight,dream productionWell, thisis
it. The new place.

In dream

Mouse :Come live with me, Riley.Somebody
order abroccoli pizza? Eat me!l” m organic!

Joy :No! Who isin charge of programing down
there ?. | know I’m not supposed to do this,but...
We are not going to end the day likethis. Don't
you worry. I'm gonna make sure that tomorrow is
another great day. | promise. Hello! Did | wake
you?

Anger : Do you have to play that?

Joy : Well, | have to practice. And | don’t think
of it as playing so much as hugging. Okay, first
day of school ! Very, very exciting. | was up late
last night figuring out anew plan. Hereitis!
Fear.l need alist of all the possible negetive
outcomes.On thefirst day at anew schoal.

Fear : Way ahead of you there. Does anyone
know how to spell “meteor”?

Joy : Disgusust. Make sure Riley stands out
today. But also blendsin.

Disgust :When I'm through, Riley will look so
good, The other kindswill look at their own
outfits and barf. “Joy.” Yes, Joy?

Joy: “You'll bein charge of the console keeping
Riley happy all day long. “ And may | add | love
your dress? It sadorable.” . “ This old thing?
Thank you so much. | love theway it
twirls.”. Train of thought! Right on
schedule.Anger. Unload the daydreams.| ordered
extrain case things get dow in class.It might
comein hadly.

Anger : If this new schoal is full of boring,
useless classes.Which it probably will be.

Joy :Sadness. | have a super important job just
for you.Redly?. Follow me.

Sadness :What are you doing?

Joy : And there.perfect! Thisisthe circle of
sadness.Y our job isto make surethat al the
sadness stays inside of it.

Sadness : So you want meto just stand here?

Joy : Hey, it'snot my place totell you how to do
your job.Just make sure that al the sadness stays
inthe circle!See? You'reapro at this! Isn't this
fun?

Sadness :No. Attagirl.

Joy : All right, everyone, fresh start. We are
gonna have agood day, which will turninto a
good week, Which will turninto a good year,
which turnsinto agood lifel



Mther : So, the big day! New school, new
friends,huh?

Riley :I know! I'm kind of nervous, but I'm
mostly excited. How do | look? Do you like my
shirt?

Father : Very cute!

Mother : Are you gonna be okay? Y ou want usto
walk with you?

Disgust : Mom and dad? With usin public?

Riley : No thank you. I'm on it!. Nope! I'm fine.
Bye, mom. Bye, dad.

Father : Have agreat day, sweetheart!

Frendsin class:That's crazy. It redlyis.. That
was so funny. Do you know what basketball

game is coming up? Are you sure we want to do
this? In we go! Okay! Goingin! Yes! Did you see
her? Hello ? Okay, we' ve got a group of cool
girlsat two o' clock.

Disgust : How do you know? Double ears pieced,
infinity scarf. Is she wearing eye shadow? Y eah,
we want to be friends with them. Let’'sgotak to
them!

Joy : Are you kidding?

Disgust : We're not talking to them. We want
themtolike us.

Joy : Yeah. Wait, what?

Fear : Almost finished with the potentia
disasters. Worst scenario is either quicksand,
spontaneous combustion,Or getting called on by
the teacher. So aslong as none of those happen...

Teacher : Okay, everybody. We have a new
student in class today.

Fear : Are you kidding me? Out of the gate? This
is not happening!

Teacher : Riley, would you liketo tell us
something about yourself?

Fear : No! Pretend we can’t speak English.
Joy : Don't worry. | got this.

Riley : Okay. My nameis Riley andersen. | am
from Minnesota and now | live here.

Teacher : And how about Minnesota? Can you
tell us something about itAVell, you certainly get
alot more snow than we do.

Joy : She'shilarious!

Riley : Yeah, it gets pretty cold. Thelake freezes
over, and that’s when we play hockey.I’m on a
great te am. We're called the prairie dogs.My
friend Meg plays forward. And my dad’'s the
coach. Pretty much everyonein my family
skates. It’skind of afamily tradition. We go out
on the lake amost every weekend. Or we did, till
| moved away.

Joy : Hey, what gives? Wait, what? Hey, sadness!
Y ou touched a memory? We talked about this.

Sad : Yeah, | know. I'm sorry.

Joy : Get back inyour circle. What' s going on?
Why won't it gect?

Fear : Get it out of there, Joy.
Joy : We used to play tag and stuff.
Jijik : Cool kidswhispering at three o' clock!

Fear : Did you see that look?No. They' rejudging
us!

Joy : Somebody help mell Grab that... everybody
put...But everything' s different now. Since we
moved.

Fear : No! We're crying! At school!

Joy : What? Sadness! What are you doing?

Sad : Oh, no! I'm sorry!

Fear : It's acore memory!

Disgust : But it’s blue.

Joy :No! Wait! Stop it! No! No!

Sad :Joy, no. That's a core memory! Hey!
Joy,wait! Stopit! Let’sgo! The core memories!

Riley : No, no, no,no!

Teacher : Thank you, Riley. | know it can be
tough moving to a new place, But we're happy to
have you here. All right, everyone, get out your
history books And turn to chapter seven.

Anger : Can | say that curse word now? Joy :
No! One, two, three. Okay. | got them. Where are
we?. Long term memory? Wait...Goofbal | island?

Sad :Riley’' sidands of personality. They're al
down!. Thisisbad.



Joy :We... we can fix this'We just have to get
back to headquarters,Plug the core memoriesin
and Riley will be back to normal.

Sad :Riley has no core memories. No personality
idands and no...

Joy :What? What isit?

