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ABSTRACT 

 

Fadillah, M. Dirgahayu. 1902050048. A Semiotic Analysis Of Traditional 

Wedding Dress From East Java. Skripsi. English Education Department, 

Faculty of Teacher Training and Education, University Muhammadiyah 

Sumatera Utara. Medan. 2024. 

 

The purpose of this study is to examine the simiotic aspects of a traditional wedding 

dress from East Java. The primary goal of this educational research is to examine the 

disparities in the significance of symbols in Javanese traditional dress worn by 

residents of Banyuwangi city. This research examines the variations between 

traditional tribal costumes in Indonesia, as they represent a sign of art for all ethnic 

groups there. This study employs a qualitative descriptive approach, with data 

collected through observation and documentation. The findings of this study 

demonstrate that East Javanese culture is differentiated by the use of symbols as a 

medium or tool for passing down messages or advice from generation to generation. 

Traditional wedding costumes in East Java are also symbolic. Traditional East 

Javanese wedding dresses are known for their beauty and aesthetic appeal. 

 

Keywords : semiotic analysis, wedding dress east java, banyuwangi 
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CHAPTER I 

INTRODUCTION 

 

A. Background of the Study 

 

Semiotics is the theory of sign that can reveal what is the meaning of 

something (Lyons, 1997). Those sign is devided into three kinds by C.S.Pierce, there 

are icon, symbol, and index (Silverman, 1983). First is icon, the sign that represents 

or duplicates of a current object. For example the picture of bus. Second is symbol, 

the sign that represent of the concept of object arbitrary. For example the red color is 

a symbol of bravery. The last is index, the sign that represent something connected to 

the real object. For example, cloudy is an index of rain. In this research, there are two 

of the three kinds of sign analyzed in the discussion. Peirce is one of American 

philosopher of logic and math, especially in semiotic (John, 226). According to 

Peirce logic is a study of how human to think logically. And think logically is doing 

by means of signs. Signs are enable us to think, make a relationship with other people 

and give the meaning with what show of nature (Sobur, 2001). 

Human as a creature that created with the great brain, has a capability to 

create something in this world to build a culture and live the life. By this capability, 

human is a homo creator (Herusatoto, 2001). In some disciplines, semiotics can be 

realized. One of them is in the field of education. There is educational interaction 

communication between the teacher and the students during the teaching-learning 

process (TI Rezeki & RW Sagala 2021). 
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In this modern era, Indonesian culture is not slightly influenced by other 

cultures such as western culture and eastern culture. In Indonesian culture, especially 

Javanese culture, its existence begins to fade from time to time. The authenticity of 

Javanese culture must be maintained. Javanese culture which includes all forms of 

technology which consists of social, reality, ideology, art and objects which are social 

inheritance from our ancestors. Culture is things related to reason and the word 

culture is a combination of cultural development which means the result of creativity, 

initiative and taste (Koentjaraningrat, 1984). 

To be able to preserve Javanese culture from generation to generation there is 

one way to preserve it. Generations must be able to understand and have knowledge 

of local wisdom insights. Knowledge and traditions passed down from generation to 

generation are a blend of local wisdom. In preserving local Javanese traditional 

wisdom from generation to generation, it can be done by developing and preserving 

traditions that contain values and meanings conveyed through signs in an object. 

In Javanese custom, the Javanese Wedding Dress has a variety of customs and 

cultures that very according to the place where the procession is held. Including from 

East Java. In Javanese, manten means bride. As the name implies, this shirt is worn 

by the bride and groom. This clothing model was often worn by ancient Javanese 

kings. More specifically, the mantenan dress for men is made of black velvet and is 

in the form of a beskap (official jacket in the Javanese Mataraman tradition) whose 

length is not the same in front and back. 
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The Wedding Dress has now been modified to the modern, leaving the public 

with little thought to the meaning and meaning of the symbols on each piece of 

traditional custom. Why I chose the title of this study, because in this era still do not 

understand the significance of the symbol in Wedding Dress especially banyuwangi 

East Java. Thel       be lskap is dominatedl                   by gold-coloredl                    motifs madel       of wire.l             That said, 
 

thel         wirel         useld  to  bel         madel         of  gold,  but  overl                 time l         and  considelring  thel         high  pricel         of 
 

gold, thel      matelrial of thel      wirel      can bel      modifield. 
 

For  womeln,  thel          kelmbenl is  thel          first  garmelnt  to  bel          useld.  Keml benl itsellf  is  a 
 

cloth that is use ld to wrap around a woman's body in thel      chesl         t and abdomeln. Aftelr the l 

 

kelmbenl            , newl mantenl                   clothesl                arel       worn to coverl               thel       body parts that arel       still open.l The l 

 

Mantenl                   shirt is madel       from thel       samel       materiall as men'l                s clothing, but thel       motif chosenl 
 

selelms morel      felmininel. 
 

For  mantenl undergarl ments,l both  menl and  women,l usel            batik  motifs.  The l 

 

sell      elcteld batik motifs arel        uniform to re linforcel        thel        similaritiesl                 as a couple.l              Whilel        the l 

 

groom welars  a  nelcklacel         madel         of  jasminel         flowelrs.  Whilel         thel         bridel         usels  a  chain  of 

jasminel      tield at thel      back of thel      helad and lelt it danglel      in front of thel      shoulderl        s up to thel 

stomach. The traditional Javanese wedding dress has a variety of meanings, 

depending on the area. In addition to clothing, many accessories are used in Javanese 

weddings, such as selendang, sesek, sumping, gelung, kuluk, and blangkon. 

Therl        el           arel           various  typels  of  heal           d  coverl        ings.  Somel           worel           blangkon,  odhelng, 
 

pecl i,  and  sultan's  hats.  Melanwhilel,  for  womenl ,  thely  usel           a  crown  delcorateld  with 
 

jasminel. In addition to helad covelrings, you can find selvelral otherl               accessl                   oriesl                such as 
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weal pons, shoels, etl       c. according to thel       agrelelmenl t betl      we leln thel       two partiels of thel       bride l 

 

and groom. With a selt of thelsel       clothels, thel       bridel       and groom arel       elxpelcteld to have l       the l 

 

aura of a king and quelenl            . Beaul tiful and handsome,l            charming and dignifiedl            . ELast Java 
 

traditional clothing is indeledl                  interl        estl                ing and uniquel 

 

This  relselarch  is  thel           furthelr  relseal rch  that  complelting  thel           prevl ious  relselarch 
 

talking about the l       traditional clothels in Indonelsia, by Marlina (2016) with a selmiotics 
 

study of tribal dayak kelnyah in prupa’s elast Kalimantan village,l               and Jalung (2015) 
 

with a selmiodial analysis of shouldelr custom dayak clothing as a cultural tool in the l 

 

shoulderl              dayak tradition. Selmiotic is usedl                  to analysel      thel      objelct 
 

Thel       main relason for this resl         elarch in elducation is to analyzel       thel       differl        elncels in 

thel        melaning of symbols in Javanelsel       traditional clothing through Javanesl         el       traditional 

clothing in thel      city of Banyuwangi. 

Traditional  weldding  clothels  arel          a  symbol  of  art  for  elvelry  etl       hnic  group  in 

Indonesl         ia, so this relselarch is ablel         to undelrstand the l         diffelrelncels betl      weleln traditional 

tribal clothesl               in Indonesia.l 
 

Baseld on thel        e lxplanation abovel, thel        author is intelrelste ld in analyzing sign of 

materl        ial in thel                 Weldding Drelss in thel        ELast Java, (selmiotic approach) using Pierl        ce'l    s 

sign thelory to show thel       me laning of all symbols matelrial will find the l      in the l      Wedl            ding 
 

Dresl         s  of  ELast  Java  thel         title l         A  Selmiotic  Analysis  Traditional  Weldding  Drelss  From 

ELast Java. 
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B. Idenl               tification of thel      probleml 
 

1. Gelnerl        al  undelrstanding  of  idelntifying  Javanelsel              and  non-Javanelsel              traditional 

clothing. 

2. Diffelrenl cesl in thel       melaning of weldding clothing symbols in ELast Java, elspelcially 
 

Banyuwangi. 

 
 

C. Scopel      of thel      Study 
 

Thel         scopel         of this relselarch is focuseld on Peil       rcel's  triadic dimenl            sion selmiotic 
 

modell  which  consists  of  objecl           ts,  signs,  and  intelrpretatl ions,  which  focusesl on  the l 

 

procedl urels for implelmenl ting the l      ELast Java Wedl ding Drelss. This relseal rch is limiteld to 
 

thel       melaning containeld in ELast Java Weldding Dresl         s by using a qualitativel       delscriptive l 

 

relselarch  melthod  that  will  bel          focusing  on  thel          meal           ning  of  objectsl and  signs  in  the l 

 

valuels containing in thel      Javanesl         e l      Weldding Drelss from ELast Java. 

 
 

D. Proble lms of thel      Study 
 

Baseld   on   thel               background   and   probleml boundariels   above,l thel               proble lm 
 

formulations as in thel      following. 

 

1. What types of sign we’re replesented in thel      ELast Java Weldding Drelss? 

 

2. What values of sign we’re releeted in ELast Java Weldding Drelss? 

 
 

EL.   Obje lctive ls of thel      Study 
 

From the l       formulation of thel       problelm above,l             this resl         earchl erl               has thel       following 
 

objelctivels: 
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1. To finding out thel      melaning and objelct valuel      of thel      ELast Java Weldding Drelss. 

 

2. To understand the significance of the symbol Weeding Dress in East Java 

especially banyuwangi. 

 

 

 

F.  Significancels of thel      Study 

 

It is elxpelcting that thel        findings of this study arel        significant theol            reltically and 
 

practically.  Theloreltically,  thel         relseal           rch  findings  arel         uselful  for:  Linguists  or  cultural 
 

obserl        velrs to enl rich thelir knowledl gel       of thelory selmiotic, elspelcially selmiotic melans in 
 

ELast Java’s Weldding Dresl         s. Othelr relselarcherl        s to obtain information on thel        melaning 

of  selmiotics  in  ELast  Java’s  Weldding  Dresl         s,  so  that  it  can  bel          a  refl        elrelncel          in  doing 

rell      elvant studiesl         . 

Practically,  this  relselarch  is  will  bel         e lxpelcting  to  bel         uselful  for  Relselarchelr  in 
 

increal           sing theirl knowledgl el        about selmiotic and What ELast Java peopll el        using in theirl 
 

weldding. ELast Java peol            plel      arel      expl elcting to bel      a study that will makel      thelm undersl                 tand 
 

thel       melaning of selmiotic in thel      We ldding Dresl         s in thel      weldding celrelmony so that thelre l 

is no mistakel        in thel         melaning of e lach marriagel        symbol. Reladelrs who want to know 

morel         about selmiotic analysis that is to say, this relselarch is will elxpelcting to bel         an 

additional sourcel      of knowleldgel      and e lnrich thel      culturel      in Indonelsia. 



 

 

 

CHAPTELR II 

RELVIE LW OF LITELRATUREL 

 
A. Theloritical Framelwork 

 

1. Delfinition of Selmiotic 

 

According  to  Pielrcel             selmiotics  is  a  study  that  delscribels  a  sign  in  an 

intelrpreltativel               procelss  to  find  a  sign  that  focusels  on  an  elxplanation  in  an 

intelrpreltation  so  that  thel          sign  can  indicatel          and  focus  on  thel          objelct  (Najeld  and 

Ahmad 2016). Thel       selmiotics arel       baseld on logic,belcausel       it is thel       logic of lelarning 

how peloplel         relason, whelreal           s pelirce’sl real           soning is donel         through signs. Basedl on 
 

what Pelircel      said that thel      sign will distinguish a truth, be lcausel      in a sign it will bel      a 

logic  to  defl        inel         a  sign.  Selmiotic  in  a  de lsign  is  only a  sign  but  a  sign  that  must 

concludel        correlctly and consciously. Selmiotics is not only useld to analyze l        a texl            t 
 

but wel       can also analyze l       objelcts through selmiotic. ELveln objelcts that wel       ofteln se le l 

can  bel          analyzeld  through  selmiotic,  like l          reld  lights.  This  shows  that  wel          can  use l 

seml                  iotic for anything, whethl                  erl               it refl        elrs to sounds, imagesl                or evl            enl                   movelmentsl we l 

 

can analyzel. 

 

Selmiotics is rell      ateld to linguistics, thel      study of languagel, but it limits it sell       f 

to thel         signs  and symbols part of communication. That  not to say it’s  all visual. 

Words  and  numbelrs  arel           signs  along  with  photographs,  icons,  and  road  signs. 

Anything that capablel       of prelselnting somelthing ellsel       is sign. Anything that crelate ls 

meal ning is a sign. Thel      relason for studying seml iotics is that is givels us a uselful selt 
 

of  tools   for   idelntifying   and  cre lating   thel               patterl        ns   that   lelad  to   melaning   in 
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communication. 

 

Selmiotics is ofteln divideld into threle l      branchels: 

 

a. Selmantic:  Rellation  beltweleln  signs  and  thel          things  to  which  thely  relfelr;  thelir 

delnotata, or melaning. 

b. Syntactic: Rellations among sings in formal structure l. 
 

c. Pragmatics:  Rellation  beltwelenl signs  and  thel         efl        fecl           t  thely havel         on  the l         peopl le l 

 

who usel      thelm. 
 

According to Roland Barthesl                 (1960), selmiotics is a sciencel l or methodl of 
 

analysis   to   elxaminel                  signs.   Barthesl distinguishesl two   (signification)   from 
 

seml                  iotics,  namell       y  denol tation  and  connotation.  Denotal tion  is  a  descripl tivel           and 
 

literl        al   lelvell   or   melaning   agreledl upon   by  all   melmbersl of   thel               culture,l and 
 

connotation that is melaning is produce ld by thel        rellationship beltweel          nl                    thel        signifielr 
 

and  thel              broad  culturel              which  includels  thel              be llie lfs,  behl            avior,  frameworl k  and 
 

idelology of a social formation. Selmiology, in Barthe ls's telrms basically is to lelarn 

how  humanity  usels  things,  to  signify  in  this  casel            it  cannot  bel            mixeld  up  by 

communicating   (to   communicate l).   Melaning   melans   that   objelcts   want   to 

communicate l, but also constitutel      a structureld syste lm of signs. 

 

1. Delnotation 

 

Delnotation  is  what  a  sign  relprelselnts  to  an  objelct.  In  a  gelnelral  selnse l, 
 

denl otation  is  usually  undelrstood  as  a  literl        al  meal ning,  a  "relal"  melaning.  The l 

 

signification  procesl         s  traditionally  refl        e lrreld  to  as  delnotation  usually  refl        erl        s  to  the l 

 

usel         of  languagel         with  thel         meal           ning  that  matchesl                   what  is  said.  But  in  Semiologl y 
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Roland   Barthesl and   his   followersl                 ,   denotatl ion   is   a   systelm   of   first-levl            

ell 
 

significancel, while l      connotation is thel      selcond lelvell. 

 
 

2. Connotationz 

 

Connotation is the l      telrm useld by Barthe ls (1983) in to show thel      significance l 

 
of thel      selcond stagel. This illustratels intelractions that occur wheln thel      sign melelts the l 

 

feel          lingsl or elmotions of thel        readl erl                and thel        valuesl                 of thel        culture.l              Thel        connotation 
 

has a subjelctivel         melaning or at lelast interl        subjecl          tive.l               Thel         connotation works in a 
 

subjecl tivel          levl ell  so  that  its  prelselncel          is  not  relalizeld.  Thel          reladelr  is  elasy  to  relad 
 

connotativel                 melaning   into   denl            otativel                 meaning.l In   thel                 Barthesl Frameworl k, 
 

connotation  is  idelntical  to  idelological  opelrations  which  hel            calls  "myths"  and 
 

serl        vels  to  elxprelss  and  providel          justification  for  dominant  valuesl                   that  apply  in  a 
 

celrtain pelriod. 

 

3. Myth 

In Barthesl         's resl         eal           rch thel        telrm myth is a cultural relfelre lncel        (sourceld from 

elxisting culturels) useld to elxplain phelnomelna or relalitiels delsignateld by symbols, 

wherl        eil       n thel       fact is thel       connotativel       melaning of thel       symbol that exl            ists by refl        errl                ing 
 

to  history  (belsidels  culturel).  In  othelr  words,  myth  selrve ls  as  a  delformation  of 
 

symbols  which  theln  presl         enl            ts  certal in  melanings  basedl on  historical  and  cultural 
 

valuels in socielty. For mythological Barthesl                not only thel      form of words but also in 
 

thel          form  of  writing,  photography,  film,  scienl            tific  reporl ts,  sports,  perforl mances,l 
 

elveln  advelrtiselmelnts  and  paintings.  In  thel          hands  of  Barthels  selmiotic  is  widelly 
 

usedl                  in many fieldsl as a tool for critical thinking. 
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According to Charlels Sanderl        s Pelircel       (1990) that selmiotic consists of threlel 

intelrrellateld parts namelly a sign, objelct, and an intelrpre lterl        . Starting with thel        idela 

on  thel              basic  structurel              of  signs  and  melanings.  Pelircelan  sign  is  delfineld  as 

somelthing  re llatedl to  somelthing  ell      sel             for  someonl el             in  somel             way  or  capacity 
 

(Coblely,  2001).  In  addition,  Thornbury  (2011)  statels  that  convelntional  signs, 
 

basedl on arbitrary associations with thelir objecl ts, and arel      goverl        nedl by the l      rulels of 
 

thelir usel      with onel      of threlel      catelgoriels of signs. 

 
 

2.  Delfinition of Sign 
 

According to Oxford Dictionary, a sign is an objecl           t, quality, or evl            entl whose l 

 

presl         elncel                 or   occurrelncel                 indicatesl thel                 probablel                 prelselncel                 or   occurrenl cel                 of 
 

somelthing ellsel. In selmiotics, a sign is somelthing that can bel      intelrprelteld as having 

a  melaning,  which  is  somelthing  othelr  than  itsellf,  and  which  is  therl        elforel         ablel         to 

communicate l       information to thel       onel       interl        prelting or delcoding thel       sign. According 

to  Selbelok  (2001)  “sign  is  any  physical  form  that  has  beleln  imaginel           or  madel 

elxtelrnally (through somel       physical meldium) to stand for an objelct, elvelnt, felelling, 

eltc.,  known  as  a  relferl        elnt,  or  for  a  class  of  similar  (or  rellateld)  objelcts,  elvelnts, 

feel llings, eltc., known as a relfelrenl tial domain.” Signs serl        vel       any function in human 
 

life.l Thel      signs allow peloplel      to relcognize l      pattelrns in things which act as predl ictive l 

 

guidels  or  plan  for  taking  actions  and  serl        vel              as  things  of  specl           ific  kinds  of 
 

phelnomelna. 

 

According  to  Jakobson  (1950),  languagel             is  thel             only  systelm  which  is 
 

composedl                   ell       elmentsl which arel       signifielrs and yetl              at thel       same l       timel       signify nothing 
 

(Daniell Chandlelr,2007) from Jakobson‟s elxplanation that languagel       can bel       a sign 
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and sometl       imel       cannot bel       a sign. Languagel       can bel        a signifielr of languagel        that has 
 

diffelrelnt  meal           ning  that  what  is  said,  sign  can  also  bel           usedl in  thel           languagel           to 
 

intelrprelt the l      sign. 
 

Signs  that  wel          can  selel          from  sounds,  movelmenl            ts,  images,l warning  signs, 
 

signs that wel        cannot delfinel        if wel        only selel        thelm, a sign can bel        intelrpretl       edl whenl 
 

someol            nel              realll y  undersl                 tands  so  that  peloplel              who  undersl                 tand  a  sign  and  can 
 

intelrprelt  it  is  a  conscious  pelrson.  Signs  arel          all  physical  forms  that  havel          beleln 

imagineld or madel         elxtelrnally to delfelnd  an objelct, elvelnt, felelling, eltc., which arel 

known  as  relfelrelncels,  ELnglish  cat  words,  for  elxamplel,  arel           elxamplels  of  celrtain 

typels of human signs known as velrbal melaning relferl        elncels that can bel        delscribeld 

as' carnivorous mammals with reltractablel      tails, mustachels and claws.Thel      meal           ning 
 

of  a  sign  is  arbitrary  and  variablel.  In  Saussurel's  telrms,  any sign  consists  of  thel 

sound  markelr  produceld  by  thel             word,  and  its  physical  form  and  sign  (word 

contenl t). 

 

For thel        languagel        to function, thel        sign must bel        a unifield wholel. Our signs 
 

must intelrpretl             both in thel      form of sound, an object,l and wel      must bel      ablel      to make l      a 
 

differl        elncel       from evl            elry sign that wel       must interprl et.l                   Thel       melaning of languagel       signs 
 

can bel        undelrstood in telrms of thel        origin of languagel        signs and thel        naturel        of the l 

rell       ationship betl      we leln symbols and thelir relferl        elncesl         . Plato e lxplaineld that thelrel       is a 

systelmatic or melaningful rellationship beltweel          nl                   symbols and refl        elrencl es.l Therl        el       is a 
 

systelmatic rellationship beltweleln symbols and refl        erl        elnce ls, which arel        supporteld by 

thel          similarity  of  sounds  that  symbolizel          his  acquaintancels.  Saussurel          focusels  on 
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linguistic  signs  and  hel         "fonosenl trically"  privilegl els  thel         words  spokenl .  Hel         relfe lrs 
 

spelcifically to marke lrs as "sound pattelrns" (acoustic imagels). 

 

According to Pielrcel        a sign might bel        simplel       or complelx. Unlikel       Saussurel, 

Peil       rcel            doels  not  delfinel            thel            mark  as  thel            smallelst  marking  unit.  ELvelrything  or 

phenl            omenon,l howevl            erl                  complex,l can  bel          considerl        edl a  sign  from  thel          momenl            t  it 
 

enl            tersl thel         selmiosis procelss. Thel         selmiosis processl involvesl                  a triadic relal                 tionship 
 

beltweleln signs or relprelsenl            tamenl                  (Halina Sendl eral Mohd, 2014). 
 