Sad : You. You're not in headquarters. Without

you, Riley can't be happy.We got to get you back
up there
Joy :I'm coming Riley.
Mother : So, asit turns out, the green trash canis
not recycling, it’s for Greens. Like compost. And
eggshells. And the blue oneisrecycling. And the
black oneistrash.

Disgust : Riley is acting so weird. Why isshe
acting so weird? What do you expect?

Anger :All theidands are down.
Fear : Joy would know what to do.
Disgust : That'sit.

Fear : Untill she gets back, we just do what Joy
would do!

Disgust : Great idea. Anger,fear, disgust, how are
we supposed to be happy?

Mother : Hey, Riley. I’ ve got good news!. | found
ajunior hockey league right here in san francisco.
And get this: Try-outs are tomorrow after school.

What luck,right?

Anger : Hockey? What do we do?

Fear : Guys, thisis...You pretend to be Joy.

Mother : Won't it be great to be back out on the
ice?

Riley : Yeah, that sounds fantastic.

Fear : What wasthat? That wasn't anything like
you!

Disgust : Because I'm not joy. Yeah, no kidding.
In big people : Did you guys pick up on that?
Something’ swrong.
Totally.
Should we ask her?
So she doesn't notice.

Mother : So, how was the first day of school ?

Anger : She's probing us.

Disgust : | am done. Y ou pretend to be joy.
Fear : What? Okay.

Joy : It wasfine, | guess. | don’t know.
Disgust : Very smooth. That wasjust like joy.

In big people : Something is definitely going on.
She’s never acted like this before. What should
we do?. We're going to find out what’s hppening.
But, we' Il need support. Signal the husband.
With anice pass over to Reeves, comes across...
And nice!l. She'slooking at us. What did she say?
What? Sorry, sir. No onewaslistening. Is it
garbage night? We | eft the toil et seat up? What?
What isit, woman? What? He' s making that
stupid face again. | could strangle him right
now.Signal him again. So,Riley, how was school ?
You got to be kidding me! Serioudy? For this we
gave up that Brazilian helicopter pilot?

Anger : Move! I'll bejoy.

Riley : School was grest, al right?

Mother : Riley. Is everything okay?

In people big : Sir, she just rolled her eyes at us.
Anger : What is her deal ?All right, make a show
of force. | don’t want to have to put “the foot”
down.

Fear : No,no the foot!

Father :Riley, | do not like this new attitude.
Anger : I'll show you attitude, old man.
Fear : No,No,no,no! Stay happy!

Riley : What is your problem? Just leave me
alone!

Fear : Sir, reporting high levels of sass! Takeit to
defcon two. In big people fear : You heard that,
gentlemen. Defcon two.

Father : Listen, young lady, | don’t know where
this disrespectful attitude come from...

Anger : You want apiece of this, pops? Come
and get it!

Riley : Yeah,well... well...In big people Anger :
Hereit comes. Prepare the foot!. In big people
fear : Keys to safety position. Ready to launch on
your command, sir!



Riley : Just shut up! In big people Anger : Fire!
Father : That'sit! Go to yourroom! Now! In big
people fear : Thefood is down! The food is
down!

In big pople anger : Good job, gentlemen. That
could have been a disaster.

In big people sad : Well, that was a disaster.
In dream : Come fly with me, gatinha.

Sad : We're going to walk out there? On that?
Joy : It’ sthe quickest way back.

Sad : Butit’ sright over the memory dump. If we
fail, we'll be forgotten forever.

Joy :We have to do thisfor Riley. Just follow my
footsteps.

Sad : Okay.
Joy : It'snot that high. It’stotally fine...
Father : Hey.

Father : A little out of hand downstairs. Do you
want to talk about it? Come on, where's my

happy girl? Monkey.

Anger : He' strying to start up goofball.
Father : Come on!

Joy : Go back! Run,run,run!. What...

Father : | get it. You need some aonetime. We'll
talk later.

Disgust :We have aMgjor problem.
Fear : Joy, where are you?

Sad : We lost goofball idand. That means the can
lose frienship and honestly and family.. You can
fix this, right, Joy?

Joy : I...I don’t know. But we have to try okay,
come on. Riley's gonato deep. Which isa good
thing. When you think about it because Nothinng
€l se bad can happen while she’ s adeep. We will
be back to headquarters before she wakes up.
WEe'll just go across friendship idand.

Sad : WE' |l never makeit.

Joy : No! No,no,no!

Don’t obsess over the weight of life's
problems.
Remember the funny movie where the
dog dies?
Sadness, we don’t have timefor this.
We'll just haveto go around. Take the
scenic route.

Sad : Wait, Joy, you could get lost in there!

Joy : Think positivel

Sad : Okay. I'm positive you will get lost in there.
That’ slong term memory.
An endless warren of corridors and
shelves.
| read about it in the manuals.

Joy : The manuds? The mauals!
You read the manud s!

Sad : Yeah.

Joy : So you know the way back to headquarters!

Sad : | guess.

Joy : You are my map!

Let’sgo! Lead on, my map! Show me
where we' re going!

Sad : Okay. Only I’'m too sad to walk.
Just give meafew... Hours...

Joy : Which way? Left?

Sad : Right.

No . | mean, go left. | said left was
right. Like“ correct.”

Joy : Okay.
Sad : Thisactudly feelskind of nice.

Joy : Okay, here we go! We'll be back to
headquarters before morning. We can doit! This
will be easy! Thisisworking! Thisis not
working. Are we getting close?

Sad : Yeah, Just another right. And... A left and
then another... Left and...

Joy : Are you sure you know where we're going?.
Because we seem to be waking away from
headquarters. Riley’ s awake. Don’t touch.
Remember? If you touch them, they stay sad.



Sad : Sorry. | won't. Starting now. | can’t take
much more of this.

Joy : Forget them!Mind workers!
Sad : But, Joy, we're dmost...

Small people inroom : Phone numbers. We
don’t need all these. They'rein her phone.

Joy : Excuse mehi.

Two peoplein small room : Just forget dl
pf that. Please.forget it!

Joy : | need to find frienship island.

small peoplein room : Look at this.Four years of
piano lessons. Yeah, it |ooks pretty faded. Y ou
know what? Save chopsticks and heart and soul,
get rid of theredt.

Joy : Areyou...

Small peopleinroom : U.S. presidents. What do
you think?? Y eah, Just keep washington, Lincoln
and the fat one.

Joy : Forget ‘em! Hey! Y ou can’'t throw those
away!. Those are perfectly good memories.

Small peopleinroom : The names of every “cutie
pie princes’ doll?

Joy : Yes! That iscritical information!
Glitterstorm, honeypants...

Smal peoplein room : Forget ‘ me!
Joy : Hey! Bring those back!

Small peoplein room : They'rein the dump.
Nothing comes back from the dump. Y eah. Look,
lady, thisis our job, okay?. When Riley doesn’t
care about amemory, it fades.

Joy : Fades? Happens to the best of them.

Small peopleinroom : Y eah, except for this bad
boy. This one will never fade. Tripledent gum.
Will make you smile

Joy : The song from the gum commercial?

Small peopleinroom : You know, something we
send that one up to headquarters for no reason. It
just playsin Riley’s head over and over
again.Like amillion times!. Let' swatch it
again!.Tripledent gum

Joy : Yeah, | know . We all know the song. Okay.
Yeah,real catchy. Okay.

Small peoplein room : Hey, what do you think?
Should we do it? Y eah! Okay, here we go!
Tripladnt gum

Anger : What the... this again?

Joy : Wait ! do you know how to get to friendship
idand?. Tripledent gum

Friend of riley : Any earthquakes? |s the bridge
cool?

Riley : Yeah, It's good. What happened with the
playoffs?

Friend of Riley : We won the first game. Coach
says we might actudly go to the finasthis year.
And we' ve got this new girl on theteam. She's so
cool.

Disgust : She did not just say that.

Fear : Mag has anew friend already?

Disgust : Hey, hey! Stay happy!. We do not want
to lose any more islands here, guys!

Friend of Riley : Wa can passthe puck to each
other without even looking. It's like mind
reading!

Anger : You liketo read mind, Meg? | got
something for you to read, right herel

Fear : Let’'sjust be cam for one second !

Anger : | heard they have parrots...I" ve got to go
Riley : What?. | got to go!

Joy : Okay, vould you just please tell me which
way is... oh, no! Friendship idand! What? Not
friendship.

Sadness : Riley loved that one. And now it's
gone. Goodbye, Friendship. Hellow, loneliness.

Joy : We'll just have to go the long way.
Sadness : Yeah. The long, long,long,long way.
Joy : I'm ready. There's got to be a better way.

Bing bong : Look at you! | will take you, but not
you. Who | am kidding? | can’t |eave you.

Joy : Hello! Wait! Hey! Wait! Wait! Stop!
Excuse me.

Bim bong : | waslooking for... diversion!'What?
So long, sucker! | hurt al over.



Joy : Wait. | know you.

Bim bong : No, you don’t. | get thet alot. | ook
likealot of people.

Joy : No,no,no, | do. Bing bong! Riley's
imaginary friend!

Bing bong : You really do know me?

Joy : Well, of course! Riley loved playing with
you! Y ou two are best friends! Y ou would know,
we're trying to get back to headquarters.

Bing bong: Headquarters? Y ou guys are from
headquarters?

Joy : Well, yeah. I'm Joy. Thisis sadness

Bing bong : You' re Joy? The Joy? What the heck
are you doing out here?

Joy : That's good quastion.Y ou want to answer
that, sadness?

Bing bong : Without you, Riley won;t ever be
happy. We can't have that. We got to get you
back I’ 11 tell you what.Follow mel

Joy : Thank you! It is so great to see you again. |
gottatell you, | am such ahuge fan of your work.
Do you remember when you and Riley werein a
band? | went to all of your concerts.

Bing bong :Yeah, | blaw a mean nose.

Joy : Watching you play tag was such atreat.
Two-time world champ. And remember your
rockets? That’sright! Y our theme song! Who's
your friend Who likesto play?

Bing bong : Bing bong bing bong

Joy : Hisrocket makes you yell “hooray”

Bing bong: Bing bong, bing bong Bing
bong,bing bong

Sad :‘What exactly are you supposed to be?

Bing bong : You know, It’s unclear. I'm mostly
cotton candy. But shape-wise I'm part cat, part
elephant, part e ephant, part dolpin.

Joy : Dolphin?

Bing bong : You got to remember , when Riley
was three, animas were all the rage. The cow
goes moo. The horse goes neigh. That'sdl
peopl e talked about back then.

Joy : Yeah. Yeah. | guessthat’strue. What are
you doing our here?

Bing bong : Well, there’ s not much call for
imaginary friends latdly. So I, you know...

Joy : Hey, hey. Don't be sad. Tell you what.
When | get back up to headquarters, I'll make
sure Riley remembers you.

Bing bong : You will?

Joy : Of course! She'd lave that.

Bing bong : Thisisthe greatest day of my life!
Joy : Are you okay?

Sad : Hey, what’ s going on?

Bing bong : | cry candy.

Try the caramdl. It’ sdelicious.
Here, usethis.

Joy : Thanks!

Bing bong : Hold on, wait a second. It aways
gets struck at the bottom. Here. What? It's
imaginary.