According  to  (Coblely,  2001)  thel          most  basic  classesl                   of  signs  in  Peirl               ce’l        s 
 

melnagelriel           arel           icons,  indicels,  and  symbols.  An  icon  is  a  sign  that  is  madel           to 
 

resl         elmble l,  simulate l,  or  repl            roducel          its  refl        erl        entl in  somel          way  (Sebl            eok,l 2001).  An 
 

indelx is a sign that  refl        elrs  to somelthing  or someol            nel         in terl        ms  of its  existl encel l or 
 

location in  timel         or spacel, or  in rellation  to somelthing or somelonel         ell      sel         (Selbelok, 

2001). According to (Coblely, 2001) a symbol is somelwhat morel        complicateld. A 

symbol  is  a  sign  that  stands  for  its  relfelrenl            t  in  an  arbitrary,  conventl                   ional  way 
 

(Selbelok, 2001). 
 

Therl        el      arel      threlel      ellelmenl            ts that makel      up thel      function of a sign such as a labe ll 
 

on a cigarelttel       box containing an objelct. At first thel       fact that therl        el       is a box with a 
 

labell               on it indicatesl                  that it contains something,l and thenl whenl wel        relad thel        labell 
 

wel       find what is somelthing. Thel       first thing to bel       noticeld (repl            resl         ental men)l is a box 
 

and  labell,  this  e lncouragesl our  awarenl            elss  that  therl        e l            is  somethingl in  thel            box 
 

(objecl           t).  Thenl wel             want  to  know  what  thel             box  contains  and  wel             interprl etl                   it 
 

according to what wel        seel          l        in thel        box and readl it and concludel        the l        meaning.l And 
 

this is thel      procelss of delcipherl        ing thel       marks hiddeln in an objelct, but what nelelds to 
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bel           relmelmbelreld  is  that  thel           objecl           t  of  thel           sign  is  always  hidden.l Thel           reasonl is 
 

simplel      if an objelct can bel      known direlctly wel      don't neel          dl                  a sign to interprl etl            it. 
 

 

1. Relprelsenl            tamenl is somethingl that reprl                    esl         elnts somethingl elsl                el        to seell                  the l        actual 
 

objecl           t  beforl el            it  is  interprl etl       ed,l reprl                    esl         enl            tamenl is  thel            real           l  potentil al  for  the l 

 

intelrpreltation of objelcts. 
 

 
Figurel      2.1 Customs Weldding Drelss 

 
 

2. An  Objelct,  Objelcts  arel          symbols  that  arel          useld  to  deltelrminel          what  signs  are l 

 

usedl . Signs  can  only repl relselnt objecl ts,  as a complelmenl t in  a sign, belcause l 

 

with objecl ts wel        arel        elasierl to underl        stand. Signs can exl prelss somelthing about 
 

an objelct, provideld that it is an objecl           t that is familiar with observation.l 
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Figure l      2.2 Objelct Weldding Drelss 

 
 

3. An  Intelrpreltant,  Not  an  interl        prelte lr  but  thel         melaning  of  thel         sign  to  intelrprelt 

elach objelct. 

 
 

 

 

 

Figurel      2.3 Pielrrel’s Triadic Dimenl            sion (Pierrl                e,l            1996) 
 

 

Peil       rcel          said  that  this  selmiotic  theol            ry  is  a  genl            erall refl        erl        encl e l          for  studying 
 

various signs. Pelirce l       nelelds morel       in-delpth study of this problelm. ELspelcially about 
 

how  broad  thel              rangel              of  this  thelory  is.  for  that  hel              divideld  it  into  sevl            eral                   l 
 

classifications including: 
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A. Basedl                  on Reprl                    esl         enl            tamentl                  . 
 

That is rellateld to somelthing  that  makesl                  a sign function. In  this  casel         Peircl e l 

 

classifiels thel      Ground into threlel      things: 

 

1. Qualisign 

 

Qualisign is thel        quality of a sign. For elxamplel        thel        quality of words useld in 

accompanying  thel         sign  is  likel         words  that  arel         hard,  rough  or  soft.  Not  only 

words that delterl        minel       thel        quality of a sign, it can also bel       thel       color useld e lvenl 

thel      accompanying imagel. 

 

2. Sinsign 

Sinsign is a sign that shows thel        relality in its appelarancel         in othelr words the l 

 

sign is judgeld by its imagel        and also sinsign is thel        exl istenl cel        and actuality of 
 

an objecl t or evl elnt against a sign. 
 

3. Lelgisign 

 

Lelgislaturel      is a tell       ltalel      sign on thel      basis of a gelnelral rule,l      a convelntion,a code.l 
 

As  illustrateld  as  possiblel              thel              comprelhelnsion  of  your  pe lt  objelct  to  the l 

 

intelrprelterl and than thel       norm containedl in a sign. This is rellateld to what may 
 

and may not be l      donel. 

 
 

B. Baseld on thel      Objelct 

 

1. Icon 
 

Icon  is  a  sign  that  relselmblesl                   thel          shapel          of  thel          original  objelct.  Can  also  be l 

 

intelrpreltedl as a rellationship beltweel ln signs and objelcts that arel        similar. That 
 

thel      purposel      of the l      icon is to givel      a melssagel      about its original form. 
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Figurel      2.4 Icon Weldding Drelss 

 

2. Indexl 
 

An indelx is a sign that is rellateld to things that arel       causal, or causel       and elffelct. 

In this  casel         thel         sign  has a  rellationship  with thel         objelct  causel         and  elffelct.  Thel 

sign melans the l      resl         ult of a melssagel. 

 

 
Figurel      2.5 Indelx We ldding Drelss 
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3. Symbol 
 

Symbols  arel             signs  that  are l             rell       atedl to  peoplel l and  thelir  markersl                 .  That 
 

somelthing is symbolizeld through a sign agreel          dl                    upon by thel        makersl of the l 

 

sign as a genl elral refl        elrelncel. 

 

 

 

 

 

 

 

 

 

 
Figurel      2.6 Symbol Weldding Drelss 

 

 

C. Baseld on Intelrpre ltant 

 
1. Rhelmel 

 
Rhelmel        is a sign that doels not intelrprelt in diffelrelnt melanings. Signs likel        this 

 

arel       ofte ln elncountelre ld in elve lryday life,l             onel       exal mplel       beingl thel       word "ricel       has 
 

turneld into porridgel" 

 

Figurel      2.7 Rhelmel 
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2. Dicenl            t Sign or Signedl 
 

Dicelnt sign or signeld is a sign that matchels thel        facts and facts. Usually we l 

 

ofteln seel          l      that a sign will bel      differl        entl in relality for exal mple l      in a weddingl therl        e l 

 
 
 
 

Sign 

Interl           preltant Objelct 
 

is a namel      "Bulang". So thel      sign that we l      selel      is no diffe lrelnt in melaning. 

 
 

Figurel      2.8 Dicelnt Sign or Signeld 

 
3. Argumelnt 

 

An argumelnt is a sign that contains a relason for somelthing. Thel       sign that wel  

selel      at a glancel      will bel      much diffelrelnt if wel      look carelfully, and in thel      sign will 

show thel      relason why and what is in thel      sign. 

 

 

Figurel      2.9 Argumenl            t 
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3. Thel      Rellationship Beltwelenl                   Seml iotics and Weddl ing Drelss 
 

Thel        selmiotics rellationship with tradisional weldding drelss providels a sign 
 

to find out thel        melaning containeld in thel        objelct,wedl            ding dresl         s can be l       an analysis 
 

using selmiotics belcausel        it can elxaminel        thel        signs of weldding drelss baseld on the l 

 

objecl t.  In  othelr  words,tradisional  weldding  drelss  can  bel           elxaminedl through  the l 

 

metl       hods  of  selvelrel         elxpelrts  in  thel         fielld  of  selmiotics,thelrelforel         selmiotics  makels  it 

elasy  to  relcognize l          thel          idelntity  of  a  relgion  or  a  pelrson  just  by  looking  at  thelir 

tradisonal  clothels.  Thel             rellationship  is  also  to  providel             relasoning  to  us  from 

weldding drelss can bel      concludeld signs with selmiotic melthods. 

Thel       weldding drelss was thel       onel       thel       bridel       worel       at thel       wedl            ding dressl                   .In the l 

 

bridal showerl                was onel        of thel        main concernsl of thel        audiencel l . Prospectivl el        bridesl 
 

oftenl                  pay more l      attenl            tion to thel      dresl         s to wearl in an appropriatel       program only once l 

 

in lifel. Thel        weldding drelss welrel        madel        morel        specl ial than thely had belenl for othelr 
 

occasions.   Thelrefl        orel,in   Java   thelrel               arel                signs   and   also   thel               melaning   of   thel 

imprelssion on Java weldding drelss,it can bel        donel        by a selmiotic analyzing of thel 

melthod of thel      makel      selnsel      of relasoning and undelrstand a sign. 

Selmiotics is thel      scielncel      that studiesl               sign. In zoest’sl view,anal thyng that can 
 

bel        obselrveld or obselrvedl can bel        calledl a sign and marks arel        not limitedl to thing 
 

(Zoesl         t,1993).  In  this  elvelryday  life,l      thelre l          arel          many  unconsciously  obvious  signs 

that arel        forms of non velrbal communication as welll. Call it a Janur Kuning at a 

crossroads whelrel        you can’t spelak velbrally,but can givel        you a sign that whenl                    the l 

 

Janur Kuning appelars,you’ll bel      awarel      of thel      weldding. 
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In linguistics therl        el is a disciplinel of thel subjelct of this sign 
 

seml iotics.Thelsel      se lmiotics arel      found not only in writing becl ausel      thely arel      linguistic 
 

origin but also in thel       weldding dresl         s. According to Tinarbuko (2008), selmiotics is 
 

thel          study  of  sign  in  ordelr  to  know  how  is  functions  and  producesl                   a  meanl ing. 
 

Melanwhilel, according to Chistomy and Yuwono (2004), selmiotics arel        thel        study 

of signs, sign function, and sign production. 

A selmiotics study of weldding drelss  can bel      studield just as thel      meal           ning and 
 

marks  found  on  it  are.l               According  to  Pielrce,l               thel         signs  within  thel         equatorl would 
 

always  bel             linkeld  to  logic,  elspelcially  thel             human  logic  for  seleil       ng  any  signs 

elmelrging  around  it,  Pielrce l          dividels  marks  ovelr  threlel           things  :  icons,  indelx  and 

symbols. Delscriptions of icons, indelx and symbols havel      bele ln delscribeld be lforel. 