Joy : Thanks. Thiswill makeit alot easier to
walk back to headquarters.

Bing bong : Walk? We're not walking. We're
taking the train of thought!

Joy : Thetrain, of course! That isso much faster!
But how do we catchit ?

Bing bong : Well, it kind of goes all over the
place. there is a station in imagination land.

Joy : | know ashortcut. Come on , thisway! | am
so glad we ran into you!

Bing bong : The situation isright through here
after you.

Sad : Joy. What? | read about this place in the
manua. We shouldn’t go inthere. Bing bang says

Bing bong: it'sthe quickers way to headquarters.
Sad : NO,but ,Joy, thisis abstrack thought.

Bing bong : What are you talking about? | goin
here dl thetime. It's a shortcut, you see? D-a-n-
g-e-r. Shorteut. I' [l prove it to you.Look at me,
I"'m closer to the station because I'm taking the
shortcut.



Sad : Let’s go around. This way.

Bing bong : AlImost there!

Joy : If you want to wak the long way, go for it.
But Riley needsto be happy. I'm going not
missing that train. Bing bong knows what he' s
doing. He s part dolphin. They are very smart.
Sad : Well, | guess.

Riley : What did you get?l don’'t know.

Small peoplein room : Okay, what abstract
concept are we trying to comprehend today?
Loneliness. Looks like there’ s something in there
I’m going to turn it on for a minute and burn out
the gunk.

Bing bong : What did | tell you? You'll be at
headquartersin no time. Say, would you look at
that?

Joy : What' s happening? Sad : Oh.no, they turned
iton.

Bing bong : Never seen this before. My facel My
beautifu face!

Joy : What is going on?

Sad : We're abstracting! There are four stages.
Thisisthe first: Non-objective fragmentation!

Bing bong : All right. Do not panic. What is
important is that we dl stay together.

Sad : We'rein the second stage. We're
deconstruting!

Bing bong: Run! | can't feel my legs! There they
are.

Joy : Come here,me!

Sad : We' ve got to get out of here before we're
nothing but shape and color! We'll get struck
here forever!

Joy : Stuck? Why did we come in here?

Bing bong : | told you, It’s a shortcut!

Joy : Thetrain!

Sad : Oh, no. We'retwo-dimensiona! That's
stage three!

Joy : WE' re getting nowhere!

Bing bong : Depth! I'm lacking depth! Come on.

Joy : We can't fit. Oh, no, we're nonfigurative.
Thisisthelast stage!

Bing bong : We're not going to makeit!

Sad : Wait! We're two- dimensional. Fall on
your face!

Joy : Stop! Stop! No! | thought you said that was
a shortcut.

Bing bong : | did,but wow, we should not have
gonein there. That was dangerous! They really
should put up asign.

Joy : How long untill the next train?

Bing bong : Who knows. But don’t worry.
There's ancther station. That way. Thetrain
always stops there. Right before it goesto
headquarters. If we hurry, we can catchit.

Joy : Thisisn’t another one of your shortcuts, is
it?

Bing bong : Yeah!
Joy : Istherereally another station?
Sad : Through there.
Bing bong : Welcome to imagination land!
Joy : Imagination land?

Sure!
Bing bong : | come here all thetime. I'm
practically the mayor. Hey, you guys hungry?
There's French fry forest!
Joy:  Deélicious. No way!

Bing bong : Check it out! Trophy town! Medas!
Ribbons! Everyone’'s awinner !l won first placel

Joy : Metoo!
Sad : Participant award.

Joy : Wait, isthat...Sadness, look, it's cloud
town!That is my favorite! It’s so soft! Let metry.

Lava :Hey! What’ sthe big idea?Y our better fix
that well, or elseyou'rein big troub...

Joy : Oh, no! Laval
Bing bong : Imagination land is the best!

Sad : Isit dl going to be sointeractive?



Bing bong : Hey, look! The house of cards!
Wait. Hang on just a minute.
Joy : Your rocket! Yeah.

Bing bong : | stashed it in there for safekeeping,
And now |.m all set to take Riley to the moon!

Other people: I'm sorry. Gredt.
Joy : | love imagination land.

Bing bong : Isn't it great? And there’ s dways
something new,like... Who the heck isthat?

Peoplein room : Imagination boyfriend.
Imagination boyfrend: | would die for Riley.
Bing bong : I've never seen him before.
Imagination boyfrend :I live in Canada

Bing bong : Anyway, this way. Through
preschool world!

Joy : We're nearly to thetrain! Riley, herewe
come!

Mother : This should be fun! New team, new
friends. These kind look pretty good, Considering
they' re from San Francisco.

Joy : Okay, andersen, you' re up!

Riley : Got to go.

Mother : Okay. Good luck, swestie!

Disgust : Luck isn't going to help us now. If she
triesto use hockey island, It’s going down.

Fear : Which iswhy I’ ve recalled every hockey
memory | can think of. One of there has got to
work in place of the core memory.

Anger : She's about to play!

Disgust : Hurry!

Fear : We did it, gang! It's working! Line change!
Line change! Changeit up! No! No!

Disgust : It’s like we don’t learn anything.

Anger : Come on!. Let’s pick it up out there!
Pass! Shoot it! Shoot it!

Fear : Tha'sit! No,no,no! Breathe. Find your
happy place.

Mother : What's her problem? Riley. What's
wrong? Let’sgo. You' re not going to finish try-
outs?

Riley : What’ sthe point?
Mother : Hey,it'1l be all right.

Riley : Let’sjust go back...Stop saying everything
will bedll right!

Mother : Nice hustle, |adies!