Thel             traditional  java  clothing  is  part  of  a  rich  culturel,  thel             traditional 
 

javanelsesl wedl ding drelss also brings closel       tiels to thel       community and belcomels an 
 

important part of socielty.In marriagel, thel      weldding dresl         s garme lnts include l      blankon 

 

on thel      helad, welaring belselkab which is a long shirt until it relachels bellow thel      knelel, 
 

a shawl tield around  thel         man’s  waist, theln fittedl with trouselrs  wrappedl in jarik, 
 

whilel         the l         bridel’s  chloting  on  thel         heal           d  wearsl a  hijab,  thenl featuringl a  gown  of 
 

numerl        ous knikknacks, Becl ame l       a supplelmenl t to thel       beal uty weldding drelss of java, 
 

Therl        elforel      many things can bel      lookedl                  aftelr from eastl java wedl            ding dress.l 
 
 
 

4. ELast Java Cultural Herl           itage l 

 

ELast Java is a province l        that has many national herl        oesl         . Thel        capital city of 
 

Surabaya has e lveln witnesl         sedl the l       history behl ind the l       historical evl e lnt on Novelmbe lr 
 

10  which  was  latelr  delsignate ld  and  cellebl ratedl as  Helroels'  Day  evl elry  ye lar.  The l 
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peol            ple l          of  EastL Java  gelneralll y  still  maintain  various  traditions  handeld  down  by 
 

theil       r  ancelstors.  For  elxamplel,  the l         usel         of  relgional  languagels.  Thel         languagel         useld 

daily is Javane lsel        with a distinctive l        ELast Javane lsel        acce lnt. Howelvelr, selvelral citiels 

and the l      wholel      of Madura Island usel      thel      Madurelsel      language l. 

As for artistic traditions, some l       of thelm arel       on thel       way to e lxtinction due l       to 
 

a lack of atte lntion from the l        govelrnme lnt and socie lty, for exl            ample l        the l        Ludruk art 
 

which  is  starting  to  lose l          interl        esl         t.  Howelvelr,  se lvelral  typesl                   of  regionall dancesl                   in 
 

ELast  Java,  such  as  thel          Reol            g  Ponorogo  and  Gandrung  Banyuwangi  Dancel,  still 
 

relceil      ve l      atte lntion. 
 

Anotherl cultural  he lritage l             that  is  still  maintainedl today  is  ELast  Java's 
 

traditional  clothing.  Until  now,  E Last  Java  traditional  clothe ls  can  still  be l          found 

elasily, both in daily life l, traditional e lve lnts, and welddings. 

 
5. Charactelristics of ELast Java Traditional Weldding Drelss 

 

The l        main characterl        istic of   E Last Javanesl         el        traditional weldding drelss is its 

shapel      which is belautiful and be lautiful to look at. If wel      takel      a quick look, it will be l 

seel          ln  that  thel              clothesl from  EastL  Java  havel              sometl       hing  in  common  with  the l 

 

traditional clothe ls of Celntral Java. 
 

This similarity is becl ausel      Cenl tral Java and E Last Java are l      influelnce ld by the l 

 

same l       culture l       among the l       pelople l. Howelvelr, thelre l       arel       some l       basic diffelre lncels along 

with the l      philosophical me laning of the lsel      traditional clothe ls. 

The l           Cenl            tral  Javanesl         el           traditional  dressl patternl emphasizl esl decel ncl y  and 
 

high e ltique ltte l, while l       the l       ELast Javanesl         el       traditional dre lss patte lrn te lnds to display a 
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firm value l      but with high ae lstheltic value.l            Of thel      two type ls of traditional clothing, it 
 

can be l      concludedl                  that EastL  Javanesl         el      culturel      has its own characteristics.l 
 
 
 

6. ELast Java Traditional We ldding Drelss 

 

ELast Java has selvelral type ls of traditional clothing. E Lspelcially for weldding 
 

dresl         sels,  thel          modell       s  arel          still  re llatedl and  similar  to  Centrall Javanelsel          traditional 
 

clothe ls. 
 

1. Mantenl            an clothesl 
 

This ELast Javanelsel        traditional dre lss is spelcifically use ld by bride ls or what 

is calle ld "manteln" in Javanelsel. Thelsel         clothe ls  arel         worn by thel         bride l         and groom 

whenl carrying out a wedl ding procesl         sion using ELast Javanelsel      customs. 
 

In  its  currelnt  delvellopme lnt,  many  bridels  still  follow  all  thel             traditional 
 

wedl            ding  procedurl els,  comple ltel          with  theirl clothe ls.  But  therl        el          arel          also  those l          who 
 

only adopt the lir clothesl         , but do not carry out the l         comple ltel         weldding procesl         sion. 
 

Mantenl an  clothesl arel           basic  black,  for  both  me ln  and  womeln.  To  beal utify  the l 

 

appeal rance,l the lrel        is gold thre lad eml broidelry starting from the l        ne lck, down to the l 

 

chesl         t, and conne lcting to all parts of thel        eldgesl         , including thel        elnds of thel        slelelvels. 

Accelssoriels  worn  includel          odhelng,  jasminel          flowerl        s,  watchesl         ,  slings,  canels,  and 

othe lrs. 

ELast  Javane lsel              Mantenl an  clothing  is  more l              or  le lss  similar  to  Cenl tral 
 

Javanelsel             traditional  clothing.  This  is  not  surprising,  becl           ausel             in  thel             past  thel 

 

kingdoms   in   Ce lntral   Java   had   te lrritoriesl with   grelat   powerl and   influe lncel, 
 

elspelcially on the l       islands of Java and Bali. Many Ce lntral Javanelsel       traditions have l 

 

bele ln adapte ld by re lsidenl            ts of EastL Java, Westl Java and Bali. 
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Figurel      2.10 Mante lnan Clothe ls 
 

 

 

2. Kelbaya Rancongan 
 

Apart  from  be ling  influe lncedl by  Centrall Javanesl         el          culture,l                therl        e l          arel          also 
 

ELast Javanelsel      traditional clothe ls that are l      also helavily influe lncedl                  by the l      Maduresl         e,l 
 

name lly  the l              Rancongan  Kelbaya  worn  by  Madure lsel              womeln.  This  kebl            aya  is 
 

dominate ld by re ld, bluel      and gre le ln, made l      with a patte lrn that follows the l      body shape l 

 

of the l      woman who weal           rs it. 
 

This  mode ll  that  follows  the l            curvesl of  the l            body  meansl that  Maduresl         e l 

 

womenl are l       confidenl t and appre lciate l       thel       beal uty of the lir body shapel, relgardlesl         s of 
 

size.l This  is  also  rellate ld  to  various  traditional  Madure lsel             ingredl ie lnts  known 
 

throughout  thel          archipellago.  Madurelsel          womeln  havel          beleln  diligelnt  in  consuming 

traditional drinks since l         childhood. Kelbaya Rancongan has a simple l         motif. The ly 

arel              usually  made l              of  shelerl       ,  sele-l        through  fabrics,  such  as  brocadel.  For  the lir 

subordinate ls, Maduresl         el        wome ln weal           r batik cloth which is worn like l        a long skirt. 
 

The l      motive ls can vary, for e lxample l      Laselm, Strojan, and Tabiruan. 
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To  make l           the l           batik  cloth  coils  stronge lr,  Madurelsel           wome ln  add  a  stage ln 
 

calle ld  Odhelt.  How  to  welar  it  the l         same l         as  stagenl in  gelnerall ,  which  is  wrappeld 
 

around the l      stomach. 

 

Maduresl         el      wome ln arel      known to like l      flashy or large l-sizeld jelwell       ry. Like lwise l 

 

whenl wearingl Ke lbaya  Rancongan.  Some l            of  the l            jewl                 elrl               y  theyl wore l            was  gold 
 

elarrings, gold necl           klacesl                in thel       shapel       of corn kernl                    els,l and gold combs calledl                   Sisir 
 

Dinar or Sisir Cucuk. 
 

Until  now,  Kebl aya  Rancongan  is  still  ofte ln  usedl for  celrtain  traditional 
 

cerl        elmonie ls.   Maduresl         el                peloplel                also   ofte ln   usel               it   for   graduation   ce lrelmonie ls, 

Kartini's Day, and thel      Inde lpelndelncel      Day of the l      Relpublic of Indonelsia. 

 
 

Figurel      2.11 Kebl            aya Rancongan 
 

 

 

B.  Prevl            ious Rellevantl Studiesl 
 

Thel          relselarcherl                  takels  any  information  from  thel          previousl proposal,  thelsis 
 

and thel       journal givel       advantage ls for thel       relseal           rcherl               to finish thel       proposal. Thel       first 
 

study conducteld by 
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1. Herl        mawan (2010) thel        titlel        A selmiotic analysis in kim addonnizio’poelm . 
 

This  study  appliedl library  resl         elarch  and  compliedl data  whelrel           analyzedl 
 

trough delscriptivel      analysis melthod. This metl       hod trie ld to delscribel, e lxplain, 

and  analyzel         thel         using  of  symbol  by using  selmiotic  thelory  by Pelirce.l      the l 

unit of analysis of this relselarch was threel          l      of Kim Addonizio‟s poelms 
 

2. Yohana (2007) in helr journal elntitleld A selmiotic-Analysis basedl                  on piercel l 

 

Triadic theol            ry on Taglinesl                of Nokia, Honda, Airasia, LG, and You C 1000 
 

adverl        tising.  Thel          aim  is  to  find  out  thel          rellation  among  the l          signs  of  the l 

 

repl            resl         ental menl            t,interpel rl        tant  and  objectl in  peircell theorl y.  This  resl         earchl is 
 

qualitative l         approach  can  deltelrminel         by perl        spelctivel         of  writerl                 to  reprl                    esl         enl            t 
 

thel      taglinels I thesl         el      advelrtising. 
 

3. Merl        ianti (2012) in helr journal enl titileld A seml iotic study on Tuwuhan at 
 

Tarub delcoration on Javanesl         el        weldding celrelmony thel        aim in this relselarch 
 

to find out thel        melaning thosel        ornamenl            t in tuwuhan likel        pisang raja trelesl 
 

with stelm of ripel       bananas, a pair of telbu wulung,cenl            gkir gading and some l 

 

kinds  of  fresl         h  lelavels  by  using  Pierl        ce l             trianglel             thelory  this  relselarch  is 

delscriptivel      qualitativel      relselarch. 

4. Arman  (2016)  Larangan  Pelrkawinan  Selmarga  Dalam  Masyarakat  Alas 
 

Acehl Tenggaral this   resl         earchl conductedl with   descrl iptive l                 qualitativel 

 

relseal rch thel        resl         ult of this study that thel        relseal rchelr found that marriagel        in 
 

thel        samel        clan in Alas in beling normal now elveln thel        bridel        and thel        groom 
 

should pay thel      customs finel      .This relselarch hell       p thel      relselarcherl               to know thel 

 

procelssion aftelr marriagel      in Alas weldding celrelmony. 
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5. Thesl         is elntitledl            : Analysis of thel        Symbolic meanl ing of Surrenderll (erangl – 
 

elrang ) At thel        Dayak Makassar traditional weldding in Takalar district by 

Hariyanti 2019. 

Up  Baseld  on  thel           resl         ults  of  thel           data  desl         cription  and  discussion  of  thel 

symbolic melaning of “elrang-elrang” at thel         Makassar traditional weldding 

in Galesl         ong District, Takalar District, it can bel      concludeld that thel      forms of 

surrelndelr  brought  in  ancielnt  timesl whenl appanaik  lelkok  cakdi  arel:  (1) 
 

Leal          vesl                 and fruit ( lelkok, rappo, and pannanjai ), (2) Cakesl                 (umba-umba, 
 

kulapisik, and wajelk / konte)l        . Whelrelas therl        el        arel        7 typels of surrenl            derabll e l 

 

forms  which  arel           takenl during  thel           appananaik  lekokl lompo  namelly:  (1) 
 

Lelavels ( lelkok, daun sirih), (2) kampu, (3) Rappo-rappo wood "fruits", (4) 
 

Kanreljawa  'Cakel'  (5)  Kanrel-  kanre lang  'food'  (6)  Clothing  Accelssoriesl                   ( 
 

jangang-jangang, and biselk- biselang ). And (7) a selt of praye lr tools, and 
 

beal uty  tools.  Thel          melaning  containedl in  thel          forms  as  surrelndelr  "elrang- 
 

elrang  "  in  gelnelral  contains  thel           hopel           that  thel           bridel           and  groom  havel           a 

happy family in living theil       r domelstic life l      laterl        . 

 

C.  Concelptual Framelwork 

 

This study aims to deltelrminel      thel      symbols, melanings and signs in ELast Java 
 

wedl ding dresl         s and to deltelrminel        thel        rellationship of variablesl that may be l        ownedl 
 

for  relprelsenl            tation  and  therl        elfore l          thel          imagel          or  objectl cannot  bel          undersl                 tood  as  a 
 

one-l        way procesl         s from an imagel       or an objelct to an individual but has the l       relsult of 
 

a le lad rell       ationship complelx feleldback betl       weleln individuals, imagesl                 or objecl           ts and 
 

otherl              factors such as culturel      and socielty in ELast Java. 
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Thel      study of selmiotics rellateld the loriesl is thel      sign of thel      theol ry thel      relselarch 
 

presl         elntedl                   by Pierce,ll Bathes,Cobll e ly,Chandler,Thornburl y,Sebl            e lok,Sausure,Jakobsl on 
 

and othelr relseal rch ledl to a frame l        of thought on thel        seml iotics found is ELast Java 
 

wedl ding drelss to asselss thel       melaning of thel       phrasel       marks and objelcts of wedl ding 
 

drelss. 
 

In viewl of  ELast Java culturel         in particular,  thel         weddingl dresl         s  has sevl            eral                   l 
 

meal           nings and meanl ings which can bel      thougt of by sensl e,crel l ating a thought source l 

 

of thel       symbol selenl                   by the l       elyes,asl saussurel       says that selmioth is thel       study of signs 
 

in  thel             community,helncel             many  of  thel             marks  or  objelcts  of  melanings  on  thel 

tradisional ELast Java weldding dresl         s. 

ELast  Java  Weldding  Drelss  is  part  of  thel             culturel             which  of  coursel             has 
 

meal ning,as a me laning full objelct this ELast Java Wedl ding Drelss is rellateld to social 
 

practicel      or social practice l      be lcausel       belcausel      it belcome ls part of peloplel’s lifel       rellate ld 

to  onel         of  thel         paths  of  lifel         that  is  passeld  by  a  pair  of  humans  to  continuel         thelir 

offsping,thing    this    onel of    thel supporting    ellelmelnts    for    analizyng    thel 

symbolozation containeld in ELast Java Weldding Drelss in rellation to its impact on 

thel      ide lntity of thel      welarelr. 

Thel        concelptual framelwork would likel         to elxplain thel         marks of thel         marks 

on thel        usel        of ELast Java as Pielrcel        said by selmiotic is baseld on logic,belcausel        the l 

logic of lelarning how peloplel       re lason,whelrelas Pielrcel’s relasoning is baseld on signs 

that tradisional dresl         s can make l      selnsel      and undelrstand a sign. 

From thel      camel      a concelptual framelwork for relselarch that would bel      donel      as 

shown in thel      figurel      2.1 
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(Chandler,2007; 
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Cobley,2001; 
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Thornbury,2011) 

East Java Tradisional 
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1. To finding out the meaning and objeck 

value of the East Java wedding dress 

2. To describe the meanings of the the sign that 

will using in the East Java wedding dress 

Result? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 
 

Figurel      2.12 Concepl tual Framewl ork 

Semiotics Triadic 

Dimension Piere 

(1990) 

1. Relationship Wedding 

Dress 

2. Cultural 

3. Characteristics Social 

Culture Society 



 

 

 

CHAPTELR III 
 

RESL             EARL CH METHODL  OLOGY 
 

 

A. Relseal            rch Designl 
 

This  study  will  elmploys  a  qualitativel           with  delscriptivel           delsign  adopting 

Pierl        cel’s. In selmiotic, thelrel       arel       many approachels to inte lrprelt signs, onel       of thelm is 

Charlels Sandelrs Pielrce’l        s thelory (1860). Pielrcel        asselrtedl                    threel           l        important ellelmentsl 
 

of   signs   which   can   bel                   exl plaineld   through   Repl relselntamelnt,   Objelct,   and 
 

Interl        preltant.   In   this   relselarch,   thel                  relselarchelrs   usel                  qualitativel                  relselarch.   A 

qualitative l          is  concerl        neld  with  non-statistical  me lthods  of  inquiry  and  analysis  of 

social  phelnomelna  (Shakouri,  2014).  Thel         relseal           rchersl usel         thel         qualitativel         melthod 
 

becl ausel        it is more l        elffecl tivel        and elfficienl t to analyzel        and desl         cribing thel        se lmiotics 
 

in thel      movie.l            According to Flick (2007) 
 

 

B. Sourcel      of thel      Data 

 

This  relselarch  data  will  obtaining  from  Relgional  Library Meldan.  All  the l  

data  that  will  find  from  thel         history books  will  be lcome l         as  thel         sourcel         of  data  in 

complelting this relseal           rch. 
 

 

C. Thel     Telchniquel      for Data Collelction 

 

In collelcting thel      data, thel      stagels arel      as followings : 
 

 

a. First, thel       relse larchelr will visit to a public library in Medl            an city to look for 
 

books on ELast Java tradisonal weldding drelss. 
 

 

 

 

 

 

 

29 



30 
 

 

 

 

 

 

b. Secl           ond, the l       resl         elarcherl               will collectl information from sevl            erall history books 
 

about ELast Java customs. 
 

c. Third, thenl thel        relselarchelr summarizesl thel        important parts that havel        bele ln 
 

obselrveld from selvelral books. 

 

d. Fourth, aftelr that thel      relselarchelr can write l      down resl         ults of thel      relselarch. 
 

 

D. Thel      Telchniquesl               For Analyzing Thel      Data 
 

Thel           telchniquel           of  data  analysis  useld  in  this  relselarch  is  qualitative l           data 
 

analysis telchniquels (Milels & Huberl        man, 1992). Thel      stepl            s consist of threel l                 streal           ms 
 

of activitie ls that occur simultaneol            usly, namell       y: 
 

 

 

Figurel      3.1 Thel      Telchniquels For Analyzing Thel      Data (Millels and Hubelrman, 1992) 
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1. Data Relduction 

 

Thel procelss of sellelcting, focusing on simplifying, abstracting, and 
 

transforming  raw  data  that  elmelrgedl from  writtenl recordsl in  thel           field.l Data 
 

redl            uction takesl                placel       continuously during thel       qualitativel       resl         elarch. During data 
 

collelction,  the l              nelxt  stagel              of  redl            uction  takesl placel              (summarizing,  coding, 
 

browsing thelmels, creal           ting clustersl                 , crelating partitions, creal           ting me lmos). Data 
 

relduction  is  a  form  of  analysis  that  sharpelns,  classifiesl         ,  direlcts,  relmove ls 
 

unnecl          essl                   ary,  and  organizesl                   data  in  such  a  way that  final  conclusions  can  be l 

 

drawn and velrifie ld. 

 

2. Data Display 
 

Thel          procelss  of  prelsenl ting  as  a  structuredl selt  of  information  that  allows  for 
 

betl      te lr conclusion and action and is thel        main way of valid qualitativel        analysis, 

which includesl         : various typels of matrice ls, graphs, neltworks and charts. All of 

thelm arel      delsigneld to combinel      organizeld information in an elasy form. Thus thel 

analyze lr can se lel        what is going on, and detl      elrminel        whe lthelr to draw thel        correlct 

conclusions   or   to   continuel                 to   carry   out   thel                analysis   according   to   thel 

suggesl         tions narrateld by thel      presl         elntation as somelthing that might bel      uselful. 

3. Data Conlusions 
 

Thel      final part of thel       relselarch is to providel      a briefl              summary of thel      resl         earchl and 
 

to  exl            aminel         thel         data  collelctedl for  analysis  in  velrifying  thel         correctnl elss  of  the l 

 

data. The l      final velrification procelss, which is a relvielw of fielld notels, melans that 
 

thel          melanings  that  elmelrgel          from  othelr  data  must  bel          telstedl for  theirl validity, 
 

robustnelss, suitability, and validity. The l         final conclusion doels not only occur 
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during  thel         data  collelction  procelss,  but  neel          dsl to  bel         verifil edl so  that  it  can  be l 

 

truly accounteld for. 

 

E. Trustworthinelss 

 
This   interl        vielw   was   conducteld   with   3   resl         ourcel                 perl        sons,namelly   the l 

grandmontherl        ,mothelr and thel      community,thel      proceldurel      is as follows: 

 

1. Deltelrminel      thel      intelrvielw topic 

 

2. Study issuel      re llateld to thel      intelrvie lw topic 

 

3. Deltelrminel      thel      intelrvielw 

 

4. Contacting thel      intelrvielw 

 

5. Delvelloping a list of and thel      tools neleldeld 
 

6. Prepl            aring yourselfl and thel      tools needll eld 
 

7. Conducting thel      interl        viewl according to thel      guidellinesl 
 

8. Maintaining thel      flow of thel      intelrvie lw 

 

9. ELxploring spelcific information 

 

10. Relcording important points from thel      inte lrvielwelels 
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CHAPTELR IV 

RELSULT AND VALUE 

 

A. Types Of Signs In The Wedding Drees East Java 
 

Beal           utiful EastL Javanesl         el        traditional clothing, signifiesl                 that thel        bride-l        to-be l 

 

is impre lssivel, gracefl        ul, and gelntlel. This clothing implicitly convelys  instructions 

about living in harmony with daily tasks, rellationships be ltweleln humans, and the l 

Creal tor.  The l             ELast  Javane lsel            traditional  wedl ding  drelss  choseln  is  Banyuwangi. 
 

Becl           ause l      the l      purposel      of this clothing is to highlight the l      elel                 gancl el      of traditional E Last 
 

Javanelsel       welaving, thel       colors and de lsigns relquirel       delelp thought and considelration. 
 

The l            groom  we lars  a  long  mromong  necl           klace l             and  arm  decl           orations  known  as 
 

cogkoban  bahu.  Thel            groom  we lars  a  Tongkosan  udenl            g  and  is  decoratel ld  with 
 

lanang   jamang   on   his   heal           d,   uniquel               sumping   flowersl on   his   ears,l an   erol 
 

seml                 bangan suberl                  wangi bellt, a tar blanket,l and vell      velt trouselrs. Thel        bride l        welars 
 

various he laddresl         sesl         , including the l      Setl       inggil buthi crown, lathopae ls, Roncenl            banyu 
 

tumelte ls,  welt  keml                 beln,  mromong  braceleltl ,  source l           wangi  shawl,  ilat-ilat,  source l 

 

wangi jarit, and gold gamporan sandals. 

 
 

1. ELast Javanelsel      Traditional Clothing From Banyuwangi 
 

Parts and Modell       s of Traditional Javane lsel      Meln's Wedl            ding Clothig. 
 