Joy : Hockey? No,no, she loves hockey. She
can't give up hockey. Hey! Look at thet! Very
nice shot! Hey! Bing bong, we have to get to that
stetion.

Bing bong : Sure thing. Thisway, just past
Graham cracker castle. Hey. That'sweird.
Graham cracker castle used to beright here. |
wonder why they moved it? That's not... | would
have sworn sparkle pony mountain was right
here.

Joy : Hey, What's going on? Yeah, yeah... | don’t
know...

Bing bong : We'll have to come back. Princess
dream world!. Oh, no! The stuffed animal hal of
fame! My rocket! Wait! Rilay and I, we' re till
using that rocket! It still has some song power

| eft!

Who's your friend who likesto play?
No! No, no,no.no, you can’t take my
rocket to the dump!

Riley and | are going to the moon!.
Riley can’t be done with me.

Joy : Hey, It's going to be okay! We can fix this!
We just need to get back to headquarters. Which
way to thetrain station?
Bing bong : | had awhole trip planned for us.
Joy : Hey, who' s ticklish, huh? Here comes the
tickle monster! Hey, bing bong! Look at this!
Here safun game! You point to the train station
and we all go to there! Won't that be fun? Come
on let’s go to the train station!

Sad : I'm sorry they took your rocket. They look
something that you loved. It’s gone . forever.

Joy : Sadness. Don’t make him fedl worse.
Sad : Sorry.

Bing bong: It'sal | had left of Riley.



Sad : | bet you and left of Riley.| bet you and
Riley had great adventures.

Bing bong : They were wonderful.Once we flew
back in time. We had breakfast twice that day.

Joy : Sadness...

Sad : It sounds amazing. | bed Riley liked it.
Bing bong : She did. We were best friends.Y eah,
It's sad. I'm okay now. Come on. Thetrain
stetion isthis way.

Joy : How did you do that?

Sad : | don’t know. Hewas sad. So | listenened to
what...

Bing bong : Hey! There'sthetrain!

Joy : We madeit! We'refinally going to get
home! Oh, no! These facts and opinionslook so
similar.

Bing bong : Don’t worry about it. Happens dl
the time.

Disgust : On ascae of one on toten, | give this
day anf.

Anger : Well, why don’t we quit standing around
and do something?

Disgust: Like what, genius?
Fear : Like quitting. That'swhat I'm doing. Sure
it' sthe coward’ sway out.But this coward’s

gonnasu rvive.

Disgust : Emotions can't quit, genius!. | though
were supposed to be keeping riley happy.

Anger : Wait aminute! Wait a minute!
Fear : What isit?
Anger : Nothing.
Just the best idea ever.
Disgust : What?
Anger : All the good core memories werein
memories were made in Minnesota. Ergo, we go
back to Minnesota. Ergo, we go back to

minnesota and make more. Ta-da!

Fear : Wait, wait,wait. Y ou're saying we run
away?

Anger : Well, | wouldn't call it thet. I'd call it the
happy core memory devel opment program.

Fear : You can't be serious.

Anger : Hey! Our life was perfect. Untill mam
and dad decided to move to san Fran stinktown.

Fear : | mean, It'sjust so drastic!

Anger : Need | remind you of how great things
were there? Our room? Our back yard? Our
friends? Tripledent gum Will make you smile.
Did | ask for the gum commmercial?. Anyway, it
was better, that’s my point.

Disgust : Yeah, Riley was happier in Minnesota

Fear : Wait. Hold on. Shouldn’t we just deep on
this or something?

Anger : Fine. Let'sdeep on it. Because, hey, I'm
surejolly fun —filled times Are just around the
corner.

Joy : Hey, hey! Why aren’t we moving?

Driver : Riley's gone to sleep. We're dl on break.

Sad : Y ou mean we're stuck here untill morning?

Bing bong : Yeah, thetrain of thought doesn’t run
while she' s asleep.

Joy : We can’t wait that long.
Sad : How about we wake her up?

Joy : Sadness, that’s ridiculous! How could we
possibly...How about we wake her up?

Sad : Greet idea, Joy.

Joy : Thanks. Come on!
Writer :Dream productions
Joy : Thisplaceis huge!

Sad : Yeah, it looks so much smaller than |
expected.

Bing bong : | can fly? | love that one!
Joy : Rainbow unicorn! She'sright there!

Sad : My friend says you' re famous. She wants
your autograph.

Joy : No, no, sadness, don’t bother miss unicorn,
okay? Sorry, she' sfrom out of town. That was so



embarrassing, right? | loved you in fairy dream
adventure part 7. Okay, bye. | love you!

Bing bong : Do not enter when light flashing
Wonder what that means. Well, let'sgoin.

Big people in the room disgust : Set up the
classroom set! Today' s memories arein! We've
got alot to work with here. Riley dumped her
best friend, had a miserable day at school, And
quit hockey The writers have put together akiller
script!

Fear : Just because Joy and sadness are gone, |
have to do stupid dream duty.

Joy : Okay. How are we going to wake her up?

Sad : Well, she wakes up sometimes when she
has a scary dream. We could scare her.

Joy : Scare her? No, she's been through enough
already.

Sad : But, joy...
Joy : Sadness, Y ou may know your way around
down here, but | know Riley. We' re gonna make
her so happy, she’ Il wake up with exhilaration.
WEe' |l excite her awake!

Sad : That’s never happened before.
Joy : Riley loves dogs. Put this on.

Sad : | don’t think that’ 11 work.

Joy : Bing bong?

Bing bong : Yeah?

Peopleinthe room : Don't let anything happen to
these, Got it. Add the redlity distortion filter.
Love it. Remember,

indream,

Disgust : Play to the camera, everyone ! Riley is
the cameral Mekeup, get out of there, we are on

in five, four, three...

Teacher : Hello, class. Before we begin today’'s
pop quiz...

Fear : Man, sheis one bad actress.

Teacher : ... which counts for 90% of your final
grade, | want to introduce our new student.
Riley.Would you like to stand up And introduce
yourself? Camera.

In dream : And cue Riley. My name is Riley
andersen. I'm from Minnesota and now | live
here.

Frend in clas, in dream :Look! Her teeth are
falling out! That' s disgusting. Gross!

Fear : Teeth fdling out. Yeah, I'm used to that
one. Let me guess, we have no pants on.

Frend in class : Hey, look! She come to on!
Fear : Caledit!
Joy : Ready ?

Sad : | don’t think this happy thing is going to
work. But if we scare her...

Joy : Just follow my lead. Here we go.
Bark! Bark! Bark!

Peopleintheroom : Whois that?

Fear : What' s going on?

Joy : Asleep adeep- wake

You're on! Go!
Let’'s party! Let’s dance!

Fear : Hey, a party.
Bark, bark, bark!
Sad : Joy, thisisn't working.

Joy : Sadness, what are you doing? Come back
here!

Fear : It'sjust adream. It'sjust adream. It'sjust
adream.

Peopleintheroom : They’ re trying to wake her
up. call security!

Bing bong : Hi, Riley, it’'sme!

Bing bong : Whao's your friend who likesto play?
Fear : Bing bong?

Bing bong : Bing bong, bing bong!

Joy : Sadness, stop! It was working! Bing bong,
bing bong! Sadness, stop! It was working!

Sadness! You are ruining thisdream! You're
scaring her! But look, it's working!



Peoplein dream : They are not part of this dream.
Get them! Stop right there! Pan away! Pan away!

Fear : Pick aplotline!

Bing bong : Careful! Hold till! You can’t do
this! | know peoplein headquarters! Cut that out!
Pleasel Do you like candy? Y ou look hungry. |
get you candy! No!

Joy : No,no,No,no! There go the core memories! |
can't gointhere! I'm scared of the dark!

Pleasel Come on.

Sad : What isthis place ?

Keeper thejail : The subconscious.

Sad : It' s where they take al the troublemakers.
Keeper injail : My hat feelsloose.

Joy : How do we get in?

Sad : Let me see. You got my hat? Or isthat your
hat?

Keeper thejail : Yeah, It'smy hat. | don’t know,
look inthelabel. Yeah, it says, “my hat,” Wait, it
says, “my hat”? My hat, it says. That’ swhat |
wrote in my hat. What are you talking about?
You've got my hat on. Okay, but it'smy
handwriting.

Sad : Hey! You! You caught us!

Keeper thejail : Get back in there! No escaping!

Sad : | don’t likeit here. It'swhere they keep
Riley's darkest fears.

Joy : It’s broccoli.

Sad : The stairs to the basement!

Keeper thejail ; Grandma's vacuum cleaner!
Joy : Okay, come on. Would you walk quieter?
Sad : I’'mtrying.

Joy : What is going... Candy wrappers? Bing
bong!

Bing bong : Joy?
Joy : Thereyou are. Shhh! It'sjangles.

Big people : Who' s the birthday girl? Who' s the
birthday girl?

Joy : Do you have the core memories?

Bing bong : Yeah. All the cared about was the
candy!

We're out of here! Let’s get t that train!

Joy : Wait! Thetrain’s not running. We still have
o wake up Riley.

Sad : But how?
Bing bong : Oh, no!

Jod : Hey, sadness. Did you hear about the pa-pa-
party they were having?

Sadness: Yeah. Yes, Joy. Isn't it abirthday
party?

Big people : Did you say birthday ?

Joy : And there’s going to be cake and presents.
Sadness : And games and balloons...

Big people : A birthday?

Joy : Okay. Follow us! Nothing like agood scare
to wake you up, right?

Keeper thejail : Okay, but it's my handwriting.
Noitisn't. That'smy... | wrotethat. No, but this
one’'s my handwriting.

Big people : Who' s the birthday girl?

Riley and frends : Come on, let’s go!

Joy : We made it! Guess who's on their way to
headquarters!

Sadness : We arel

Disgust : What is going on?

Anger : He did it again!

Fear : We were at school, and we were naked ,
and there was adog, And his back half was
chasing him and then we saw bing bong!
Anger : Youidiot! It wasadream! Thisis
ridiculous! We can’t even get agood night’s
sleep anymore. Time to take action. Stupid mom
and dad. If they hadn’'t moved us, none of this
would’ ve happened.

Anger : Who's with me?

Fear : No no no no.

Disgust : Yeah. Let'sdoiit.



Anger : Shetook it. There' s no turning back.

Disgust : so how are we going to get to
Minnesota from here?

Anger : Well, why don’t we go down to the
elephant lot

Disgust : And rent an € ephent?

Anger : Hey. That sounds nice. We retaking the
bus, nitwit!

Disgust : There's abus leaving tomorrow,
perfect! A ticket costs money. How do we get
money?

Anger : Mom’s purse. Y ou wouldn’t But | woul d.

Wherewasit we saw it last? Tripledent gumNo!
It's downstairs somewhere. Mom and dad got us
into this mess. They can pay to get us out.

Bing bong : How about this, huh? Isn't this nice?
Y ou can see everything from up here. Look,
there' sinductive reasoning. There's degjavu.
There'slanguage processing. There'sdegavu

There s critica thinking. There' sdgavu.

Joy : Hey. That was agood idea. About scaring
Riley awake.Y ou' re not so bad.

Sad : Redly?

Joy : Nice work. | can’t wait to get the old Riley
back. As soon aswe get there, I'm going to fix
this whole mess.