The l          desl         ign  of  thel          chelst  sash  and  brooch,  as  welll  as  thel          acce lssoriels  usedl            ,  are l 

 

indicative l        of traditional E Last Javane lsel         meln's drelss. Baseld on study findings, thel 

author  e lxplains  the l            following  pattelrns  or  componelnts  of  traditional  Javanelsel 

me ln's weldding clothing: 
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a. Udhelng 

 

The ly cove lr theil       r he lads with a roundeld jarik cloth he lad cove lring known as 
 

a  blangkon  or  udhenl g.  Ikat  is  thel         ngoko  language l         usedl by  udhenl g.  Thel 

 

meal ning  of  udhelng  is  that  in  orderl to  prelve lnt  me lntal  instability  and  to 
 

elnsurel      that a perl        son's relsolvel      relmains unwaverl        ing underl              all circumstance ls, 
 

the l      binding must be l      both tight and stable l. 
 

Figure 4.1 Clothing Udheng 

 
 

b. The l      Mromong Nelcklace l 

 
The l       Mromong nelcklace l       is traditional je lwellry with distinct qualitiels that is 

worn as part of Banyuwangi traditional drelss. This nelcklace l's delsign and 

symbolism  are l            culturally  significant.  Mromong  nelcklace ls  are l            typically 

verl        y  long,  real ching  the l            chelst  or  evl eln  lowelr.  This  le lngth  provide ls  the l 

 

weal re lr a sophisticatedl and attractive l      appeal rance l. This ne lcklacel      is typically 
 

compose ld  of  prelcious  me ltals  such  as  gold  or  silverl                  and  is  embl ellishl edl 
 

with   various   e lmbe lllishme lnts   and   uniquel                 carvings.   Somel                 Mromong 
 

necl klace ls  may  also  bel          eml be lllishe ld  with  ge lmstone ls  or  be lads,  adding  to 
 

theil       r  appe lal.  Mromong  nelcklacesl                   frequl elntly have l         traditional  motifs  with 
 

symbolic importance l. 
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Figure 4.2 Clothing Mromong 
 

 

c. Jamang Lanang 
 

Jamang Lanang is a heladgelar usedl                    by Javanesl         el        men,l notably those l        from 
 

Banyuwangi.  This  delcoration  has  distinct  traits  and  meal           ning  within  the l 

 

local cultural e lnvironme lnt. Jamang lanang are l      typically ornate l      and e lle lgant 

desl         igns, ge lnelrally fe laturing me ltal ornamelnts such as gold or silve lr. Flora, 

fauna,  and  geol me ltric  motifs  are l          exl amplesl of  classic  motifs  that  can  be l 

 

useld  into  the l            delsigns.  Orname lnts  on  jamang  lanang  frelquelntly  de lpict 
 

cultural and  rell       igious  symbols. This  e lmbelllishmenl            t can  take l         the l         form of 
 

carvings, re lliefl        s, or thel        addition of ge lmstonels, which e lnhance l        the l        belauty 
 

and meal           ning of the l         jamang.  Jamang lanang is usually made l         of prelcious 
 

metl       als like l       gold or silve lr, although it can also bel       constructeld of coppelr or 

brass.  Somel              jamangs  may  also  bel               elmbell       lisheld  with  fabric  or  othelr 

mate lrials for ae lstheltic purposels. Jamang lanang symbolize ls the l        authority 

and ellelgance l       of the l       man who weal rs it. This decl oration shows social status 
 

and  high  position  in  socielty.  The l            usel            of  jamang  lanang  in  traditional 

ce lrelmonie ls and cultural e lve lnts is a form of re lspelct for the l        traditions and 

cultural  he lritage l           of  ance lstors.  This  jamang  re lflelcts  the l          cultural  valuesl 

passedl down  from  genl e lration  to  genl e lration.  In  some l           contelxts,  jamang 
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lanang can  also  symbolize l         male l         couragel         and stre lngth. This  heladdrelss  is 
 

ofte ln  useld  in  traditional  arts  perl        formance ls  such  as  dancels  that  depl            ict 
 

helroism and fighting spirit. 
 

Figure 4.3 Clothing Jamang lanang 

 
 

d. Kelris with Ronce ln Banyu Tumetl      e ls 
 

The l        me laning of thel        ronceln banyu tumeltesl                 symbol on thel        kerisl is that the l 

 

continuous wate lr drops repl            resl         entl patiencel l      and endurancel .l            This sign shows 
 

that a perl        son can attain the lir goals by e lndurance l      and patienl            cel, just as waterl 
 

that drops gelntly but consistelntly can dissolvel       a stone.l             Dripping waterl               can 
 

also  relprelselnt  sacrifice l,  in  which  a  pelrson  gradually commits  onelsellf  or 
 

the lir re lsourcels to the l      greal terl good. Wate lr is both a life-l        giving relsource l      and 
 

a  symbol  of  cle lanlinelss.  Ronceln  banyu  tume lte ls  can  signify  the l           nelvelr- 

elnding flow of lifel       and purity, re lminding us of the l       significancel       of ke lelping 

the l         helart  and  soul  cle lan.  Continuous  wate lr  drops  can  also  repl            resl         entl the l 

 

ongoing  cycle l          of  lifel,  in  which  e lach  action  and  de lcision  has  long-telrm 

conselque lncels. 
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Figure 4.4 Keris 
 

 

e. Chelst Sash and Brooch 
 

Noblels   or   prominenl t   pe lrsons   freql uelntly   we lar   che lst   sashesl during 
 

traditional  ce lrelmoniels,  relflecl ting  a  pe lrson's  greal tne lss,  honor,  and  social 
 

standing. The l      bellt that across the l      che lst can relprelselnt the l      relsponsibility that 
 

the l         welarelr  has. This  delmonstrate ls  real           dy  to  carry out  the l         responsibilitl iesl 
 

and commitme lnts that are l      assigne ld. 

 

Balancel:  Thel           placelmelnt  of  thel          sash  ovelr  thel          chelst  might  relpresl         elnt  thel  

balance l of   thoughts   and   acts,   as   welll   as   elarthly   and   spiritual 

relsponsibilitie ls. 

 

Figure 4.4 Clothing Chest Sash 

 
 

f. Cangkobahan Bahu 

 

Cangkobahan bahu is frelque lntly worn in traditional dre lss for celrelmonial 

occasions  or  rite ls,  making  it  a  sign  of  honor  and  gre latne lss.  We laring  it 
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indicatesl that the l        welarelr is a keyl participant in the l        elvelnt and is value ld in 
 

socie lty. 
 

Figure 4.6 Cangkobahan bahu 
 

 

g. Woro and Pelnding Bellts 
 

The l        woro bellt, wrappeld tightly around thel        waist, repl            relsentsl physical and 
 

elmotional   se llf-control.   This   exl            pressl                   esl the l                   Javanelsel                   philosophy   of 
 

maintaining se llf-control in daily life l. 
 

Figure 4.7 Pelnding Bellts 

 
 

h. The l      Tar Shawl 

 

The l       tar shawl is commonly worn during traditional rite ls or formal e lvelnts, 
 

particularly by community figure ls or leal          dersl                 . Thel        welaring of a tar shawl 
 

indicate ls that the l       pelrson has an honorablel       position or high social status in 
 

societl       y. This is a mark of resl         pecl           t and recognitionl for one'l    s position. 
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Figure 4.8 Clothing Shawl 
 

 

i. Vellvelt Trouselrs. 

 

Vell      velt trouselrs arel        compose ld of ve llvelt fabric, which has a dellicatel, hairy 

surfacel           that  crelatels  a  vellvelty  and  lustrous  appelarancel.  This  matelrial  is 

commonly  relgardeld  as  opulelnt  and  ell      elgant,  appropriatel            for  formal  or 

traditional situations. 

 

Figure 4.9 Clothing Vell       velt Trouselrs 

 
 

Parts and Forms of Traditional Javane lsel     Wome ln's Weldding Clothing 

 

As  for  thel             relsults  of  obselrvational  resl         elarch  in  the l             Umsu  library,  the l             author 
 

elxplains  that  the lrel         arel         se lvelral shapesl                  and parts  in traditional  Javanesl         el         women'l                s 
 

wedl            ding dressesll as follows: 
 

 

a. Buthi Se ltinggil / Crown 
 

Buthi Se ltinggil is a crown that relpresl         enl            ts grandelur and authority. Crowns arel 

 

freql ue lntly  conne lcte ld  with  kings  or  queel lns  in  Javanelsel            history,  the lrelforel 
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weal ring one l         on a wedl ding day re lprelselnts the l         bride l         as a queleln for thel         day, 
 

some lone l      who is admire ld and cherl        isheld. 
 

Figure 4.10 Buthi Se ltinggil 

 
 

b. Lotho/Paes 
 

Paels relpre lselnts thel       purity and pe lrfecl           tion of thel       bride.l             Thel       symmetl       rical black 
 

linesl on  the l           forelheal d  repl relselnt  the l           de lsirel           for  perl        fecl tion  in  the l           upcoming 
 

marrie ld   life l,   as   well       l   as   a   re lpresl         elntation   of   a   purel               soul   and   gelnuine l  

aspirations. 

 

Figure 4.11 Paes 

 
 

c. Ronce ln Banyu Tumetl      els 
 

Ronce ln Banyu Tumelte ls relprelselnts the l      belauty and grace l      of thel       bride l. Its ellegl            ant 
 

desl         ign and use l      of precl          ious materialsl enhancel l      thel      bride'l    s attractivenl            ess.l 
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Figure 4.12 Ronce ln Banyu Tume ltels 
 

 

d. Keml                 beln Basahan 
 

Keml beln   Basahan   repl re lselnts   purity   and   mode lsty.   In   Javane lsel                 culturel, 
 

coverl        ing  one l's  body  ne latly  and  mode lstly  is  a  sign  of  re lspe lct  for  re lspelcte ld 

moral norms and customs. 

 
 

Figure 4.13 Kemben Basahan 

 
 

e. Thel      Mromong Bracellelt 
 

Thel              Mromong  bracellelt  relprelsenl            ts  prospelrity  and  weall                 th.  Thel              usagel              of 
 

valuable l        me ltals in this bracellelt, such as gold or silvelr, symbolizels thel        bride l  

and groom's delsirel      for succesl         s and abundancel      in thelir marriagel. 
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Figure 4.14 Mromong Bracellelt 
 

 

f. This Shawl 

 

This  shawl  adds  belauty  and  ell      elgancel              to  thel             bridel's  look.  With  belautiful 

materl        ials  and  dellicatel         motifs,  this  shawl  offelrs  a  gorgelous  finishing  touch  to 

bridal gowns. 

 
 

Figure 4.15 Shawl 

 
 

g. Ilat ilat 
 

Ilat-ilat re lprelselnts richne lss and gracel. Ilat-ilat, an iteml composedl of prelcious 
 

mate lrials with e llaborate l      delsigns, le lnds a touch of ellelgance l      to thel      bride l's outfit. 
 

 

 

Figure 4.16 Ilat ilat 
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h. The l      Sumberl         wangi Sickle l 
 

The l              sumbelrwangi  sickle l              relprelselnts  cleal           nlinessl and  modestl                y.  In  Javane lsel 

 

culture l,  coverl        ing  onel's  body  neal           tly  and  modesl         tly  is  a  sign  of  resl         pectl for 
 

relspelcteld moral norms and customs. 
 