Bing bong : Is this Riley? She’ s so big now. She
won't fit in my rocket. How are we gonna get to
the moon?

Joy : It’ sthat timein the twisty tree, remember?
The hockey team showed up and mom and dad
were there cheering. Look at her, having fun and
laughing. | love this one.

Sad : | love that one, too.

Joy : Atta girl! Now you’re getting it!

Sadness: Yeah, it wasthe day the prairie dogs
lost the big playoff game. Riley missed the

winning short. She felt awful. She wanted to quit.

Sorry. | went sad again, didn't | ?

Joy : I'l1 tell you what. We can keep working on
that when we get back. Okay?

Sadness :Okay.

Mother : But | just don’'t understand.

Why did our moving van even go to
texas?
Multiple customers?
Well , we were promised delivery on
thefifth.
Excuseme, isn’t there any way that you
can rustit?

Joy : Honesty island? Look out!

Bing bong : Come on! Hold on!

All : Hurry up! Come on! Over here! Come on,
people! Let’'s, go,go,go,go!

Joy : That was our way home. We lost ancther
idand? What is happening?

Peopleinroom : Haven't you heard? Riley's
running away.

Joy : What?

Fear : Wait, wait, hang on, guys. Are weresally
doing this?1 mean, thisis serious.

Anger : Look. We have no core memories.
Fear : You want Riley to be happy?

Anger : Let’s get back to Minnesota and make
more.

Sadnees : Joy, if we hurry, we can still stop her.
Joy : Family island. Lets go!
Sadness :Joy! Joy! It’s to dangerous!

Joy : We won't makeit in time. But that’s our
only way back! A recall tube!

Sadness : We can get recalled!

Mother : Have agreat day, sweetheart.
Father : See you after school, monkey.
Mother : We love you!

Riley : Go! Run,run! Go!

Joy : Whoa! Whoa! Sadness! Sadness,
stop!Y ou’'re hurting Riley!

Sad : No, no,no! | did it again!

Joy : If you get in here, these core memories will
get sad. I'm sorry. Riley needs to be happy.

Sadness and bing bong : Joy?



Bing bong : Joy!Joy!Joy?2Joy!Joy, what are you
doing? Will you stop it, please?Don’'t you get it,
Joy? We're struck down here.

Joy : We're forgotten. We used to play tag and
stuff. But everything's different now. Since we
moved. Do you remember how she used to stick
her tongue out when she was coloring? | could
listen to her stories all day. | just wanted Riley to
be happy. And now...

Sadness : It was the day the prairie dogs | ost the
big playoff game. Riley missed the winning shot.
She felt awful. She wanted to quit.

Joy : Sadness. Mom and dad... the team... They
come to help because of sadness. Wa have to get
back up there.

Bing bong : Joy, we're stuck down here We
might aswell be on another planet.

Joy : Ancther planet.

Bing bong : Who's your friend who likesto
play?Who's your friend who likes to play?His
rocket makes you yell “ hooray!” Who' s the best
in every way and wants to sing the song to
sayWho' s your friend who likes to play? Bing
bong, bing bongHis rocket makes you yell
“hooray!”

Joy : Hopiin.

Bing bong and joy : Who's your friend who likes
to play? Bing bong, bing bong. His rocket makes
you yell “hooray!” Bing bong. Bing bong. Who's
the best in every way and wants to sing this song

to say. Who's you friend who likesto play? Bing
bong, bing bong Who' s the best in every way and
wantsto sing the song to say...

Joy : Come on!

Bing bong and Joy :Who's your friend who likes
to play? Bing bong, bing bong Who'sthe best in
every way and whats to sing the song to say...
Come on ! Who's your friend who likes to play?
Bing bong, bing bong. His rocket makes you yell
“hooray” Bing bong, bing bong Who'sthe best in
every way and wantsto sing this song to say
Whao's your friend who likes to play?

Bing bong : Come on, Joy. One moretime. | got a
feeling about this one.

Bing bong and joy : Bing bong, bing bong his
rocket makes you yell “hooray!” Bing bong, bing
bong. Who' sthe best in every way and wants to
sing this song to say. Who's your friends who
likes to play? Bing bong, bing bong Louder! Joy,
singg louder! To sing this song to say who's your

friend who likesto...Who's your friend who likes
to play? Bing bong, bing bongwWwho's the best in
every way and whats to sing this song to say.Bing
bong

Joy : We're gonna make it! Bing bong! We did it!
We... bing bong? Bing bong!Y ou madeit!

Bing bong : Go! Go save Riley! Take her to the
moon for me. Okay?

Joy :I' 1 try, bing bong.| promise.

Mother : We're home! Riley? Riley! I'll call her
call.

Fear : Thisisterrible. Wait, is tha someone
walking towards us? Yep. Let's cross the street.
It's mom. She's onto us!

Disgust : What do we do? Where' s my bag?

Anger : Riley needs to get core memories. That's
the stuff. We keep going.

Joy : Sadness! Sadness? Come on, sadness.
Where are you? Okay. If | were sadness, where
areyou? Okay. If | were sadness, where would |
be? Everything is awful and my legs don’t work,
And you have to drag me around while | touch dl
the...

Disgust : Oh,no! It's mom again! What do we do?
Anger : Thisis madness! She shouldn’t run away!
Disgust : Let’s get thisidea out her head.

Joy : Sadness? Sadness!

Sadness : Joy?

Joy : Wait! Sadness!

Sadness : Just let me go! Riley’s better off
without me!

Joy : Come back!

Peoplein the room : Okay, you' re saying your
husband was blown away by an e ephant. Was he
with anyone? Yes! And there sheisiHey! Come
back here! Forget it, Jake. It’'s clous town.