Figure 4.17 Sumberwangi Sickle 

 
 

i. Gold Gelmporan Slippelrs 

 

Gold Gelmporan Slippelrs relpresl         elnt richnelss and ellelgancel. With gold matelrial 
 

and delcoration, the lsel      slippelrs add luxury to weldding attirel      whilel      also relflecl           ting 
 

thel      bridel's social status and belauty. 
 

 

 

Figure 4.18 Gold Gelmporan Slipperl        s 

 

 

The Following is The Table for Traditional Wedding Dress Banyuwangi 

 

East Java Page-grouping Section : 
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Tabel 4.1 Explanation of Semiotics Dress Banyuwangi 
 

No Picture Explone 
Semiotic 

Icon Symbol Index 

 
 

1. 

 

 

Thely cove lr the lir helads 

with  a  rounde ld  jarik 

cloth    heal           d    covelring 

known as a blangkon 
or udhenl            g 

  
 

√ 

 

 
2. 

 
 

 

Thel Mromong 

nelcklace l          is  traditional 

jelwell       ry   with   distinct 

qualitie ls  that  is  worn 

as part of Banyuwangi 
traditional dre lss 

 

 
√ 

 

 

 

3. 

 

 
 

 

Jamang Lanang is a 

heladgelar     use ld     by 

Javanelsel       me ln, notably 

thosel from 

Banyuwangi 

   

√ 

 

 

4. 

 

 

 

Thel                 melaning   of   thel 

ronceln  banyu  tumeltels 

symbol on the l        kelris is 

that    the l continuous 

wate lr  drops  relprelselnt 

patie lnce l  and 
elndurance l 

 

√ 

  

 

 

 
5. 

 

 

Noblesl or   prominelnt 

pelrsons        frelquelntly 

welar     chelst     sashels 

during traditional 

ce lrelmoniesl         ,  refl        lelcting 

a   perl        son's   grelatnelss, 

honor, and social 

standing 

 
 

√ 

  

 

 

 

6. 

 
 

 

Cangkobahan bahu is 

frelque lntly    worn    in 

traditional    dre lss    for 

ce lrelmonial   occasions 

or  rite ls,  making  it  a 

sign of honor and 

grelatne lss 

 

 
√ 
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No Picture Explone 
Semiotic 

Icon Symbol Index 

 

 
7. 

 

 

 

The l woro        bellt, 

wrappeld  tightly 

around      the l  waist, 

relpre lselnts       physical 

and    elmotional    sell      f- 
control 

 
√ 

  

 

 

8. 

 

 

The l tar     shawl     is 

commonly worn 

during traditional ritels 

or      formal      elvelnts, 

particularly  by 

community  figure ls  or 
leal          delrs 

  
 

√ 

 

 

 
9. 

 

 

Vellvelt    trouselrs    arel 

compose ld    of    vellvelt 

fabric, which has   a 

dell       icate,l                hairy  surfacel 

that  cre latels  a  vellvelty 

and lustrous 

appeal           rance l 

 

 
√ 

  

 
10. 

 

Buthi   Se ltinggil   is   a 

crown  that  relprelselnts 

grandelur and authority 

  

√ 

 
11. 

 

Paels    relprelselnts    thel 

purity  and   perl        felction 

of the l      bridel 

  

√ 

 
12. 

 

 

Ronce ln Banyu 

Tumetl      els       relprelsenl            ts 

the l             belauty  and  gracel 

of the l      bridel 

  

√ 

 
 

13. 

 

 

Kelmbeln  Basahan 

relpre lselnts   purity   and 

mode lsty.   Keml                 benl 

Basahan relprelselnts 
purity and mode lsty. 

 
√ 

  

 

 
14. 

 

 

Thel Mromong 
bracellelt relprelsenl            ts 

prospelrity and welalth 

  

 
√ 
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No Picture Explone 
Semiotic 

Icon Symbol Index 

 
15. 

 

This shawl adds 

belauty and e llelgancel      to 

the l      bridel's look 
√ 

  

 
16. 

 

Ilat-ilat relprelselnts 

richne lss and gracel 

  

√ 

 

17. 

 

Thel sumberl         wangi 

sickle l relpresl         elnts 

cle lanline lss  and 

mode lsty. 

  
 

√ 

 

 
18. 

 

 
Gold Gelmporan 

Slippelrs relprelselnt 

richnesl         s and ellelgancel. 

 
√ 

  

 

 

 

A. Thel         melanings  of  thel         sign  that  will  using  in  ELast  Java  Banyuwangi  Weldding 

Drelss. 

Thel          colors  and  delsigns  of  Banyuwangi  weldding  clothing  arel          choseln  to 

relpre lselnt harmony and balance l         be ltweleln the l         bride l         and husband, as welll as with 

nature l           and  the l           community.  The l           colors  white l           and  gold  are l           commonly  use ld  to 

repl re lselnt   purity  and   ellelgance,l while l               jasmine l               blossoms   on   the l               bridel's   bun 
 

relpre lselnt  thel            purity  of  helart  and  thel            frelshnelss  of  newl                 ly-grown  love.l                 Typical 
 

Banyuwangi batik  motifs, such as Gajah Oling, are l         frelquenl            tly use ld to reprl                    esl         elnt 
 

fortitude l,  wisdom,  and  thel             capacity  to  confront  lifel's  obstacle ls  as  a  couplel. 

Banyuwangi  traditional  weldding  outfit  is  more l           than  just  clothing;  it  is  also  a 

symbol  with  de lelp  cultural  and  spiritual  significance l.  The l             appare ll,  including 
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materl        ial,  color,  and  motif, re lflelcts  the l         noble l         principle ls  of thel         Osing pe lople l         and 

ce llelbrate ls crucial occasions in the l      live ls of the l      bridel      and groom. 

 
2. ELast Javanelsel      Traditional Clothing from Madura 

 
Parts and mode lls of traditional Javane lsel      me ln's weldding attire.l 

 

Baseld  on  study  findings,  thel          author  desl         cribe ls  thel          following  patterl        ns  or 

compone lnts of traditional Javane lsel      me ln's bridal clothing: 

a. Cenduk Me lntul 

 

Celnduk  melntul  delnotels  thel           bride'l    s  luxury  and  social  standing.  Thel           usel           of 

elxpe lnsivel             mate lrials  and  intricate l             delcorations  relflelcteld  thel             family's  social 

status and honor. 

 
 

Figure 4.19 Ce lnduk Melntul 

 

 

b. Carmell       ok 24 PCs 

 

Carmell       oks madel      of costly matelrials, such as gold, relflelct thel      bridel      and 

groom's richnesl         s and social standing. Thel      hugel      numbelr of carmelloks, such as 

24, creal          tesl               a sumptuous atmosphelrel      and delmonstratesl               high social status. 
 

Carmell       oks arel      littlel      delcorations typically madel      of prelcious meltals such as 
 

gold or silvelr. Carmellok is typically usedl                  as a decoratl ion on specifil c areasl of 
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bridal attire l, such as thel      kelbaya or bun. Thel      numbelr 24 in karmell       ok relpresl         e lnts 

thel      numbe lr of fruits or delcorativel      componelnts useld on thel      outfit. 

 
 

Figure 4.20 Carmelloks 

 

 

c. EEndok Relmelk 
 

ELndok Reml ekl delnotels thel       bridel's affluenl cel       and social standing. Thel       matelrials, 
 

such as gold or silvelr, and thel        complexl                    decoratl ions indicatel        social status and 
 

family honor. 
 

 

Figure 4.21 Endok Remek 
 

 

 

d. Umbal Algae l 

 
Umbal  algael          signifiels  thel          bridel's  affluelncel          and  social  standing.  Thel          usel          of 

valuable l           matelrials  and  complelx  pattelrns  relflelcteld  high  social  position  and 

adherl        elnce l      to customs. 
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Figure 4.22 Umbal algae l 

 

e. Puffelr 

 

The l        puffelr signifiels the l        bridel's richnelss and social position. The l        high-quality 

fabrics and elluisite l        delsigns showeld thel        social status and presl         tige l        of thel        bridel  

and groom's family. 

 
 

Figure 4.23 Puffelr 
 

 

 

f. Reml pekl Dodot 
 

Reml pekl Dodot   signifiels   thel                bride l's   affluelncel                and   social   standing.   The l 

 

materl        ials usedl and thel         complexl delcorations suggelst a high social status  and 
 

relspelct for customs. 
 

 

Figure 4.24 Rempek Dodot 
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g. Pordo Mas Batik Pants 

 

Intricate l         batik  motifs and the l         usel         of high-quality mate lrials show high social 

standing and re lspelct for customs. 

 
 

Figure 4.25 Pordo Mas Batik Pants 

 

 

h. Dragon Nelcklace l 

 

Dragons relprelsenl t strenl gth, courage l, and authority in many   Asian 
 

civilizations.   The l                 Dragon   Nelcklace l                 relpre lselnts   the l                 bridel's   strenl            gth   and 
 

authority,  e lmphasizing  helr  characterl and  dignity  throughout  the l             weddingl 
 

ce lrelmony. 
 

 

Figure 4.26 Dragon Necklace 
 

 

 

i. The l      Shouldelr Straps 

 

The l      shouldelr straps in traditional bridal attire l      not only function as delcoration, 

but also carry symbolic me laning re lgarding status, honor and hopel      for a happy 

future.l Thelsel       decl orations e lnrich the l      ove lrall look of the l      bride l, making it more l 

 

charming and in accordance l      with customs. 
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Figure 4.27 The Shoulder Straps 
 

 

 

j. Ampellan Plate l      Brace lle lt 
 

Bracellelts put on the l      wrist might symbolizel      thel      bridel's protecl           tion and position 
 

during thel      weldding celrelmony and in family life.l 
 

 

Figure 4.27 Ampelan Plate Bracelet 
 

 

 

k. Soroy and Pecl           esl 
 

Soroy is an itelm or adornmelnt that is worn on thel        helad or around thel        facel. 
 

Typically, soroy is composeld of precl           ious meltals such as gold or silverl                 and 
 

elmbelllisheld  with  gelmstonels  or  euisitel             carvings.  Pelcels  arel             ornamelnts  or 

accesl         soriels useld on  spelcific portions of a bridal gown, such as thel         ne lck or 

brelast.   Pelcels   are l                  ofteln   constructedl of   preciousl metl       als   and   may   be l 

 

elmbelllisheld with jelwells or othelr elmbelllishmelnts. 
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Figure 4.28 Soroy 

 
 

B. Parts and Forms of Traditional Javane lsel     Wome ln's Weldding Clothing 
 

As for the l       relsults of obselrvational resl         eal           rch in the l       Umsu library, the l       author 
 

elxplains  that  the lrel         arel         se lvelral shapesl                  and parts  in traditional  Javanesl         el         women'l                s 
 

weldding dre lssels as follows: 

 

a. Paes Treltepl 
 

Paesl Tretl      elp  also  relprelselnts  protecl tion  and  purity.  Its  place lmelnt  on  the l 

 

forehl            ead,l an essenll tial feal           turel      of thel       face,l             symbolizesl                thel      bride'l    s protectl                 ion 
 

and purity throughout thel      weldding cerl        e lmony and in family lifel. 
 