Joy : What? Sadness!

Sadness : | only make everything worse!

Joy : Wait! Sadness! We got to get you back
to...It" sstruck! Great.

Anger : What do you mean it’s struck?



Disgust : Now what?

Fear : Oh, no no no no! What is this? How do we
stopit?

Disgust : | got it! Make her feel scared! That' Il
make her change her mind!

Fear : Brilliant! | know It’ s brilliant! Do it!
Nothing’ sworking! Why isn't it working?

Anger : Let’smetry Great! You brokeit!
Nothing’ s working!

Disgust : No, | didn’t! Don’t touch that!

Fear : Let medoit! Get out of here! Guys, we
can't make Riley feel anything.

Anger : What have we done?

Joy : Hey! Hey, look at me! Did you mean what
you said before?

Imagination boy friend : | would diefor Riley! |
would die for Riley!

Joy : Yeah, okay, haircut. Timeto prove it.

Imagination boyfriend :I would die for Riley!l
would die for Riley! | would die for Riley!

Peopleintheroom : That'sit! | fold!

Joy : Thisis crazy. Thisis crazy. No,no,no. Joy.
Be positive.l am positive thisis crazy! Now!For
Riley!

Sadness : Joy?

Joy : Hang on!

Fear : | wish Joy was here!

Disgust : It's Joy!

Anger : Stand back!

Disgust :That worked.

Anger :Well, what would you do, If you're so
smart?

Disgust : I'd tell you, but you' re too dumb to
understand.

Anger : What?

Disgust : Of course your tiny brain is confused.
Guess I’ just have to dumb it down to your
level. Sorry | don’t speak moron aswell as you,
but let me try. Duh!

Fear :Thank goodness you' re back!

Anger :Things are really messed up! We found
thisidea

Disgust : We were just trying to make happy
memories.

Fear : Joy, you got to fix this! Get up there!

Joy : Sadness, It’sup to you.

Sadness : Me?

Fear, Anger, Disgust :Sadness?

Sadness :| can’t, Joy.

Disgust :Yes, you can. Riley needsyou.

Sad : Okay.

Riley : Wait! Stop! | want to get off!

Mother : All right. Thank you. We will. Her
teacher hasn’t even seen Riley all day. What?
What was she wearing last? Do you even
remember what...| can’t believe this. Riley, there
you are! Thank goodness! We were worried sick!
Where have you been? It’ s so | ate!

Father : Honey! What happened? Are you all
right?mWe asked the neighbors, | called the
school, We talked to your teacher.

Riley :I know you don’t want meto but... | miss
home. | missMinnesota. Y ou need meto be
happy, but...I want my old friends, and my
hockey team.| want to go home.Please don’t be
mad.

Father : sweetie

Mother : we're not mad.

Father : Y ou know what? | miss Minnesotatoo.|
miss the woods where we took hikes.

Mother : And the backyard where you used to
play.

Father : Spring lake, where you learned to skate.
Come here.

Fear : Hey, I'm linking this new view.

Anger :Friendship island has expanded. Glad they
finally opened that friendly argument section.

Sadness : | like tragic vampire romance isand.

Disgust : Fashion idand? Everyone shut up.



Fear : Boy band idand? Hopethat's just a
phrase.

Joy : Say what you want, | think it’s al beautiful.

Big people in theroom : All right. Here you go.
Y our new expanded console is up and runnin

Disgust : Cool! Uprade!

Fear : Hey! Whoops, wait. Did | just do that?
Hey, guys? What’s pub-er-Ty?

Joy : | don’t know. It’s probably not important.

Anger : | have accessto the entire curse word
library! This new consoleisthe...

Fear : Sorry. | did it again. My bad. They're
getting to the rink.

Father :Now when you get out there, you be
aggressive!

Riley : I know, dad. But not too aggressive. You
know, you guys don’t have to come to every
game.

Father : Are you kidding? I’m not missing one!

Father and mother : Go Riley! Foughorns are the
best!

Riley : Okay! | got to go!
Mother : They love us.
Anger : Yeah, mom and dad pretty cool.

Disgust : Guys, of coursethey are. But we can’t
show it.

Sound from inside.
She loved the face painting! Told you it wasa
great ideal! Best ideahe’shad inawhile. HE sa
really good guy. Just in case.
Riley :Oh ! Sorrry.
Sound from inside : Girl! Girl! Girl!
Riley :Okay. Bye.
Joy : Remember, just hustle. Go, Riley!Y ou got
thislY ou ready? Yeah. All right. Let’s play some
hockey!
Sadness : All right, anger , takeit!Give us that
puck or you' re dead meat! On our left. On our

left! Let’sjust try not to get all smelly thistime.
Mom and Dad are watching us fail. Not for long!

WEe've been through alot lately, That's for sure.
But we still love our girl. She has great new
friends, agreat new house. Things couldn’t be
better. What could happen? And who can tell me
what year san Francisco was founded? Anyone?
Jordan? How much more of this? Five months,
two weeks and four days untill summer vacation.
Then it’s off to the Bahamas with you know who!
Come fly with me, gatinha. Have a nice day.
What are we mad about. What's Troy mad about?
I don’t know. | know. Totdly. We're atota
fraud! Do you think they can see through us? Of
course not! We're wearing eye shadow! Being
cool is so exhausting. Who' sthe birthday girl?
Hey! Hello? Six years of drama school for this?
Move it, will you? What are you doing? Come
on! You know what? Thisis okay. Thisisfine,
We just need to go to our happy place. Tripledent
gum No! Not thisagain! | smell food The man
has food. Gat the food.