 

Figure 4.29 Paels Treltepl 
 
 

b. Thel      Rumbel      4 Renl            te lng 
 

Thel       Rumbel       4 Relntenl            g delsign, which comprisesl                of multiple l       parts or joints, 
 

elxelmplifie ls  balancel          and  pelrfelction.  This  delmonstratels  a  commitmelnt  to 
 

devl elloping a symme ltrical, appeal ling, and customizeld appelarancel. 
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Figure 4.30 Rumbel      4 Relntelng 
 

 

c. Stegenl                  Lok Lok. 
 

Stegl enl Lok  Lok  An  additionally  repl re lselnts  protelction  and  honor.  Thel 

 

placelmelnt  of  this  adornmelnt  on  thel          bridel's  helad  or  ne lck  relprelselnts  helr 
 

protelction  and  position  throughout  thel         wedl            ding  ritual.  Symbolically,  the l 

 

Bludru  Bellt  relpresl         elnts  perl        fecl           tion  and  elquilibrium.  Thel         bellt's  location  at 
 

thel         waist adds structurel         and balance l         to thel         bridal attirel, de lmonstrating a 

commitmelnt to producing an ordelrly and harmonious imagel. 

 
 

Figure 4.31 Stelgenl                  Lok Lok 
 

 

 

C. The l      meal nings of the l      sign that will using in ELast Java Madura Wedl ding Drelss. 
 

Maduresl         el      traditional bridal gown repl            relsentsl richnessl and the l       bride'l    s social 
 

standing. The l        mate lrials and patte lrns utilize ld indicate l       a high social standing. This 

clothing e lmbodie ls honor and relspelct for Madurelsel         traditions and culture ls. ELach 
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piecl el          of  clothing  carrie ls  a  delelp  symbolic  meal ning  and  shows  elthnic  dive lrsity. 
 

Bridal attire l        is inte lndeld to elnhancel        thel        bride l's ell      e lgance l        and belauty, providing an 

elle lgant  finish  to  helr  appelarancel.  ELach  pielcel          of  clothing  has  a  symbolic  valuel 

rellating to prote lction, honor, and the l      hopel      for a bright future l. 

Tabel 4.2 Explanation of Semiotics Dress Madura 
 

No Picture Explone 
Semiotic 

Icon Symbol Index 

 

 
1. 

 

Cenl            duk          melntul 

delnote ls   the l                 bridel's 

luxury and social 

standing 

  

 
√ 

 

 
2. 

 

 

Carmelloks  madel            of 

costly        matelrials, 

such as gold, relflelct 

thel bridel and 

groom's        richnelss 

and social standing 

  

 
√ 

 
 

3. 

 

ELndok Reml                 ekl  

delnotels   thel                 bridel's 

affluelncel          and  social 

standing 

  
 

√ 

 

4. 

 

Umbal algael  

signifiesl               thel      bridel's 

affluelncel      and social 

standing 

  
 

√ 

 

 
5. 

 

 
Thel           puffelr  signifiels 

the l              bridel's  richnelss 

and social position 

  

 
√ 

 

 

6. 

 

 

Relmpelk Dodot 

signifiels  thel             bridel's 

affluelncel          and  social 

standing. 

  
 

√ 
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No Picture Explone 
Semiotic 

Icon Symbol Index 

 

 
7. 

 

 

Intricate l batik 

motifs  and  the l              usel  

of high-quality 

mate lrials  show  high 

social standing and 
relspelct for customs 

 
√ 

  

 

 
8. 

 

 

Dragons     relprelselnt 

strelngth,      couragel, 

and authority in 

many Asian 

civilizations 

 

 
√ 

 

 

 

 

 
9. 

 

 

Thel            shouldelr  straps 

in traditional bridal 

attire l not      only 

function  as 

delcoration,  but  also 

carry symbolic 

me laning    relgarding 

status, honor and 

hopel                   for   a   happy 

future.l 

  

 

√ 

 

 

 

 
10. 

 

 

Bracelletl       s put on thel 

wrist  might 

symbolizel   thel 

bridel's       protelction 

and position during 

thel weldding 

celrelmony    and    in 

family lifel 

  
 

√ 

 

 

11. 

 

Soroy  is  an  itelm  or 

adornmelnt    that    is 

worn on thel        helad or 

around thel      face.l 

   
√ 

 
12. 

 

 

Paels Tretl       elp also 

repl            relselnts 

protecl           tion and 

purity 

  

√ 

 
 

13. 

 

 

Thel Rumbe l  4 
Relntelng delsign, 

which  comprisels  of 

multiplel parts or 

joints, 

  
 

√ 
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No Picture Explone 
Semiotic 

Icon Symbol Index 

 

15. 

 

Stelgeln Lok Lok An 

additionally 

repl            relselnts 

protecl           tion and honor 

 
 

√ 

 

 

 

 

B. Diffelre lncels   in   ELast   Javanelsel                   Traditional   Attire l,   Banyuwangi   and 

 

Madura. 
 

Banyuwangi wome ln's wedl            ding outfit oftenl                   consists of a kebayal with long 
 

cloth or songke lt e lmbelllishe ld with euisite l       delcorations. The lrel       arel       othe lr accesl         soriels 

like l             ke lmbeln  (cloth  cove lring  the l             body)  that  are l             frelque lntly  e lmbell       lishe ld  with 

traditional Banyuwangi delsigns. Thel         bridel         also weal           rs a crown or headl coveringl 
 

known as "buthi Tinggil". Banyuwangi grooms typically we lar a besl         kap shirt with 
 

batik  or  songketl                 designs,l as  welll as  a  kelris  and  accessl                   oriesl like l           surjan  (outerl 
 

garme lnts)  and  blangkon  (traditional  heal           d  coverl        ing).  Traditional  Banyuwangi 
 

wedl            ding  drelssesl arel           distinguishedl by  thel           usagel            of  songketl                  cloth  with  typical 
 

Banyuwangi  de lsigns,  deml onstrating  e lle lgance l         and  cultural  richnesl         s.  Decl orations 
 

such  as  ronce ln,  scarvels,  and  unusual  heladpie lce ls  elnhance l           thel           e llegl            ance l           of  thel 

 

bridal  outfit.  The l           fabric  and  de lcorations  in  Banyuwangi  bridal  dre lss  relprelselnt 
 

luxury, honor, and social standing. The lsel      felaturesl                also demonsl trate l      the l      richnessl of 
 

local culture l      and traditions. 
 

Maduresl         el        bride ls freql            uentll y wearl kelbayas with gold or silverl                embroidel rl        y, 
 

as  well       l  as  songkelt  cloths  with  ell       aboratel            delsigns.  A  crown  or  rocking  flowelr 

heladdre lss is commonly worn. Maduresl         el        groom dresl         s consists of pangsi clothing 
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eml be lllishe ld with batik or songke lt theml e ls, ke lris, and acce lssoriels such as blangkon 
 

or  othelr  heal           d  covelrings.  Batik  and  songke lt  themel sl with  traditional  Maduresl         el 

 

motifs add a traditional touch and strong aelsthe ltics. The l       crown or rocking flowelr 

on a Madure lsel      bride l      is a notable l      fe lature l. Madurelsel      bridal drelss relpresl         elnts welalth, 

honor, and social  standing.  E Lach pie lcel         of clothing has  a significant connotation 

tie ld to Madure lsel      culturel      and traditions. 

Banyuwangi  e lmploys  more l            songkelt  cloth  with  traditional  Banyuwangi 
 

the lme ls.  This  cloth  is  frelque lntly  e lmbelllishe ld  with  ellaborate l              eml                  bellishl ments.l 
 

Banyuwangi's  acce lssoriels  include l          roncenl            ,  shawls,  and  the l          tradelmark  tall  buthi. 
 

Heladwelar   is   incre lasingly   dive lrsel,   and   include ls   elle lgantly   de lsignedl headl 
 

accesl         soriels. Banyuwangi de lsigns are l        morel        diverl        sel, with a focus on vivid colors 

and  de ltaile ld  motifs.  Banyuwangi  stresl         sels  luxury  and  local  customs  through 

comple lx desl         igns and unusual de lcorations. 

Melanwhile l,   Madura   favors   batik   and   songkelt   cloth   with   traditional 
 

Maduresl         el       the lme ls, frelquenl tly elmbelllishedl with gold or silve lr eml broide lry. Madura 
 

has  goyang  flowelrs  and  othe lr  luxurious  decl           orations.  Heal           ddressesll frequl entll y 
 

feal ture l       unique l       and e lye-l        catching de lsigns. Maduresl         el       de lsigns arel       genl e lrally simple lr, 
 

with e lluisite l       huesl and unusual batik motifs. Madura Usels exl penl sive l       mate lrials and 
 

elye l-catching de lsigns to highlight social position and honor. 

 

Thesl         el       two bridal gowns symbolize l       the l       cultural dive lrsity and individuality of e lach 
 

regl ion, as welll as thel       prelstige,l honor, and rituals that are l       reltaine ld during weldding 
 

ce lrelmonie ls. 



 

 

 

CHAPTELR V 

 

CONCLUSION AND SUGGESTION 

 
 

ELast Javanesl         el        culturel        is distinguisheld by thel        usel        of symbols as a meldium or 
 

tool  for  passing  down  mesl         sagels  or  guidancel         from  gelnelration  to  genl            eratl ion. 
 

ELast  Javanelsel            traditional  weldding  clothels  also  havel            symbolic  importance l. 
 

Traditional  ELast  Javanelsel         weldding  drelssesl arel         distinguishedl by thelir  be lauty 
 

and  aelstheltic  appelal.  If  wel         takel         a  brielf  look,  wel         will  noticel         that  traditional 

garmelnts  from  ELast  Java  arel           comparablel           to  thosel           from  Celntral  Java.  This 

closelnelss stelms from thel      fact that Celntral Java and ELast Java havel      comparable l 

culturels.  Howelvelr,  thelrel          arel          a  fewl fundamentl                   al  differl        encl es,l as  welll as  

the l 

 

philosophical   significance l                   of   thesl         el                   ancienl            t   clothing.   Centrall Javanesl         e l 

 

traditional attirel         elmphasizels modelsty and finel         mannelrs, whilel         ELast Javanelse l 

 

costumel           has  rigorous  valuesl but  high  aesthl eltic  value.l                 Thesl         el           two  stylesl of 
 

traditional drelss delmonstratel      that ELast Javanesl         el      culture l      has distinct traits. ELast 

Javanesl         el             weldding  drelssels  arel             part  of  culturel,  which  has  significancel.  In 

compleltel         melaning,  thel         ELast  Javanelsel         weldding  drelss  itelms  arel         tield  to  social 

practicels  or  social  practicels  belcausel          thely  arel          part  of  peloplel's  livels  that  arel 

rell      ateld  to  onel          of  thel          elxisting  ways  of  living.  This  is  onel          of  thel          supporting 

aspecl           ts  for  assessl                   ing  thel              symbolism  inhelrentl in  ELast  Javanesl         el              weddinl g 
 

costumels and its impact on the l      welarelr's idelntity. 
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